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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 743

DWELLING AND SETTING, BETCHWORTH - 6 AUBREY
STREET SOUTH, AKAROA

o j’"
PHOTOGRAPH, CLARE KELLY: MARCH 2013

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

Betchworth has historical and social significance for its connection with Akaroa’s French
heritage through first owner blacksmith Emile Edmund (Edmund) Le Prou (1832-1905) and
second owner farmer Etienne Lelievre, and for its connection with Irish labourer Patrick
McGuire (1837-1912). The house also has significance as an example of a typically modest
colonial home which was extended as and when required.

Normandy-born Edmund Le Prou arrived in Akaroa in ¢1857 and worked as a blacksmith in
Rue Lavaud until departing for Marton about 1890. He married Madeline Gerzeau (d1881) in
1862 and had a family of twelve. When Akaroa Rural Section 39 was subdivided in 1876, Le
Prou purchased two sections — including the one on which he built his home, Betchworth.
The older, two storey section of the house was reputedly constructed further up Aylmer’s
Valley Rd during the 1860s, and shifted onto its present site after 1876. Although the
majority of the Le Prou family left Akaroa in 1890, Edmund did not return to settle his affairs
and sell his properties until 1903. 6 Aubrey St was sold to Elizabeth, second wife of Etienne
Lelievre. Akaroa-born Etienne, son of French immigrants, was a wealthy sheep farmer and
prominent Akaroa citizen. He and Elizabeth lived at nearby Oinako (99 Beach Rd). The
Lelievre family held Betchworth until 1941. The tenants during some of this time (and
possibly also during the later part of Le Prou ownership) were Patrick McGuire, his wife
Bridget (d1924) and their nine children. This Irish couple arrived in New Zealand in 1876 and
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settled in Akaroa, where Patrick worked building roads. Turn of the century images show a
number of out-buildings associated with Betchworth; these may have been additional
accommodation for the large families who lived in the small house. From 1941 to the present
day there were a number of changes in ownership. A long time owner during this period was
Patricia J Davis who owned the property from 1969 to 1996.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

Betchworth has cultural significance as an illustration of the lifestyle of a colonial family in the
later 19" century. It has cultural significance for its reflection of the early French settlement
of Akaroa and the habit in which colonial homes were retained but simply added to
accommodate changing societal needs and family accommodation.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

Betchworth has architectural and aesthetic significance as a modest, unadorned 19™ century
colonial cottage. The two storey section exhibits the narrow casement windows typical of
colonial dwellings of the period to 1875. The single storey portion with its gabled roof and
verandah, single double hung window and front door is likely to date from the period 1875-
1900.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

Betchworth is of technological and craftsmanship significance for its ability to provide
information about construction methodologies and materials from the mid to late 19" century
timber. It is of timber frame and weather board clad construction and is likely to have been
built for locally milled timber given the number of mills operating at this time on the peninsula.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

Betchworth and its setting are of contextual significance for its location and setting. The
dwelling is is located on the road frontage in a small garden setting at the end of Aubrey
Street South, a narrow unsealed close with grass berms that extends north from the Gardens
of Tane. However, photographs of the early twentieth century show only two other houses in
the street. As the majority of houses in the street today date from the second half of the
twentieth century, this suggests that the property may have continued to have a rural aspect
and sea views until after the Lelievre family sold it in the 1940s. The 1900s images also
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show a large building immediately to the north; this may have been a farm shed or stable
associated with Oinako.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

Betchworth and its setting are of archaeological significance because they have the potential
to provide archaeological evidence relating to past building construction methods and
materials, and human activity on the site, possibly including that which occurred prior to
1900.

ASSESSMENT STATEMENT

Betchworth and its setting are of overall heritage significance to the Christchurch District
including Banks Peninsula for its connection with Akaroa’s unique French heritage through
the original owner and builder, blacksmith Emile Edmund Le Prou, and second owner
Etienne Lelievre. The dwelling has historical and social significance as a typically modest
nineteenth century dwelling owned and/or occupied by a number of early colonial
immigrants. It has cultural significance for its reflection of the early French settlement of
Akaroa and the habit in which colonial homes were retained but simply added to to
accommodate changing societal needs and family accommodation. Betchworth has
architectural and aesthetic significance as a simple nineteenth century colonial dwelling
extended as and when circumstances necessitated. It is one of a number if similar form
timber cottages in Akaroa, which together create a coherent nineteenth century townscape.
Betchworth has technological and craftsmanship significance for its evidence of construction
methodologies and materials from the mid to late 19" century timber. The house and setting
have contextual significance in relation to its setting in Aubrey Street South and with the
nearby Lelievre home, Oinako. Betchworth and its setting are of archaeological significance
because they have the potential to provide archaeological evidence relating to past building
construction methods and materials, and human activity on the site, possibly including that
which occurred prior to 1900.

REFERENCES:

CCC Heritage File 6 Aubrey St (Betchworth)

REPORT DATED: 27 FEBRUARY 2015

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.

Christchurch
Notified 25 July 2015 3 City Council W



Chapter 9 - Natural and Cultural Heritage

DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 1037

DWELLING AND SETTING -
16 AUBREY STREET SOUTH, AKAROA

PHOTOGRAPH: JOHN WILSON, 2010

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

16 Aubrey Street South has historical and social significance for its association with a
number of well-known Banks Peninsula individuals and early settler families including
auctioneer Henry Robinson, Harry and Arthur Haylock and former mayor Bob Parker. The
dwelling also has significance for the longevity of ownership of some of its past owners.

The house stands on land which was originally part of Akaroa Town Section 39. This 6 acre
block was conveyed by Crown Grant to Charles Barrington Robinson in 1853. Between 1853
and 1881 ownership of the block passed through a number of hands including Edward Latter
and Robert Heaton Rhodes and was possibly used as farmland during this time. In 1881 the
land was conveyed by the Court to Robert Bayley, proprietor of Wackerle’s Hotel, who in turn
sold 0.73 hectares to Henry George Lucius Robinson in 1884. Robinson, of the firm H. G.
Robinson & Co, was an auctioneer in Akaroa from the early 1880s to 1909. He also served
as the Akaroa Borough Council's wharfinger (wharf keeper), returning officer and auditor.
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Research to date suggests that Robert and his wife Elsie built a dwelling on the site during
the late 19" century before selling the property to James and Annie Rhodes in 1909. Based
on family memories and examination of the fabric of the Aubrey Street house it is thought
that the Rhodes family altered the original building and extended the floorplan. James was a
farmer in Flea Bay and is credited with being one of the first European children born on the
Peninsula in 1848. His father Israel was the manager of a farm for pastoralist George
Rhodes and James’s second wife Annie was a member of the Haylock family, one of
Akaroa’s pioneering families.

The Aubrey Street dwelling remained in Rhodes family ownership until 1944 when it was sold
to Annie’s relatives, Arthur and Harry Haylock, farmers. The Haylocks in turn sold the
property to Doris May in 1949. Following Mrs May death in 1973 the executors of her estate
retained the property until 1992, selling it at that time to Robert (Bob) Parker (former Banks
Peninsula and Christchurch City Mayor) and Sally Omond. The present owner has lived in
the dwelling since 1995.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

16 Aubrey Street South has cultural significance for its capacity to depict the characteristics
of the way of life of its former residents, whether tenant or owner, during the 19" and 20"
centuries. This is observable in the progressive alterations and additions that were made to
the dwelling to accommodate the changing needs of different owners, the record of which is
reflected in the unusual floor plan of the house.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

16 Aubrey Street South has architectural and aesthetic significance for its illustration of
changing architectural practices which can still be read in the dwellings surviving fabric
including four different types of weatherboarding on the exterior, both lapped and rusticated.
Other changes are expressed in the unusual floor plan with the main entry to the dwelling
located on the north side of the house through a porch that leads into a passage which runs
almost the full length of the house parallel to the veranda.

The dwelling illustrates features common to modest domestic residences constructed in both
the 1880s and the 1910s. The front elevation features a double hung window, centrally
positioned porch with an unadorned bargeboard and to the west a square bay with triple
sash windows. Both the porch and the bay are thought to be later additions to a probably
four- roomed cottage Template-cut details are also noted. There is a long front verandah on
the dwelling’s north elevation.
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TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

16 Aubrey Street South has technological and craftsmanship significance for its evidence of
methods of construction, carpentry and materials that were employed in Akaroa in the
nineteenth century, in particular, the use of locally grown and milled timber. Timber was
plentiful in the local area in the 19" century in the local area and sawmilling was an important
early local industry. Sections of the dwelling where lapped weatherboards survive provide a
physical link to the local 19" century timber industry. Evidence of craftsmanship is also seen
in parts of the interior which are lined with tongue-and-grove with a delicate beading.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

16 Aubrey Street South and setting has contextual significance for its contribution to the
group of 19™ century dwellings that illustrate the architectural development of the street and
its surrounds. In the vicinity there are three listed dwellings; Betchworth (6 Aubrey Street) an
early cottage; the former Donnet dwelling (9 Aubrey Street) constructed in 1856; Fire and Ice
building (cnr Church and Aubrey Streets) constructed in 1884.

The setting consists of the immediate land parcel and includes a planted terrace garden and
a concrete cheese cellar at the rear of the house with a loading door set in a gable end.

The dwelling is located at the south eastern corner of Aylmer’'s Valley Rd and Aubrey Street
South - a narrow unsealed close with grass berms that extends north from the Gardens of
Tane. The house sits close to its two road frontages and is therefore visible to passersby

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The dwelling and its setting are of archaeological significance because it has the potential to
provide archaeological evidence relating to past building construction methods and materials,
and human activity on the site, including that which occurred prior to 1900.
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ASSESSMENT STATEMENT

16 Aubrey Street South and it setting is of overall significance to Banks Peninsula and
Christchurch. 16 Aubrey Street South has historical and social significance for its association
with a number of well-known Banks Peninsula individuals and early settler families including
auctioneer Henry Robinson, Harry and Arthur Haylock and former mayor Bob Parker. The
dwelling also has significance for the longevity of ownership of some of its past owners. It
has cultural significance for its capacity to depict the characteristics of the way of life of its
former residents which is evident in the progressive alterations and additions that were made
to the dwelling to accommodate the changing needs of different owners. 16 Aubrey Street
South has architectural and aesthetic significance for its illustration of changing architectural
practices which can still be read in the dwellings surviving fabric including four different types
of weatherboarding on the exterior, both lapped and rusticated. Other changes are
expressed in the unusual floor plan with the main entry to the dwelling located on the north
side of the house through a porch that leads into a passage which runs almost the full length
of the house parallel to the veranda. The dwelling has technological and craftsmanship
significance for its evidence of methods of construction, carpentry and materials that were
employed in Akaroa in the 19" century. The dwelling and setting has contextual significance
for its contribution to the group of 19" century dwellings that illustrate the architectural
development of the street and archaeological significance for its potential to provide
archaeological evidence relating to past building construction methods and materials, and
human activity on the site, including that which occurred prior to 1900.

REFERENCES:

CCC Heritage File 16 Aubrey Street South

Akaroa Civic Trust / John Wilson, Akaroa Five Historic Walks, (Akaroa, 2011)

Obituary: James Rhodes, Akaroa Mail and Banks Peninsula Advertiser, 11 June 1926, P 2

Ogilvie G. (2007) Banks Peninsula: Cradle of Canterbury, Christchurch

REPORT DATED: 13 MARCH 2015

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 663

DWELLING AND SETTING - 9A AUBREY STREET, AKAROA

PHOTOGRAPH : CLARE ELLY MARCH 2013

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

The cottage at 9A Aubrey Street has high historical and social significance as one of the
earlier surviving cottages in Akaroa. It was built by Captain James Bruce, one of the first
European Settlers in Akaroa. Captain Bruce, a seafarer from Scotland, was well known for
the Bruce Hotel which he established on the foreshore of the town. Bruce had two cottages
built on his town section in the mid-1850s for members of his extended family who
immigrated to New Zealand at this time, this cottage and the neighbouring cottage at 9 Bruce
Terrace, both of which remain. The properties remained in the Bruce family until 1918. By the
mid 20" century both cottages were owned by Christchurch based owners, a trend reflected
in many Akaroa properties from the mid 20" century to the current day. The cottages
remained on the same title until 1992 when a cross lease was established.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.
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The cottage has cultural significance as it is characteristic of the way of life of the early
European settlers in Akaroa. It remains a physical reminder of the scale and modesty of the
first European homes built in Banks Peninsula and the generational longevity of tenure that
often happens in more rural or isolated areas. It is also a cultural characteristic of a way of
life in many small New Zealand towns that early cottages are often retained to function as
holiday homes particularly once Akaroa became more accessible and a popular destination
to own a holiday home.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

9A Aubrey Street has architectural and aesthetic significance as an example of an early mid-
19" century timber framed and weatherboard clad colonial cottage. The original four room
cottage, two up and two down, with a steep central stair, attic storey and rear lean-to,
remains intact. The cottage has a central timber-panelled front door flanked by two, three
paned side hinged windows. The bull-nosed verandah which was added at a later date
features double verandah posts with cross bars.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The cottage has technological and craftsmanship significance as an example of mid-19"
century colonial building practices, methodologies and materials. The materials, fixings and
construction are likely to typify this era of timber construction in Akaroa. Locally milled timber
was the predominant construction material in colonial Akaroa due to its availability from the
numerous mills operating at this time on the peninsula.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

The cottage and its setting has contextual significance as one of a pair of mid-1850s
cottages that sit along side each other and were built at the same time. The cottage
contributes to the wider context of colonial timber framed buildings in Akaroa as part of a
broader group of listed heritage buildings in this area. The materials, scale and style of the
cottage as well as its visibility from the road and proximity to one the town’s key intersections
contribute to its landmark significance in Akaroa. The garden setting of the cottage which
includes larger trees and a characteristic picket fence contribute to the streetscape character
of the place.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.
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The cottage and its setting are of archaeological significance because they have the potential
to provide archaeological evidence relating to past building construction methods and
materials, and human activity on the site, including that which occurred prior to 1900.

ASSESSMENT STATEMENT

The cottage has overall heritage significance to the Christchurch District, including Banks
Peninsula due to its association with Captain James Bruce, one of Akaroa’s earliest settlers.
It has high historical and social significance being built by Captain Bruce who was well
known locally for his hotel and after whom the street on which it sits is named. Bruce had
two cottages built on his town section in the mid-1850s for members of his extended family
who immigrated to New Zealand at this time. The cottage was owned generationally by the
Bruce family until 1918. The cottage has cultural significance as an example of a
characteristic of the way of life of the early European settlers in Akaroa and the generational
longevity of the tenure of dwellings that often happens in more rural or isolated areas. It has
architectural and aesthetic significance as an example of an early mid-19" century timber
framed and weatherboard clad colonial cottage. The cottage has technological and
craftsmanship significance as an example of mid-19" century colonial building practices,
methodologies and materials. As part of both a pair of cottages and a wider group of listed
heritage buildings the cottage has considerable contextual significance heightened by its
proximity to the Beach Road commercial centre. The cottage and its setting are of
archaeological significance because they have the potential to provide archaeological
evidence relating to past building construction methods and materials, and human activity on
the site, including that which occurred prior to 1900.

REFERENCES:

Clare Kelly, Background Information Listed Heritage Item 9 Bruce Terrace (9A Aubrey
Street), 2013

Christchurch City Council Heritage File - 9A Aubrey Street

REPORT DATED: 27 FEBRUARY 2014

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 1042

DWELLING AND SETTING -
31 AYLMER’S VALLEY ROAD, AKAROA

E

PHOTOGRAPH: JOHN WILSON 2008

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

The dwelling has historical and social significance for its connection with the pioneering
Anglican clergyman Rev. William Aylmer, and as a small colonial cottage that reflects early
settlement patterns in Akaroa.

Rev. William Aylmer was appointed third vicar at Akaroa in 1851, and enchanted by the
location determined he would spend the remainder of his life there. He purchased a rural
section in what became Aylmer's Valley, and constructed his home Glencarrig in 1857.
Aylmer retired from his incumbency in 1873 and died a decade later.

In 1875 Aylmer subdivided a portion of his section into about thirty allotments and had them
auctioned. This area was known as Aylmerton. 13 Aylmer's Valley Rd was Lot 19 of the
subdivision. This particular lot was not sold until after Aylmer's death, when his executor
transferred it to patent medicine manufacturer Mrs Caroline Burns. It has not been
determined if the cottage was already extant at this time, although the name would suggest a
connection with Aylmer. Research does not indicate if it was ever let to a curate or other
clergyman, although Akaroa’s parsonage was not built until 1877, four years after Aylmer’'s
retirement.

The dwelling changed hands many times and was probably let for much of its history.
Between 1923 and 1941, it was owned by members of the Henning family, first prominent
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Akaroa businessman and Union Steam Ship Co agent William Henning (d1934) — who lived
in Rue Lavaud - then his daughter-in-law Elinor Henning. The cottage has been a holiday
home since 1963.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The dwelling has cultural significance as an illustration of the typically simple, unpretentious
way of life in colonial settlements in mid nineteenth century New Zealand. The early addition
to the cottage would indicate changing circumstances, and probably additions to the family.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The dwelling has architectural and aesthetic significance as a very modest mid-nineteenth
century cottage. Like many early cottages, it has been altered as circumstances have
required. In this case, what appears to have been a tiny two room two level cottage has
been extended at an early date, but with the roof at a different level. This has given the
building an unorthodox appearance, although both parts are united by a uniform verandah.
With its diminutive scale, steeply pitched roof, upper level casement windows and chaste bell
verandah, both the original cottage and its extension would appear to date from no later than
1870. Later additions are hidden behind the building and do not detract. There are similar
early colonial cottages and houses throughout Akaroa, providing it with a coherent mid-
nineteenth century colonial townscape.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The dwelling has technological and craftsmanship significance as a typical example of mid
nineteenth century timber construction. Extensive milling took place on Banks Peninsula
from the 1850s, and it is likely that the cottage is constructed of local timber.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

The dwelling has contextual significance on its site, within its setting, and as part of a wider
Akaroa context. The dwelling sits forward on its site, behind a white picket fence. Its setting
is its immediate parcel, a small suburban section consisting mostly of established garden.
The wider context of the dwelling is the immediate area of William and Percy Streets which
together formed Aylmerston (an area name which fell from use around 1900). Although
there are a wide variety of styles and ages of dwelling in the area, there are a number of
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small cottages like the dwelling which, in conjunction with Akaroa’s many other nineteenth
and early twentieth century dwellings, contribute to a coherent colonial townscape reflecting
vernacular style and local materials. The dwelling also relates to nearby Glencarrig, the
former Percy Street home of original owner the Rev. Aylmer.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The dwelling and its setting are of archaeological significance because they have the
potential to provide archaeological evidence relating to past building construction methods
and materials, and human activity on the site, including that which occurred prior to 1900.
The cottage was constructed no later than the mid 1880s, and probably considerably earlier.

ASSESSMENT STATEMENT

The dwelling and setting has overall significance to the Christchurch District including Banks
Peninsula. It has historical and social significance for its connections with prominent early
Akaroa Anglican clergyman Rev. William Aylmer and the Henning family, and as a modest
early cottage. The cottage has cultural significance as an indicator of the simple lifestyles of
early settlers in colonial New Zealand. The cottage has architectural and aesthetic
significance as an idiosyncratic colonial cottage, highlighting the fact that cottages such as
this were regularly altered and extended to provide for the large families who inhabited them
— although the particular manner in which this cottage has been altered is unusual. The
dwelling has technological and craftsmanship significance as a typical example of mid
nineteenth century timber construction. The dwelling has contextual significance in relation to
its setting in the area formerly known as Aylmerston, and in relation to the coherent and
distinctive colonial townscape of Akaroa — which is defined in large part by its many surviving
nineteenth century timber dwellings. The dwelling and its setting are of archaeological
significance because they have the potential to provide archaeological evidence relating to
past building construction methods and materials, and human activity on the site, including
that which occurred prior to 1900.

REFERENCES:
CCC Heritage File 31 Aylmer's Valley (The Curate’s Cottage)

REPORT DATED: 27.2.2015

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 1183

FORMER LITTLE RIVER RAILWAY STATION AND SETTING —
12 BARCLAYS ROAD, LITTLE RIVER

S
PHOTOGRAPH : BRENDAN SMYTH, 2014

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

The Little River railway station has high historical and social significance as a small rural
branch line station that was part of an infrastructure that provided important links across
Banks Peninsula in the 19" and 20" centuries. The branch line to Little River from
Christchurch was opened on 11 March 1886. The railway station building at Little River was
built the same year. Goods and stock were brought to the station from Akaroa and
transferred to railway trucks and wagons a Little River. As the line was never extended
beyond Little River it remained a local branch terminus station throughout its railway life.
Initially large amounts of timber and firewood were carried on the line although this was later
replaced with large consignments of stock. Post and telegraph services were also provided
at the station in its early years and in 1914 an extension was made on the northern end of
the building for a post office. In 1928 post and railway duties were separated but the post
office remained in the station building until 1938. Passenger numbers were high until World
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War 1l but fell in the post-war years as car ownership grew. Passenger services were
stopped in 1951 and the entire line was closed in 1962. In 1965 the railway land, including
the station, goods shed, a house, stock yards, loading ramps and shelters, a tool shed and
some other structures, passed into the ownership of Wairewa County. Areas of the land were
sold off but the station and its immediate yard were used by Wairewa County Council until
1987 as a depot and offices. Subsequent to the Council moving the building remained empty
for a few years until it was re-opened as a small historical centre and a craft shop. The
building is currently in the ownership of Christchurch City Council.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The railway station has cultural significance as tangible reminder of the societal and cultural
significance attached to the railway as the principal form of both local and long distance
travel and means of carting goods and services in the later Victorian period. It is a reminder
of the importance of rural branch lines and the key role they played in rural life until road
transport took over from rail in this part of the region.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The railway station has architectural and aesthetic significance as a rare surviving example
of an early station building. It was built in the Vogel Gable style in 1886 by A Swanston, who
was also the contractor who undertook the track laying work, and It is a single storey building
with a simple, gabled design with little architectural detailing, constructed of timber
weatherboard with a corrugated iron roof. It has a veranda on the side facing the road, which
has been extended, and a canopy over the platform which is supported on iron posts with
decorative metal brackets. It still retains many of the original, double hung sash windows.
The platform side of the building retains much of its original appearance. Internally there
have been several modifications since the building ceased to be a railway station. In spite of
alterations the building is instantly recognisable as a railway station. The loss of the other
four station buildings along the Little River branch line makes the railway station at Little
River even more important.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The railway station building has technological and craftsmanship significance as a now less
common example of a Vogel Gable Station and for its ability to demonstrate construction
techniques, materials, fixtures and fittings of 19" century, public works department designed
rural railway stations.
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CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

The railways station and its setting has high contextual significance in that it still sits in its
original location by the station yard with the goods shed, loading bank and railway line (not in
operation) in close proximity. It is situated centrally in the small township and is a local
landmark.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The railway station and its setting have archaeological significance because of the potential
to provide archaeological evidence relating to past building construction methods and
materials, and human activity on the site, including that which occurred prior to 1900.

ASSESSMENT STATEMENT

The former railway station and setting at Little River has overall significance to Banks
Peninsula and Christchurch. It has high historical and social significance as a small rural
branch line station that was part of an infrastructure that provided important links across
Banks Peninsula in the 19" and 20" centuries. The railway station has cultural significance
as a reminder of the importance of rural branch lines and the key role they played in rural life
until road transport took over from rail in this part of the region. The building has architectural
and aesthetic significance as a rare surviving example of a Vogel Gable station building. It
has technological and craftsmanship significance for its ability to demonstrate construction
techniques of 19" century, public works department designed rural railway stations. The Little
Rive railway station and its setting has high contextual significance in that it still sits in its
original location by the railway line and station yard with the goods shed and loading bank in
close proximity and it is situated centrally in the small township and is a local landmark. The
railway station and its setting have archaeological significance in view of the date at which
development first occurred on this site.

REFERENCES:

Christchurch City Council Heritage files 12 Barclay’s Road, Little River, Little River Railway
Station

Wilson, John, Research Report, Little River Railway Station — 2008
HTTP://WWW.RAILHERITAGE.ORG.NZ/REGISTER/LISTING.ASPX?C=21&R=4&L=144
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REPORT DATED: 9 MARCH, 2015

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE
TO THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM
MAY BE NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.

Christchurch
Notified 25 July 2015 17 City Council W



Chapter 9 - Natural and Cultural Heritage

DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 1230

THE AKAROA BOATING CLUB BOATSHED AND SETTNG -
BEACH ROAD, BETWEEN BRUCE-AYLMERS VALLEY,
AKAROA

PHOTOGRAPH: BRENDAN SMYTH 2014

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

The Akaroa Boating Club Boatshed has historical and social significance for its century-long
connection with recreational boating (and particularly rowing) in Akaroa Harbour, as a
social/sporting focus in the town, and for the social venue that the shed’s hall has provided
over time for the community.

The first rowing club in Akaroa, the Akaroa Boating Club, was founded in 1864; a second
club, the Akaroa Rowing Club was founded in 1881. Both clubs initially had separate
premises at Daly’s Wharf. In 1892 the Rowing Club built new premises on the present site,
south of the Main Wharf. After the Boating Club lost its premises to fire in 1904, the two
clubs co-located in the Rowing Club’s building.

At the turn of the century, competitive rowing was flourishing at Akaroa. The Rowing Club
was one of the strongest in the country, and the competitive achievements of two rowers in
particular — George Whelch and Dick Arnst, figure highly in the history of rowing in New
Zealand. Most Akaroa families have had some connection with one or other of the clubs.
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The first Beach Road boatshed was destroyed by fire in 1913, but replaced the following year
with the present building. A significant feature of the new building was the first floor social
hall, which has provided a venue for the town through to the present. The clubs thrived
through the interwar years when regattas and competitions were a major feature on Akaroa’s
calendar, but declined after WWII. The building is still owned by the ABC, but competitive
rowing no longer takes place at Akaroa and the nearby Akaroa Sailing Club is the major
user. The building is also run as a conference centre by the Akaroa Village Inn.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The ABC Boatshed has cultural significance for its role since 1914 as an important venue for
social interaction in the town, both amongst active members of the associated boating clubs
and other users of the facilities. The hall was once a popular venue for balls and dances. It
remains in use today

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The ABC Boatshed has architectural and aesthetic significance as a very visible Arts and
Crafts-style building by well-known Christchurch architect J. S. Guthrie.

The ABC decided that their new building should be ornamental. Consequently they decided
to employ a Christchurch architect rather than have an Akaroa tradesman design their
clubroom (Akaroa Mail 4 April 1913). John Steele Guthrie began to practise on his own
account after becoming a member of the NZIA in 1908. Although Guthrie was to design a
variety of building types in a number of styles, he quickly established himself as an
innovative architect of domestic buildings, introducing Christchurch to the Californian
Bungalow and Georgian Revival styles with respectively Los Angeles (1909) and The Long
Cottage (1917). Guthrie was particularly active in the period between 1919 and 1929, when
he was in partnership with his brother Maurice. The ABC Boatshed is one of his earlier
buildings.

Although the ABC Boatshed is in essence a large shed, it uses typical Arts and
Crafts/Californian bungalow features such as wooden shingles, casement windows and
differing ground and first floor cladding treatments. The interior is comparatively plain, with
the social hall open to the ridge.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

Christchurch
Notified 25 July 2015 19 City Council W



Chapter 9 - Natural and Cultural Heritage

The ABC Boatshed has technological and craftsmanship significance as a large timber
building of the first decades of the twentieth century, constructed of rimu and matai. The
builder was Mr Mutton of Lyttelton.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

The ABC Boatshed has contextual significance in relation to its waterfront site and setting,
and its Akaroa foreshore context. The Boatshed is located off Beach Road over the water,
about 250 M south of the Main Wharf. The setting of the building is the footprint of it and its
ramp. There are no other buildings in the immediate vicinity. The Boatshed sits in a very
prominent position and can be seen from many locations in the town and on the water,
including the Main Wharf. It is clearly a major landmark in the seaside town. The Boatshed
has wider contextual significance in relation to the buildings and objects associated with
commercial and recreational activity on the water, and those buildings and objects added to
the waterfront during the first decades of the twentieth century with the express purpose of
improving its appearance. This includes the Britomart Reserve with its gun (1908), the
Wharfinger's Office and Fishermen’s Rest Shelter (1910), the Post Office (1915), Main and
Daly’s Wharves, the Akaroa Yacht Club and its jetty, and the Lighthouse — which has been
located near the Boathouse since the 1970s.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The Boatshed and its setting are of archaeological significance because they have the
potential to provide archaeological evidence relating to past building construction methods
and materials, and human activity on the site, including that which occurred prior to 1900.

ASSESSMENT STATEMENT

The Akaroa Boating Club Boatshed is of heritage significance to the Christchurch district
including Banks Peninsula. It has historical, social and cultural significance for its long-
standing association with recreational boating (primarily rowing) on Akaroa harbour, as a
focus for the town’s sporting activity and interest, and as a centre for community interaction
and conviviality in the venue provided by the Club’s social hall. The Boatshed has
architectural and aesthetic significance as a landmark Arts and Crafts-style building designed
by well-known Christchurch architect J. S. Guthrie. The ABC Boatshed has technological
and craftsmanship significance as a large timber building of the first decades of the twentieth
century, constructed of rimu and matai. The builder was Mr Mutton of Lyttelton. The
Boatshed has contextual significance in relation to the other maritime-associated structures
of the Akaroa waterfront, particularly the nearby Lighthouse, the Akaroa Yacht Club and the
Main Wharf; and those buildings and places linked with early twentieth century endeavours
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to beautify the waterfront, such as the Britomart Reserve and the Post Office. The Boatshed
and its setting are of archaeological significance because they have the potential to provide
archaeological evidence relating to past building construction methods and materials, and
human activity on the site, including that which occurred prior to 1900.

REFERENCES:

CCC Heritage File: Beach Road Boathouse

REPORT DATED: 24/03/14

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.

Christchurch

Notified 25 July 2015 21 City Council W



Chapter 9 - Natural and Cultural Heritage

DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 701

AKAROA LIGHTHOUSE AND SETTING -
BEACH ROAD, BETWEEN AYLMERS VALLEY-HEMPLEMAN,
AKAROA

PHOTOGRAPH : SIMON DAISLEY, 2013

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

The lighthouse is of high historical and social significance for its significant role in maritime
safety for vessels entering or leaving Akaroa Harbour, it is however no longer in its original
position having been moved to its current site in 1980. Construction began on April 23, 1878
on a site just to the east of Haylocks inlet. A road was blasted out of solid rock up to the
lighthouse site - only 500 metres long it took 10 months to build. The lighthouse began
operating on 1 January 1880 with the successful installation of a second order flashing white
light. It was erected at the Akaroa Heads in response to the rough weather and
unpredictable currents which often made the navigation of this stretch of water dangerous for
early vessels who sought to visit the port town of Akaroa or seek safe harbour for vessels
passing between Port Chalmers and Lyttelton that were caught out by storms. From 1909-
1977 the lighthouse keepers also supplied the New Zealand Meteorological Service with
updates on the weather at its original location at the Akaroa Heads. The lighthouse is of
historical and social significance for its association with lighthouse keepers over time. Akaroa
was initially one of the least popular stations with the keepers and was commonly referred to
as the "penal” station. The first two keepers were Alexander Parks (Principal Keeper) and
Martin Nelson (Assistant Keeper) and they operated the light working four hour shifts. The
lighthouse station was also a Lloyds signal station and when ships arrived off the coast they
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requested that their owners or agents be notified. Before the installation of telephone in1885
the assistant keeper had to walk to Akaroa Township to make calls to agents and owners.
The light house also reflects changes in lighthouse technology over time as in 1977 an
automatic light was installed in a new tower at the Akaroa Heads, bringing the era of
lighthouse keepers to an end. In 1980 the Akaroa Lighthouse Preservation Society moved
the lighthouse from the Akaroa heads to its present location and today it is open to the public
to view.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The lighthouse has cultural significance as it is associated with the very isolated and remote
existence it provided for the lighthouse keepers in its original location. The original site
housed the light keeper's and assistant light keeper's houses. There was limited road
access to the lighthouse - steamers were used to bring supplies to the keepers until the
1950s when the Onuku Road had become capable of providing safer access.

This lighthouse has cultural significance for the local community efforts to retain and maintain
it since it was decommissioned. The Lighthouse Preservation Society was established in
1978 to preserve the now redundant lighthouse and they relocated to its present location on
Council road reserve in 1980. Much of the work was undertaken by volunteers from the local
community and in 1981 the lighthouse was reopened for the public to view. It remains an
Akora landmark and a destination for both visitors and locals.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The lighthouse is of architectural significance as it conforms to a design which was
commonly used for timber lighthouses in New Zealand in the nineteenth century. This design
was formulated by John Blackett, an engineer. The main structure sits atop a plinth and is
built from timber in a hexagonal form - it is 12.5 metres high and 5.49 metres wide at the
base. This form tapers upwards until it reaches the lantern. The lighthouse is built in a
hexagonal form which, along with those of the octagonal and square lighthouses, marked a
departure from the traditional round lighthouses found in Great Britain in the nineteenth
century. The exterior of the structure is weatherboard and the frame is of Australian
hardwood with linings and weather boards of New Zealand Kauri. The walls are double
skinned and were filled 2/3rds high with ballast to weigh the structure down to prevent it from
being blown off the cliff. It has a copper dome. A hexagonal shaped deck surrounds the
upper section of the tower. The deck is supported by carved brackets and further decorative
brackets support the base upon which the lantern sits. The exterior of the structure remains
free from any decoration apart from a single window above the ground door, and a second
door which opens onto the deck. In 1980 the lighthouse was cut in half and transported to
the new location where it was once again reassembled.
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TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The lighthouse is of technological and craftsmanship significance for its engineering,
construction and the original lighting equipment it still houses. The mechanism was designed
by the Scottish engineering firm D.T. & Stevenson & Co., and manufactured in Scotland.
Stevenson and Co., also provided machinery to other lighthouses in New Zealand. The light
was a second order dioptric holophotal revolving light, handmade in France and designed by
Augustin Freznelk, a French physicist and lighthouse engineer. The light originally used a
wick burner kerosene system, but in 1917 a Chand incandescent petroleum vapour kerosene
burner was installed and in 1935 a kerosene powered generator was installed ending the
task of winding up the clock mechanism. In1951 a new powerhouse was built for the light to
be run from a diesel powered generator with a 1000 watt electric system — the lighthouse
was later connected to mains electricity. The lens, which is over 2 metres high and 1.5
metres in diameter, rotated by clockwork, driving 8 prisms around a central oil burning wick.
The lens rotated in 80 seconds, giving a periodicity of 10 seconds to the flashes which was
visible for 23 miles The use of a second order lens caused the Akaroa lighthouse to differ
from others built at the time which made use of either a first order lens (Cape Reinga
lighthouse) or a third order lens (Cape Egmont). Due to its remoteness a telephone was
installed as early as 1885 to allow for quick communication with Akaroa Township. It is also
of technological and craftsmanship values and interest for its construction noting the walls
are double skinned and were originally filled 2/3rds high with ballast to weigh the structure
down to prevent it from being blown off the cliff

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

The lighthouse and setting are of high contextual significance due to its location and
landmark status. The lighthouse, although relocated from its original remote site on the cliff
at the Akaroa Heads, still retains a sense of its contextual significance as its relocation
remains on a prominent section of the coastline along the Akaroa Harbour. As such, its
current location reflects its original purpose. The lighthouse is an Akoroa landmark
emphasised by its location, height and design. It relates in terms of marine related activities
to other buildings and features along the Akaroa harbour coastline in Beach Road (including
the Akaora Rowing Clubrooms and boat house, Green's Point, Akaroa Wharf, the
Weighbridge).

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social

Christchurch
Notified 25 July 2015 24 City Council W



Chapter 9 - Natural and Cultural Heritage

historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The lighthouse has some archaeological value given its relocation. The archaeological
significance is likely to be limited to built archaeology as thought the fact it was cut in two in
1980 may have reduced the potential this evidence it could provide. However due to the
historic human activity in the vicinity including that which is pre 1900 it is possible that the
wider site could be of archaeological significance.

ASSESSMENT STATEMENT

Akaroa lighthouse has high overall heritage significance to Christchurch and Banks
Peninsula, despite its relocation in 1980, as an early structure reflecting maritime safety in
Akaroa Harbour. The lighthouse is of high historical and social significance for its significant
original role in maritime safety for vessels entering or leaving Akaroa Harbour. It is a tangible
reminder of the need for this type of maritime safety measure. In 1980 the Akaroa Lighthouse
Preservation Society moved the lighthouse from the Akaroa heads to its present location and
today it is open to the public to view. The lighthouse has cultural significance as it is
associated with the very isolated and remote existence it provided for the lighthouse keepers
in its original location and it also has cultural significance for the local community efforts to
retain and maintain it since it was decommissioned. The lighthouse is of architectural
significance as it conforms to a design which was commonly used for timber lighthouses in
New Zealand in the nineteenth century. This design was formulated by John Blackett, an
engineer. The main structure sits atop a plinth and is built from timber in a hexagonal form
The lighthouse is of technological and craftsmanship significance for its engineering,
construction and the original lighting equipment it still houses. The lighthouse, although
relocated from its original remote site on the cliff at the Akaroa Heads, still retains high
contextual significance as its relocation remains on a prominent section of the coastline
along the Akaroa Harbour. The lighthouse and its setting are a prominent and recognised
landmark feature of the township.

REFERENCES:

Christchurch City Council Heritage File — Akaroa Lighthouse, Beach Road, Akaroa
HTTP://WWW.NEWZEALANDLIGHTHOUSES.COM/AKAROA.HTM

REPORT DATED: 27 FEBRUARY 2015

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES. irch
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE

AKAROA MAIN WHARF AREA - BEACH ROAD, AKAROA

Akaroa’s Main Wharf (1888) was a major economic gateway until the mid twentieth century,
and remains a central feature of the town. In the Edwardian period it also became the focus
of beautification efforts undertaken by the Borough Council and residents in response to a
growing awareness of Akaroa'’s history, the growth of tourism and an increase in civic pride.
These civic improvements included the Britomart Cannon (1908) in the new Britomart
Reserve, a new Wharfinger’'s Office (1910) and weighbridge, and The Fisherman’s Rest

Shelter (1910), which incorporated an earlier memorial bench to Captain J. H. Thomas (1905),
an old Akaroa identity.

DISTRICT PLAN — LISTED HERITAGE PLACE

Christchurch
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HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 1137

MAIN WHARF AND SETTING -
BEACH ROAD, AKAROA

PHOTOGRAPH : JOHN WILSON, 2009 UPDATE IMAGE

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person, group,
organisation, institution, event, phase or activity; the continuity and/or change of a phase or
activity; social, historical, traditional, economic, political or other patterns.

Akaroa’s Main Wharf has high historical and social significance for its on-going role over 125
years as a major economic portal for the town. Until well into the twentieth century, the majority
of goods and people arrived in and departed from the town by sea. Latterly the wharf has
supported Akaroa’s commercial fishing and tourism industries.

Akaroa was declared a ‘Port of Entry’ in 1842, but did not possess a proper public jetty until
the Provincial Government constructed a facility off the end of Church St in 1859. Its
replacement, the present Main Wharf, was constructed by the Borough Council in 1887-88
after central government had passed legislation permitting it to provide loans to local bodies
for important public works. A plaque set at the base of the wharf record the opening by Mayor
William Tosswill in August 1888. The old wharf nearby was popular with fishermen but became
dilapidated and was demolished in the early 1930s.

The primary purpose for which the Main Wharf had been constructed — coastal shipping —
gradually declined through the first half of the twentieth century as road travel became a viable
option. At the same time however, the wharf became more important for both commercial
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fishing and recreational boating. Currently the wharf is utilized mainly as a dock for tourist
boats and cruise ship tenders.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The Main Wharf has cultural significance as one of Akaroa’s defining features. For visitors and
locals alike, the wharf is a central part of the experience of the seaside town. No tourist visit
to Akaroa would be considered complete without wandering down the length of the wharf. The
wharf also commemorates the former coastal shipping and fishing industries and those who
worked in them. Both industries once played a major role in Akaroa’s economy, but are now
largely defunct.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

Although a utilitarian structure, the Main Wharf has architectural and aesthetic significance as
one of the more prominent features in Akaroa. It was designed by local engineer W. D. Wilkins.
Wilkins migrated to Auckland in 1868 and moved to Akaroa in 1874 where he became the
County Clerk and established the engineering, auctioneer and surveyor firm of W. D. Wilkins
and Sons. Although the wharf itself has been maintained and upgraded through the years, it
still possesses its essential form. The 1888 wharf shed (which may have been relocated from
the earlier wharf) remained little altered until the second half of the twentieth century when it
was extended and a terminal building added alongside. These new structures maintain the
shed aesthetic, and while altering the original appearance of the wharf are testament to the
ongoing use and history of the wharf.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The Main Wharf has technological and craftsmanship significance as a good example of late
nineteenth century civil engineering. It provides evidence of the design and construction
techniques employed by engineers of the time in building a large scale wharf structure. The
iron components were cast in England from drawings detailed by the engineer. The piles
required specific supervision as some were 53 feet in length and weighed 2% tons. The first
100 ft of the wharf is a rubble quay with a neat concrete parapet down one side; the remaining
500 ft was originally constructed of specially imported hard-wearing Australian timbers, locally
milled totara and British ironwork. It was a particular point of pride at the opening that the
engineer and contractor were both Peninsula-based.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detail;
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recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

The Main Wharf has contextual significance in relation to its site, setting and wider context.
The wharf is located in the marine coastal environment, opposite the end of Church Street off
Beach Road, in what was and still is the main commercial area of Akaroa. The setting, which
is encompassed by the Akaroa Main Wharf Heritage Place, includes a number of places which
relate to the functioning of the wharf and its place as a tourism hub. These are the former
Warfinger's Office, The Fisherman’s Rest Shelter and Seat, and the Britomart reserve and
cannon. The wider context of the wharf includes the former Shipping Company Office in
Church Street, the former Custom’s House in Rue Balguerie and the Akaroa Lighthouse further
down Beach Road.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The Main Wharf and its setting are of archaeological significance because they have the
potential to provide archaeological evidence relating to past building construction methods and
materials, and human activity on the site, including that which occurred prior to 1900. Given
the significance of the site to early Maori and early European settlement, the wharf and its
environs have the potential to provide marine archaeological evidence.

ASSESSMENT STATEMENT

Akaroa’s Main Wharf is of high heritage significance to the Christchurch district including Banks
Peninsula. The wharf has historical and social significance as for its on-going role as the
town’s economic portal; supporting imports, exports, fishing and tourism for over a century.
The wharf has cultural significance as a defining feature of the town and a key part of the
maritime experience of Akaroa. It also has cultural significance for its role in commemorating
historic marine commerce and its participants. The wharf’s cultural importance is increasing
as traditional public access to working wharves becomes increasingly difficult in most centres.
The wharf has architectural and aesthetic significance as a well-preserved Victorian wharf, and
as an Akaroa landmark, visible from many parts of the town. The wharf has technological and
craftsmanship significance as a good example of late nineteenth century civil engineering. The
wharf has contextual significance is relation to the many surviving features in the immediate
vicinity and in a wider Akaroa context that relate to nineteenth and early twentieth century
marine commerce, and to tourism in the same period.

REFERENCES:

CCC Heritage File: Beach Rd Main Wharf

Akaroa Mail and Banks Peninsula Advertiser 24 August 1888, p. 2

REPORT DATED: 24/03/14 UPDATED: 19/12/14

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE

SIGNIFICANCE. Lerh
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
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HERITAGE ITEM NUMBER 1201
CANNON AND SETTING - 82 BEACH ROAD, AKAROA

PHOTOGRAPH : ROSEMARY BAIRD, 2013

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person, group,
organisation, institution, event, phase or activity; the continuity and/or change of a phase or
activity; social, historical, traditional, economic, political or other patterns.

The Britomart Reserve Cannon has historical and social significance for its association with
the growth at the turn of the last century of an awareness of Akaroa’s distinctive history, and
with the rise of tourism in the same period — and more particularly, the participation of Banks
Peninsula communities in the Christchurch exhibition in 1906-07.

One of the ‘founding legends’ of Akaroa is the so-called race between British warship HMAS
Britomart and the French settlers and navy personal aboard the Aube and Compte de Paris to
assert national sovereignty in Akaroa in 1840. By the turn of the century, an appreciation was
growing of Akaroa’s unique colonial history, and the historical committee charged with
assembling Banks’ Peninsula’s contribution to the 1906-07 Exhibition in Christchurch
requested of Admiralty that they lend some Britomart items. To the committee’s
disappointment, the Imperial Authorities shipped a 6 pound bronze gun and travelling carriage,
and some other small arms of the type that the Britomart carried, rather than anything from the
ship itself. After the Exhibition these items were presented to Akaroa. The gun was placed in
the newly-created Britomart Reserve at the foot of the Main Wharf in 1908; the fact that the
gun probably did not come from the Britomart seems to have been conveniently forgotten.
Together with a few tripots, the gun provided an object of historical interest for the tourists who
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were beginning to frequent the town in this period. Social and economic change at the end of
the nineteenth century saw ordinary New Zealanders have sufficient leisure and money in their
pockets to take holidays away for the first time. Located close to Christchurch, picturesque
Akaroa was well-situated to take advantage of this trend, and many hotels and guest houses
were built.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The Britomart Reserve Cannon has cultural significance as evidence of a growing awareness
of and pride in the unique history of Akaroa at the turn of the last century and a desire to
commemorate that history. It also shows a growing awareness of the role that that history
played in attracting tourists to the town. Though the cannon has no direct link to the event it
commemorates, it and the reserve it is situated in have now represented that event for tourists
and townspeople for over a century.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The Britomart Reserve Cannon has aesthetic significance as part of an early twentieth century
effort by the Akaroa Borough Council and the Akaroa Beautifying Society (1907-12) to improve
the appearance of the waterfront. When the cannon was offered back to Akaroa at the end of
the 1907 Christchurch Exhibition, it provided an opportunity for the Beautifying Society to
develop the Britomart Reserve with its chain-link fence, shrubs and cannon. The Wharfinger’'s
Office and Fisherman’s Rest Shelter were also part of this broad beautification endeavour.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The Britomart Reserve Cannon has technological and craftsmanship significance as an
authentic piece of royal navy ordinance from the early nineteenth century. The 6 pound S. B.
bronze gun was manufactured by Kinsman & Sons of London in 1808.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detail;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

The Britomart Reserve Cannon has contextual significance in its setting and within its wider
context. The cannon is located in a small vegetated triangular reserve on the waterfront to the
south of the Main Wharf. The reserve is named for the cannon and the event with which it was
supposedly associated. The cannon and its reserve are elements in the Akaroa Main Wharf
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Heritage Place, which contains the Wharf itself, and other items of early twentieth century
waterfront civic improvement in its vicinity such as the new Wharfinger's Office and the
Fisherman’'s Rest shelter and seat. Within the cannon’s wider context are other items which
commemorate the early history of the town such as the French Landing Site, two sets of
whaling tri-pots and particularly the Britomart Memorial at Greens Point, which commemorates
the same event.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The Britomart Reserve Cannon and its setting are of archaeological significance because they
have the potential to provide archaeological evidence relating to past building construction
methods and materials, and human activity on the site, including that which occurred prior to
1900. The site of the Britomart Reserve was one of the busiest areas of the Akaroa foreshore
in the 1840s, and was in use for storage until it was cleared for beautification in 1907-08.

ASSESSMENT STATEMENT

The Britomart Reserve Cannon is of heritage significance to the Christchurch district including
Banks Peninsula. The cannon has historical, social and cultural significance for its association
with the rise of an awareness of Akaroa’s distinctive history at the turn of the century, and a
desire to represent that history for the edification of residents and an emerging tourist industry.
It also has cultural and aesthetic significance as part of an initiative by the Borough Council
and Akaroa’s Beautifying Society to clean up and re-present the town for the benefit of the
tourists. The Britomart Reserve Cannon has aesthetic significance as part of an early twentieth
century effort by the Akaroa Borough Council and the Akaroa Beautifying Society (1907-12) to
improve the appearance of the waterfront. The Britomart Reserve Cannon has technological
and craftsmanship significance as an authentic piece of royal navy ordinance from the early
nineteenth century. The 6 pound S. B. bronze gun was manufactured by Kinsman & Sons of
London in 1808. The cannon has contextual significance in relation to the other items and
features of early twentieth century beautification efforts in Akaroa — particularly those in close
proximity to the Main Wharf - and in relation to the other commemorative items unveiled in the
township in the same period. The Britomart Reserve Cannon and its setting are of
archaeological significance because they have the potential to provide archaeological
evidence relating to past building construction methods and materials, and human activity on
the site, including that which occurred prior to 1900.

REFERENCES:
CCC Heritage File: Beach Rd Britomart Reserve Cannon

REPORT DATED: 24/03/14 UPDATED: 19/12/14

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 1033

WHARFINGER’S OFFICE AND SETTING -
BEACH ROAD, BETWEEN CHURCH-BRUCE, AKAROA

PHOTOGRAPH : BRENDAN SMYTH, 2014

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person, group,
organisation, institution, event, phase or activity; the continuity and/or change of a phase or
activity; social, historical, traditional, economic, political or other patterns.

The Warfinger's Office has historical and social significance as a reminder of the central role
that the port played in the economy of Akaroa well into the twentieth century, and of the rise of
Akaroa as a popular tourist destination at the turn of the nineteenth century.

The ‘wharfinger’ was the council official who had responsibility for administering the wharf.
Akaroa’s first wharfinger was merchant Edward Latter. In 1860 he erected a store adjacent to
the new Government Wharf at the foot of Church Street where he stored cheese and timber
prior to export. In return for occupying this prime site on government land, Latter was also
charged with collecting wharf dues.

By the early twentieth century Latter’'s former building was in poor condition and inconveniently
located — a new principal wharf having been constructed nearby in 1888. In 1908 the Borough
Council’'s Wharves Committee decided to build a new wharfinger’s office, weighbridge and a
matching seat shelter. The structures were completed by the end of 1910, and the old office
was demolished. Akaroa’s wharfinger from the 1880s through to about 1910 was Henry
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Robinson. Robinson, who lived at 16 Aubrey Street South (a Notable heritage building in the
Banks Peninsula District Plan), also served as the borough’s returning officer and auditor, and
was a prominent auctioneer in the town.

Wharf rates were calculated partly on the basis of weight, so carters were weighed as they
went to and from the wharf. At the time the wharfinger's office and weighbridge were
constructed most goods still entered and left Akaroa by sea. By the end of WWII however
most goods were travelling by road, so the weighbridge was removed. The Wharfinger's Office
itself appears to have fallen from use in the early 1930s and was used subsequently as a
school dental clinic and the office of a chartered accountant before becoming a shop — a use
it still retains.

The Wharfinger's Office is also a reminder of the growing importance of tourism for Akaroa
from the turn of the nineteenth century. In this period, the working conditions of urban New
Zealanders improved significantly. This meant there was much more opportunity for leisure
activities such as holidays. The proximity of Akaroa to Christchurch, allied with its obvious
charms, meant that the town became a popular resort. This popularity led to the Akaroa
Borough Council undertaking a number of civic improvements in the early twentieth century.
The new Wharfinger’'s Office was one of these beautification measures. It was designed as
an ornamental building that would project an appropriately ‘seaside resort’ image.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The Wharfinger’'s Office has cultural significance for the manner in which it commemorates the
former coastal shipping and fishing industries in Akaroa, and those who worked in them. It
also has cultural significance for its connection with a rise in civic pride that was associated
with the growth of the tourist trade at the turn of the nineteenth century.

Coastal shipping and fishing once played a significant part in Akaroa’s economy and employed
a number of the town’s residents. Both industries are now largely defunct however. The former
Wharfinger's Office remains to commemorate the trade once transacted at Akaroa’s Main
Wharf.

A significant growth in tourism from the end of the nineteenth century both fostered civic pride
amongst Akaroa’s residents and made them aware of the need to improve the appearance of
their town to cater to the new industry. A beautifying association was formed in 1907, and
although it only lasted until 1912, it made significant improvements to the wharf reserve,
amongst other sites. When the borough council decided in 1908 to replace the wharfinger’'s
office, they also went to some effort to have a building designed that would ornament the
waterfront and project an appropriately ‘seaside resort’ image. The nearby commemorative
seat to Captain Thomas was also provided with a matching shelter, known as The Fisherman’s
Rest at the same time.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.
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The Wharfinger's Office has architectural and aesthetic significance as part of a broader
initiative by the Akaroa Borough Council and the town'’s citizens to beautify their town and give
it the ambiance of a seaside resort. It also has significance as a building by prominent
Christchurch architectural practice Collins and Harman.

When in 1908 the council decided to replace the existing wharfinger's office, they also took it
as an opportunity to augment the beautification measures that they and the town’s beautifying
association were undertaking at that time. To ensure that they got something appropriately
ornamental and cosmopolitan, the council decided to commission prominent Christchurch
architectural firm Collins and Harman to design the diminutive office and an adjacent seat
shelter. Collins and Harman introduced an Arts and Crafts pavilion aesthetic into the
structures, with the pebble-dashed office having a half-timbered effect and a slightly flared roof
of exotic Marseille tiles — with their implied suggestion of the Mediterranean. The Wharfinger’'s
Office and The Fisherman’s Rest shelter set the aesthetic tone for future town improvements.
The Powerhouse (1911 and later), the waterfront Post Office (1915) and Women’s Rest Room
(1930) are all designed in a similar style.

The firm that later became Armson, Collins and Harman was established by William Barnett
Armson in 1870. After serving his articles with Armson, John James Collins (1855-1933)
bought the practice after the former's death in 1883 and took Richard Dacre Harman (1859-
1927) into partnership four years later. In the early years of the twentieth century, Armson,
Collins and Harman became one of Christchurch's leading architectural practices. Notable
examples of the firm's work included the Christchurch Press Building (1909), the Nurses
Memorial Chapel at Christchurch Public Hospital (1927), and many of the buildings at
Canterbury College. In 1928 the firm's name was simplified to Collins and Harman. The firm
continued until 1993 as Collins Architects. At the time of its demise, it was one of the two
oldest architectural firms in New Zealand.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The Wharfinger’s Office has technological and craftsmanship significance as it appears to have
introduced the new materials and techniques of roughcast and Marseille tile to Akaroa. The
Wharves Committee decided that they wanted the new office and associated shelter to be
distinctive structures. Unsure that local tradesmen would be able to give them something
appropriately ornamental, the committee decided to advertise the tender in the Christchurch
papers. Collins and Harman introduced an Arts and Crafts pavilion aesthetic, with a material
palate of pebbledash and Marseilles tile. This would appear to be the first time that these
materials were employed in Akaroa, although they were used frequently from this time
onwards.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detail;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.
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The Wharfinger's Office has contextual significance in relation to its setting and wider context.
The Office is an element in the Main Wharf Heritage Place, a setting which (in addition to the
wharf) contains associated items of early twentieth century waterfront civic improvement such
as The Fisherman’s Rest seat and shelter and the Britomart Cannon. The wider context of the
Wharfinger’'s Office are those items, structures and buildings placed or constructed along the
broader Akaroa seafront in the early twentieth century with the object of improving its
appearance and adding points of interest. These include tri-pots, a chain-link fence, the Post
Office, the war memorial and the Plunket Rooms.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The Wharfinger’'s Office and its setting are of archaeological significance because they have
the potential to provide archaeological evidence relating to past building construction methods
and materials, and human activity on the site, including that which occurred prior to 1900.

ASSESSMENT STATEMENT

The Wharfinger’'s Office is of overall heritage significance to the Christchurch district including
Banks Peninsula. The Office has historical and social significance as a reminder of the central
role that the port played in the economy of Akaroa well into the twentieth century, and of the
rise of Akaroa as a popular tourist destination at the turn of the nineteenth century. The Office
has cultural significance for the manner in which it commemorates the former coastal shipping
and fishing industries in Akaroa, and those who worked in them. It also has cultural
significance for its connection with a rise in civic pride that was associated with the growth of
the tourist trade. The Office has architectural and aesthetic significance as part of a broader
initiative by the Akaroa Borough Council and the town'’s citizens to beautify their town and give
it the ambience of a seaside resort, and as a building by prominent Christchurch architectural
practice Collins and Harman. The Office has technological and craftsmanship significance as
it appears to have introduced the new materials and techniques of roughcast and Marseille tile
to Akaroa. The Office has contextual significance in relation to the setting of the Main Wharf
Heritage Place, and within the wider context of the other remaining elements of early twentieth
century beautification arrayed along the Akaroa seafront. The Wharfinger's Office and its
setting are of archaeological significance because they have the potential to provide
archaeological evidence relating to past building construction methods and materials, and
human activity on the site, including that which occurred prior to 1900.

REFERENCES:
CCC Heritage File Beach Rd (Weighbridge Building)

REPORT DATED: 19/03/14 UPDATED: 22/12/14

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH Tng CCC HERITAGE FILES. stchurch
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HERITAGE ITEM NUMBER 1202
SEAT, SHELTER AND SETTING, THE FISHERMAN’S REST -
BEACH ROAD, BETWEEN CHURCH-BRUCE, AKAROA

g B

PHOTOGRAPH : R. BAIRD, 2013

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person, group,
organisation, institution, event, phase or activity; the continuity and/or change of a phase or
activity; social, historical, traditional, economic, political or other patterns.

The Fisherman’s Rest shelter has historical and social significance for its connection with early
Akaroa identity Captain Jeremiah Hughes Thomas (1815-1899) and the manner in which it
signals the central role that the port played in the early development of Akaroa. It could also
be understood to indicate the changing nature of New Zealand society at the turn of the
century, where the first European settlers and the frontier society they created were perceived
to be passing, and in need of commemoration.

Welsh-born Captain Thomas came to Canterbury in 1849 and commanded many coastal
vessels during a long career. Towards the end of his life he settled in Akaroa where he was
employed by the borough council as a lamp lighter. He died in 1899 after suffering an accident
whilst lighting the wharf lamps.

In 1905 businessman William Henning suggested that seats be erected to the memory of
recently deceased old identities. He started a collection for a seat commemorating the late
Captain Thomas. Townsfolk gave generously, and the Borough Council consented to the seat
being placed near the wharf.

In 1908 the Council's Wharves Committee decided to build a new wharf office, weighbridge
and a matching seat shelter to shield Captain Thomas’s seat from the elements. The
structures were completed by the end of 1910. Research to date is not clear when the moniker
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‘The Fisherman’s Rest’ was attached to the shelter and seat but it is thought to relate to the
shelter’s location near the old wharf, otherwise known as Fishermen’s Wharf, which was a
popular fishing spot until it was removed in the 1930s.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The Fisherman’s Rest seat and shelter has cultural significance as a memorial to Captain J.
H. Thomas, and more generally as a sign of an awareness in early twentieth century Akaroa
that the colonial era and its people were passing into history. The seat and shelter also have
significance for their association with the growth of the tourist industry in Akaroa at the turn of
the century and an associated rise in civic pride.

From the late nineteenth century, the working conditions of urban New Zealanders improved
significantly. This meant there was much more opportunity for leisure activities such as
holidays. The proximity of Akaroa to Christchurch, allied with its scenic charms, meant that
the town became a popular resort. As tourism increased in the borough, the citizens of Akaroa
recognised the need to improve the appearance of their town. A beautifying association was
formed in 1907, and although it only lasted until 1912, it made significant improvements to the
wharf reserve, amongst other sites. William Henning’s commemorative seats and the borough
council’s intentionally ornamental wharf office and matching seat shelter can be understood as
part of the same Edwardian initiative to beautify the seaside town.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The Fisherman’s Rest seat and shelter have architectural and aesthetic significance as part of
a broad initiative by the Akaroa Borough Council and the town'’s citizens to beautify their town
and consciously give it a seaside resort ambiance.

The commemorative bench with its cast iron dragon legs (perhaps in appreciation of the Welsh
heritage of Captain Thomas) was once one of several such benches arrayed along the
waterfront. In replacing the existing wharf office, the council perceived an opportunity to
augment existing improvements. To ensure that they got something appropriately
cosmopolitan, rather than commission a local tradesman they had prominent Christchurch
architectural firm Collins and Harman design the structures. Collins and Harman introduced
an Arts and Crafts pavilion aesthetic, with (in the case of the shelter), board and batten
cladding, pierced corbel brackets, and a slightly flared roof of Marseille tiles — an implied
suggestion of the Mediterranean. The wharf office and the Fisherman’s Rest shelter set the
aesthetic tone for future town improvements; the waterfront Post Office (1915) and Plunket
Rooms (1930) are (for example) designed in a similar idiom.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE
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Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The Fisherman’s Rest shelter has technological and craftsmanship significance with the
contemporary wharf office as these structures appear to have introduced a new palate of
materials such as the Marseille tile to Akaroa. The Wharves Committee decided to advertise
the tender for the Wharf Office and shelter in the Christchurch papers as they considered the
new structures to be out of the ordinary, and were not sure that they local tradesmen could
execute the work to their satisfaction. The cast iron ‘dragon’ legs of the Thomas memorial
bench also exhibit the skill of the iron founder who cast them.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detail;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

The Fisherman’s Rest shelter and seat have contextual significance within their setting and
wider context. The shelter and seat are elements in the Main Wharf Heritage Place, a setting
which in addition to the wharf contains items of early twentieth century waterfront civic
improvement in its immediate vicinity such as the seat and shelter and the former Wharf Office
with which it is paired. The wider context of the shelter and seat are those items, structures
and buildings placed or constructed along the broader Akaroa seafront in the early twentieth
century with the object of improving its appearance and adding points of interest. These
include tri-pots, a cannon, a chain-link fence, the post office, the war memorial and the Plunket
Rooms.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The Fisherman’s Rest shelter and seat and its setting are of archaeological significance
because they have the potential to provide archaeological evidence relating to past building
construction methods and materials, and human activity on the site, including that which
occurred prior to 1900. The earlier Wharfinger’s office and 1859 jetty stood nearby.

ASSESSMENT STATEMENT

The Fisherman’s Rest seat and shelter have heritage significance for the Christchurch district
including Banks Peninsula. They have historical and social significance for their role in
commemorating Captain Jeremiah Thomas and Akaroa’s colonial era, and more generally, the
role of the port in Akaroa’s development. The shelter has cultural significance as an expression
of Edwardian civic pride, a phenomena particularly associated in Akaroa with the rise of
tourism. The shelter and seat have architectural and aesthetic significance as part of a
concerted effort by Akaroa citizens to improve the appearance of their town and give it a
seaside aesthetic. They have technological and craftsmanship significance for the ‘dragon’
iron castings of the bench ends, and for what was probably the introduction of a new material
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(Marseille tiles) to the town. The shelter and seat have contextual significance in relation to
other elements of early twentieth century waterfront beautification in Akaroa — particularly the
contemporary Wharfinger’'s Office — and the wharf itself. Those items in the wharf’s proximity
together form the Main Wharf Heritage Place. The Fisherman’s Rest shelter and seat and its
setting are of archaeological significance because they have the potential to provide
archaeological evidence relating to past building construction methods and materials, and
human activity on the site, including that which occurred prior to 1900.

REFERENCES:
CCC Heritage File Beach Rd (Fisherman’s Rest)

REPORT DATED: 18/03/14 UPDATED: 19/12/14

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE

AKAROA MAIN WHARF AREA - BEACH ROAD, AKAROA

Akaroa’s Main Wharf (1888) was a major economic gateway until the mid twentieth century,
and remains a central feature of the town. In the Edwardian period it also became the focus
of beautification efforts undertaken by the Borough Council and residents in response to a
growing awareness of Akaroa'’s history, the growth of tourism and an increase in civic pride.
These civic improvements included the Britomart Cannon (1908) in the new Britomart
Reserve, a new Wharfinger’'s Office (1910) and weighbridge, and The Fisherman’s Rest

Shelter (1910), which incorporated an earlier memorial bench to Captain J. H. Thomas (1905),
an old Akaroa identity.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 1137

MAIN WHARF AND SETTING -
BEACH ROAD, AKAROA

PHOTOGRAPH : JOHN WILSON, 2009 UPDATE IMAGE

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person, group,
organisation, institution, event, phase or activity; the continuity and/or change of a phase or
activity; social, historical, traditional, economic, political or other patterns.

Akaroa’s Main Wharf has high historical and social significance for its on-going role over 125
years as a major economic portal for the town. Until well into the twentieth century, the majority
of goods and people arrived in and departed from the town by sea. Latterly the wharf has
supported Akaroa’s commercial fishing and tourism industries.

Akaroa was declared a ‘Port of Entry’ in 1842, but did not possess a proper public jetty until
the Provincial Government constructed a facility off the end of Church St in 1859. Its
replacement, the present Main Wharf, was constructed by the Borough Council in 1887-88
after central government had passed legislation permitting it to provide loans to local bodies
for important public works. A plaque set at the base of the wharf record the opening by Mayor
William Tosswill in August 1888. The old wharf nearby was popular with fishermen but became
dilapidated and was demolished in the early 1930s.

The primary purpose for which the Main Wharf had been constructed — coastal shipping —
gradually declined through the first half of the twentieth century as road travel became a viable
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option. At the same time however, the wharf became more important for both commercial
fishing and recreational boating. Currently the wharf is utilized mainly as a dock for tourist
boats and cruise ship tenders.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The Main Wharf has cultural significance as one of Akaroa’s defining features. For visitors and
locals alike, the wharf is a central part of the experience of the seaside town. No tourist visit
to Akaroa would be considered complete without wandering down the length of the wharf. The
wharf also commemorates the former coastal shipping and fishing industries and those who
worked in them. Both industries once played a major role in Akaroa’s economy, but are now
largely defunct.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

Although a utilitarian structure, the Main Wharf has architectural and aesthetic significance as
one of the more prominent features in Akaroa. It was designed by local engineer W. D. Wilkins.
Wilkins migrated to Auckland in 1868 and moved to Akaroa in 1874 where he became the
County Clerk and established the engineering, auctioneer and surveyor firm of W. D. Wilkins
and Sons. Although the wharf itself has been maintained and upgraded through the years, it
still possesses its essential form. The 1888 wharf shed (which may have been relocated from
the earlier wharf) remained little altered until the second half of the twentieth century when it
was extended and a terminal building added alongside. These new structures maintain the
shed aesthetic, and while altering the original appearance of the wharf are testament to the
ongoing use and history of the wharf.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The Main Wharf has technological and craftsmanship significance as a good example of late
nineteenth century civil engineering. It provides evidence of the design and construction
techniques employed by engineers of the time in building a large scale wharf structure. The
iron components were cast in England from drawings detailed by the engineer. The piles
required specific supervision as some were 53 feet in length and weighed 2% tons. The first
100 ft of the wharf is a rubble quay with a neat concrete parapet down one side; the remaining
500 ft was originally constructed of specially imported hard-wearing Australian timbers, locally
milled totara and British ironwork. It was a particular point of pride at the opening that the
engineer and contractor were both Peninsula-based.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detail;
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recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

The Main Wharf has contextual significance in relation to its site, setting and wider context.
The wharf is located in the marine coastal environment, opposite the end of Church Street off
Beach Road, in what was and still is the main commercial area of Akaroa. The setting, which
is encompassed by the Akaroa Main Wharf Heritage Place, includes a number of places which
relate to the functioning of the wharf and its place as a tourism hub. These are the former
Warfinger's Office, The Fisherman’s Rest Shelter and Seat, and the Britomart reserve and
cannon. The wider context of the wharf includes the former Shipping Company Office in
Church Street, the former Custom’s House in Rue Balguerie and the Akaroa Lighthouse further
down Beach Road.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The Main Wharf and its setting are of archaeological significance because they have the
potential to provide archaeological evidence relating to past building construction methods and
materials, and human activity on the site, including that which occurred prior to 1900. Given
the significance of the site to early Maori and early European settlement, the wharf and its
environs have the potential to provide marine archaeological evidence.

ASSESSMENT STATEMENT

Akaroa’s Main Wharf is of high heritage significance to the Christchurch district including Banks
Peninsula. The wharf has historical and social significance as for its on-going role as the
town’s economic portal; supporting imports, exports, fishing and tourism for over a century.
The wharf has cultural significance as a defining feature of the town and a key part of the
maritime experience of Akaroa. It also has cultural significance for its role in commemorating
historic marine commerce and its participants. The wharf’s cultural importance is increasing
as traditional public access to working wharves becomes increasingly difficult in most centres.
The wharf has architectural and aesthetic significance as a well-preserved Victorian wharf, and
as an Akaroa landmark, visible from many parts of the town. The wharf has technological and
craftsmanship significance as a good example of late nineteenth century civil engineering. The
wharf has contextual significance is relation to the many surviving features in the immediate
vicinity and in a wider Akaroa context that relate to nineteenth and early twentieth century
marine commerce, and to tourism in the same period.

REFERENCES:

CCC Heritage File: Beach Rd Main Wharf

Akaroa Mail and Banks Peninsula Advertiser 24 August 1888, p. 2

REPORT DATED: 24/03/14 UPDATED: 19/12/14

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE

SIGNIFICANCE. Lerh
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
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HERITAGE ITEM NUMBER 1201
CANNON AND SETTING - 82 BEACH ROAD, AKAROA

PHOTOGRAPH : ROSEMARY BAIRD, 2013

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person, group,
organisation, institution, event, phase or activity; the continuity and/or change of a phase or
activity; social, historical, traditional, economic, political or other patterns.

The Britomart Reserve Cannon has historical and social significance for its association with
the growth at the turn of the last century of an awareness of Akaroa’s distinctive history, and
with the rise of tourism in the same period — and more particularly, the participation of Banks
Peninsula communities in the Christchurch exhibition in 1906-07.

One of the ‘founding legends’ of Akaroa is the so-called race between British warship HMAS
Britomart and the French settlers and navy personal aboard the Aube and Compte de Paris to
assert national sovereignty in Akaroa in 1840. By the turn of the century, an appreciation was
growing of Akaroa’s unique colonial history, and the historical committee charged with
assembling Banks’ Peninsula’s contribution to the 1906-07 Exhibition in Christchurch
requested of Admiralty that they lend some Britomart items. To the committee’s
disappointment, the Imperial Authorities shipped a 6 pound bronze gun and travelling carriage,
and some other small arms of the type that the Britomart carried, rather than anything from the
ship itself. After the Exhibition these items were presented to Akaroa. The gun was placed in
the newly-created Britomart Reserve at the foot of the Main Wharf in 1908; the fact that the
gun probably did not come from the Britomart seems to have been conveniently forgotten.
Together with a few tripots, the gun provided an object of historical interest for the tourists who
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were beginning to frequent the town in this period. Social and economic change at the end of
the nineteenth century saw ordinary New Zealanders have sufficient leisure and money in their
pockets to take holidays away for the first time. Located close to Christchurch, picturesque
Akaroa was well-situated to take advantage of this trend, and many hotels and guest houses
were built.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The Britomart Reserve Cannon has cultural significance as evidence of a growing awareness
of and pride in the unique history of Akaroa at the turn of the last century and a desire to
commemorate that history. It also shows a growing awareness of the role that that history
played in attracting tourists to the town. Though the cannon has no direct link to the event it
commemorates, it and the reserve it is situated in have now represented that event for tourists
and townspeople for over a century.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The Britomart Reserve Cannon has aesthetic significance as part of an early twentieth century
effort by the Akaroa Borough Council and the Akaroa Beautifying Society (1907-12) to improve
the appearance of the waterfront. When the cannon was offered back to Akaroa at the end of
the 1907 Christchurch Exhibition, it provided an opportunity for the Beautifying Society to
develop the Britomart Reserve with its chain-link fence, shrubs and cannon. The Wharfinger’'s
Office and Fisherman’s Rest Shelter were also part of this broad beautification endeavour.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The Britomart Reserve Cannon has technological and craftsmanship significance as an
authentic piece of royal navy ordinance from the early nineteenth century. The 6 pound S. B.
bronze gun was manufactured by Kinsman & Sons of London in 1808.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detail;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

The Britomart Reserve Cannon has contextual significance in its setting and within its wider
context. The cannon is located in a small vegetated triangular reserve on the waterfront to the
south of the Main Wharf. The reserve is named for the cannon and the event with which it was
supposedly associated. The cannon and its reserve are elements in the Akaroa Main Wharf
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Heritage Place, which contains the Wharf itself, and other items of early twentieth century
waterfront civic improvement in its vicinity such as the new Wharfinger's Office and the
Fisherman’'s Rest shelter and seat. Within the cannon’s wider context are other items which
commemorate the early history of the town such as the French Landing Site, two sets of
whaling tri-pots and particularly the Britomart Memorial at Greens Point, which commemorates
the same event.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The Britomart Reserve Cannon and its setting are of archaeological significance because they
have the potential to provide archaeological evidence relating to past building construction
methods and materials, and human activity on the site, including that which occurred prior to
1900. The site of the Britomart Reserve was one of the busiest areas of the Akaroa foreshore
in the 1840s, and was in use for storage until it was cleared for beautification in 1907-08.

ASSESSMENT STATEMENT

The Britomart Reserve Cannon is of heritage significance to the Christchurch district including
Banks Peninsula. The cannon has historical, social and cultural significance for its association
with the rise of an awareness of Akaroa’s distinctive history at the turn of the century, and a
desire to represent that history for the edification of residents and an emerging tourist industry.
It also has cultural and aesthetic significance as part of an initiative by the Borough Council
and Akaroa’s Beautifying Society to clean up and re-present the town for the benefit of the
tourists. The Britomart Reserve Cannon has aesthetic significance as part of an early twentieth
century effort by the Akaroa Borough Council and the Akaroa Beautifying Society (1907-12) to
improve the appearance of the waterfront. The Britomart Reserve Cannon has technological
and craftsmanship significance as an authentic piece of royal navy ordinance from the early
nineteenth century. The 6 pound S. B. bronze gun was manufactured by Kinsman & Sons of
London in 1808. The cannon has contextual significance in relation to the other items and
features of early twentieth century beautification efforts in Akaroa — particularly those in close
proximity to the Main Wharf - and in relation to the other commemorative items unveiled in the
township in the same period. The Britomart Reserve Cannon and its setting are of
archaeological significance because they have the potential to provide archaeological
evidence relating to past building construction methods and materials, and human activity on
the site, including that which occurred prior to 1900.

REFERENCES:
CCC Heritage File: Beach Rd Britomart Reserve Cannon

REPORT DATED: 24/03/14 UPDATED: 19/12/14

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.

ch
Notified 25J0ly 2015 51 City Lourgcil .y




Chapter 9 - Natural and Cultural Heritage

Christchurch
Notified 25 July 2015 52 City Council W



Chapter 9 - Natural and Cultural Heritage

DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 1033

WHARFINGER’S OFFICE AND SETTING -
BEACH ROAD, BETWEEN CHURCH-BRUCE, AKAROA

PHOTOGRAPH : BRENDAN SMYTH, 2014

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person, group,
organisation, institution, event, phase or activity; the continuity and/or change of a phase or
activity; social, historical, traditional, economic, political or other patterns.

The Warfinger's Office has historical and social significance as a reminder of the central role
that the port played in the economy of Akaroa well into the twentieth century, and of the rise of
Akaroa as a popular tourist destination at the turn of the nineteenth century.

The ‘wharfinger’ was the council official who had responsibility for administering the wharf.
Akaroa’s first wharfinger was merchant Edward Latter. In 1860 he erected a store adjacent to
the new Government Wharf at the foot of Church Street where he stored cheese and timber
prior to export. In return for occupying this prime site on government land, Latter was also
charged with collecting wharf dues.

By the early twentieth century Latter’'s former building was in poor condition and inconveniently
located — a new principal wharf having been constructed nearby in 1888. In 1908 the Borough
Council’'s Wharves Committee decided to build a new wharfinger’s office, weighbridge and a
matching seat shelter. The structures were completed by the end of 1910, and the old office
was demolished. Akaroa’s wharfinger from the 1880s through to about 1910 was Henry
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Robinson. Robinson, who lived at 16 Aubrey Street South (a Notable heritage building in the
Banks Peninsula District Plan), also served as the borough’s returning officer and auditor, and
was a prominent auctioneer in the town.

Wharf rates were calculated partly on the basis of weight, so carters were weighed as they
went to and from the wharf. At the time the wharfinger's office and weighbridge were
constructed most goods still entered and left Akaroa by sea. By the end of WWII however
most goods were travelling by road, so the weighbridge was removed. The Wharfinger's Office
itself appears to have fallen from use in the early 1930s and was used subsequently as a
school dental clinic and the office of a chartered accountant before becoming a shop — a use
it still retains.

The Wharfinger's Office is also a reminder of the growing importance of tourism for Akaroa
from the turn of the nineteenth century. In this period, the working conditions of urban New
Zealanders improved significantly. This meant there was much more opportunity for leisure
activities such as holidays. The proximity of Akaroa to Christchurch, allied with its obvious
charms, meant that the town became a popular resort. This popularity led to the Akaroa
Borough Council undertaking a number of civic improvements in the early twentieth century.
The new Wharfinger’'s Office was one of these beautification measures. It was designed as
an ornamental building that would project an appropriately ‘seaside resort’ image.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The Wharfinger’'s Office has cultural significance for the manner in which it commemorates the
former coastal shipping and fishing industries in Akaroa, and those who worked in them. It
also has cultural significance for its connection with a rise in civic pride that was associated
with the growth of the tourist trade at the turn of the nineteenth century.

Coastal shipping and fishing once played a significant part in Akaroa’s economy and employed
a number of the town’s residents. Both industries are now largely defunct however. The former
Wharfinger's Office remains to commemorate the trade once transacted at Akaroa’s Main
Wharf.

A significant growth in tourism from the end of the nineteenth century both fostered civic pride
amongst Akaroa’s residents and made them aware of the need to improve the appearance of
their town to cater to the new industry. A beautifying association was formed in 1907, and
although it only lasted until 1912, it made significant improvements to the wharf reserve,
amongst other sites. When the borough council decided in 1908 to replace the wharfinger’'s
office, they also went to some effort to have a building designed that would ornament the
waterfront and project an appropriately ‘seaside resort’ image. The nearby commemorative
seat to Captain Thomas was also provided with a matching shelter, known as The Fisherman’s
Rest at the same time.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.
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The Wharfinger's Office has architectural and aesthetic significance as part of a broader
initiative by the Akaroa Borough Council and the town'’s citizens to beautify their town and give
it the ambiance of a seaside resort. It also has significance as a building by prominent
Christchurch architectural practice Collins and Harman.

When in 1908 the council decided to replace the existing wharfinger's office, they also took it
as an opportunity to augment the beautification measures that they and the town’s beautifying
association were undertaking at that time. To ensure that they got something appropriately
ornamental and cosmopolitan, the council decided to commission prominent Christchurch
architectural firm Collins and Harman to design the diminutive office and an adjacent seat
shelter. Collins and Harman introduced an Arts and Crafts pavilion aesthetic into the
structures, with the pebble-dashed office having a half-timbered effect and a slightly flared roof
of exotic Marseille tiles — with their implied suggestion of the Mediterranean. The Wharfinger’'s
Office and The Fisherman’s Rest shelter set the aesthetic tone for future town improvements.
The Powerhouse (1911 and later), the waterfront Post Office (1915) and Women’s Rest Room
(1930) are all designed in a similar style.

The firm that later became Armson, Collins and Harman was established by William Barnett
Armson in 1870. After serving his articles with Armson, John James Collins (1855-1933)
bought the practice after the former's death in 1883 and took Richard Dacre Harman (1859-
1927) into partnership four years later. In the early years of the twentieth century, Armson,
Collins and Harman became one of Christchurch's leading architectural practices. Notable
examples of the firm's work included the Christchurch Press Building (1909), the Nurses
Memorial Chapel at Christchurch Public Hospital (1927), and many of the buildings at
Canterbury College. In 1928 the firm's name was simplified to Collins and Harman. The firm
continued until 1993 as Collins Architects. At the time of its demise, it was one of the two
oldest architectural firms in New Zealand.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The Wharfinger’s Office has technological and craftsmanship significance as it appears to have
introduced the new materials and techniques of roughcast and Marseille tile to Akaroa. The
Wharves Committee decided that they wanted the new office and associated shelter to be
distinctive structures. Unsure that local tradesmen would be able to give them something
appropriately ornamental, the committee decided to advertise the tender in the Christchurch
papers. Collins and Harman introduced an Arts and Crafts pavilion aesthetic, with a material
palate of pebbledash and Marseilles tile. This would appear to be the first time that these
materials were employed in Akaroa, although they were used frequently from this time
onwards.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detail;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.
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The Wharfinger's Office has contextual significance in relation to its setting and wider context.
The Office is an element in the Main Wharf Heritage Place, a setting which (in addition to the
wharf) contains associated items of early twentieth century waterfront civic improvement such
as The Fisherman’s Rest seat and shelter and the Britomart Cannon. The wider context of the
Wharfinger’'s Office are those items, structures and buildings placed or constructed along the
broader Akaroa seafront in the early twentieth century with the object of improving its
appearance and adding points of interest. These include tri-pots, a chain-link fence, the Post
Office, the war memorial and the Plunket Rooms.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The Wharfinger’'s Office and its setting are of archaeological significance because they have
the potential to provide archaeological evidence relating to past building construction methods
and materials, and human activity on the site, including that which occurred prior to 1900.

ASSESSMENT STATEMENT

The Wharfinger’'s Office is of overall heritage significance to the Christchurch district including
Banks Peninsula. The Office has historical and social significance as a reminder of the central
role that the port played in the economy of Akaroa well into the twentieth century, and of the
rise of Akaroa as a popular tourist destination at the turn of the nineteenth century. The Office
has cultural significance for the manner in which it commemorates the former coastal shipping
and fishing industries in Akaroa, and those who worked in them. It also has cultural
significance for its connection with a rise in civic pride that was associated with the growth of
the tourist trade. The Office has architectural and aesthetic significance as part of a broader
initiative by the Akaroa Borough Council and the town'’s citizens to beautify their town and give
it the ambience of a seaside resort, and as a building by prominent Christchurch architectural
practice Collins and Harman. The Office has technological and craftsmanship significance as
it appears to have introduced the new materials and techniques of roughcast and Marseille tile
to Akaroa. The Office has contextual significance in relation to the setting of the Main Wharf
Heritage Place, and within the wider context of the other remaining elements of early twentieth
century beautification arrayed along the Akaroa seafront. The Wharfinger's Office and its
setting are of archaeological significance because they have the potential to provide
archaeological evidence relating to past building construction methods and materials, and
human activity on the site, including that which occurred prior to 1900.

REFERENCES:
CCC Heritage File Beach Rd (Weighbridge Building)

REPORT DATED: 19/03/14 UPDATED: 22/12/14

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH Té—éE CCC HERITAGE FILES. stchurch
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HERITAGE ITEM NUMBER 1202
SEAT, SHELTER AND SETTING, THE FISHERMAN’S REST -
BEACH ROAD, BETWEEN CHURCH-BRUCE, AKAROA

g B

PHOTOGRAPH : R. BAIRD, 2013

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person, group,
organisation, institution, event, phase or activity; the continuity and/or change of a phase or
activity; social, historical, traditional, economic, political or other patterns.

The Fisherman’s Rest shelter has historical and social significance for its connection with early
Akaroa identity Captain Jeremiah Hughes Thomas (1815-1899) and the manner in which it
signals the central role that the port played in the early development of Akaroa. It could also
be understood to indicate the changing nature of New Zealand society at the turn of the
century, where the first European settlers and the frontier society they created were perceived
to be passing, and in need of commemoration.

Welsh-born Captain Thomas came to Canterbury in 1849 and commanded many coastal
vessels during a long career. Towards the end of his life he settled in Akaroa where he was
employed by the borough council as a lamp lighter. He died in 1899 after suffering an accident
whilst lighting the wharf lamps.

In 1905 businessman William Henning suggested that seats be erected to the memory of
recently deceased old identities. He started a collection for a seat commemorating the late
Captain Thomas. Townsfolk gave generously, and the Borough Council consented to the seat
being placed near the wharf.

In 1908 the Council's Wharves Committee decided to build a new wharf office, weighbridge
and a matching seat shelter to shield Captain Thomas’s seat from the elements. The
structures were completed by the end of 1910. Research to date is not clear when the moniker
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‘The Fisherman’s Rest’ was attached to the shelter and seat but it is thought to relate to the
shelter’s location near the old wharf, otherwise known as Fishermen’s Wharf, which was a
popular fishing spot until it was removed in the 1930s.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The Fisherman’s Rest seat and shelter has cultural significance as a memorial to Captain J.
H. Thomas, and more generally as a sign of an awareness in early twentieth century Akaroa
that the colonial era and its people were passing into history. The seat and shelter also have
significance for their association with the growth of the tourist industry in Akaroa at the turn of
the century and an associated rise in civic pride.

From the late nineteenth century, the working conditions of urban New Zealanders improved
significantly. This meant there was much more opportunity for leisure activities such as
holidays. The proximity of Akaroa to Christchurch, allied with its scenic charms, meant that
the town became a popular resort. As tourism increased in the borough, the citizens of Akaroa
recognised the need to improve the appearance of their town. A beautifying association was
formed in 1907, and although it only lasted until 1912, it made significant improvements to the
wharf reserve, amongst other sites. William Henning’s commemorative seats and the borough
council’s intentionally ornamental wharf office and matching seat shelter can be understood as
part of the same Edwardian initiative to beautify the seaside town.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The Fisherman’s Rest seat and shelter have architectural and aesthetic significance as part of
a broad initiative by the Akaroa Borough Council and the town'’s citizens to beautify their town
and consciously give it a seaside resort ambiance.

The commemorative bench with its cast iron dragon legs (perhaps in appreciation of the Welsh
heritage of Captain Thomas) was once one of several such benches arrayed along the
waterfront. In replacing the existing wharf office, the council perceived an opportunity to
augment existing improvements. To ensure that they got something appropriately
cosmopolitan, rather than commission a local tradesman they had prominent Christchurch
architectural firm Collins and Harman design the structures. Collins and Harman introduced
an Arts and Crafts pavilion aesthetic, with (in the case of the shelter), board and batten
cladding, pierced corbel brackets, and a slightly flared roof of Marseille tiles — an implied
suggestion of the Mediterranean. The wharf office and the Fisherman’s Rest shelter set the
aesthetic tone for future town improvements; the waterfront Post Office (1915) and Plunket
Rooms (1930) are (for example) designed in a similar idiom.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Christchurch
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Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The Fisherman’s Rest shelter has technological and craftsmanship significance with the
contemporary wharf office as these structures appear to have introduced a new palate of
materials such as the Marseille tile to Akaroa. The Wharves Committee decided to advertise
the tender for the Wharf Office and shelter in the Christchurch papers as they considered the
new structures to be out of the ordinary, and were not sure that they local tradesmen could
execute the work to their satisfaction. The cast iron ‘dragon’ legs of the Thomas memorial
bench also exhibit the skill of the iron founder who cast them.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detail;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

The Fisherman’s Rest shelter and seat have contextual significance within their setting and
wider context. The shelter and seat are elements in the Main Wharf Heritage Place, a setting
which in addition to the wharf contains items of early twentieth century waterfront civic
improvement in its immediate vicinity such as the seat and shelter and the former Wharf Office
with which it is paired. The wider context of the shelter and seat are those items, structures
and buildings placed or constructed along the broader Akaroa seafront in the early twentieth
century with the object of improving its appearance and adding points of interest. These
include tri-pots, a cannon, a chain-link fence, the post office, the war memorial and the Plunket
Rooms.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The Fisherman’s Rest shelter and seat and its setting are of archaeological significance
because they have the potential to provide archaeological evidence relating to past building
construction methods and materials, and human activity on the site, including that which
occurred prior to 1900. The earlier Wharfinger’s office and 1859 jetty stood nearby.

ASSESSMENT STATEMENT

The Fisherman’s Rest seat and shelter have heritage significance for the Christchurch district
including Banks Peninsula. They have historical and social significance for their role in
commemorating Captain Jeremiah Thomas and Akaroa’s colonial era, and more generally, the
role of the port in Akaroa’s development. The shelter has cultural significance as an expression
of Edwardian civic pride, a phenomena particularly associated in Akaroa with the rise of
tourism. The shelter and seat have architectural and aesthetic significance as part of a
concerted effort by Akaroa citizens to improve the appearance of their town and give it a
seaside aesthetic. They have technological and craftsmanship significance for the ‘dragon’
iron castings of the bench ends, and for what was probably the introduction of a new material
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(Marseille tiles) to the town. The shelter and seat have contextual significance in relation to
other elements of early twentieth century waterfront beautification in Akaroa — particularly the
contemporary Wharfinger’'s Office — and the wharf itself. Those items in the wharf’s proximity
together form the Main Wharf Heritage Place. The Fisherman’s Rest shelter and seat and its
setting are of archaeological significance because they have the potential to provide
archaeological evidence relating to past building construction methods and materials, and
human activity on the site, including that which occurred prior to 1900.

REFERENCES:
CCC Heritage File Beach Rd (Fisherman’s Rest)

REPORT DATED: 18/03/14 UPDATED: 19/12/14

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.

Christchurch
Notified 25 July 2015 60 City Council W



Chapter 9 - Natural and Cultural Heritage

DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE

AKAROA MAIN WHARF AREA - BEACH ROAD, AKAROA

Akaroa’s Main Wharf (1888) was a major economic gateway until the mid twentieth century,
and remains a central feature of the town. In the Edwardian period it also became the focus
of beautification efforts undertaken by the Borough Council and residents in response to a
growing awareness of Akaroa'’s history, the growth of tourism and an increase in civic pride.
These civic improvements included the Britomart Cannon (1908) in the new Britomart
Reserve, a new Wharfinger’'s Office (1910) and weighbridge, and The Fisherman’s Rest

Shelter (1910), which incorporated an earlier memorial bench to Captain J. H. Thomas (1905),
an old Akaroa identity.

Christchurch
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 1137

MAIN WHARF AND SETTING -
BEACH ROAD, AKAROA

PHOTOGRAPH : JOHN WILSON, 2009 UPDATE IMAGE

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person, group,
organisation, institution, event, phase or activity; the continuity and/or change of a phase or
activity; social, historical, traditional, economic, political or other patterns.

Akaroa’s Main Wharf has high historical and social significance for its on-going role over 125
years as a major economic portal for the town. Until well into the twentieth century, the majority
of goods and people arrived in and departed from the town by sea. Latterly the wharf has
supported Akaroa’s commercial fishing and tourism industries.

Akaroa was declared a ‘Port of Entry’ in 1842, but did not possess a proper public jetty until
the Provincial Government constructed a facility off the end of Church St in 1859. Its
replacement, the present Main Wharf, was constructed by the Borough Council in 1887-88
after central government had passed legislation permitting it to provide loans to local bodies
for important public works. A plaque set at the base of the wharf record the opening by Mayor
William Tosswill in August 1888. The old wharf nearby was popular with fishermen but became
dilapidated and was demolished in the early 1930s.

The primary purpose for which the Main Wharf had been constructed — coastal shipping —
gradually declined through the first half of the twentieth century as road travel became a viable
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option. At the same time however, the wharf became more important for both commercial
fishing and recreational boating. Currently the wharf is utilized mainly as a dock for tourist
boats and cruise ship tenders.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The Main Wharf has cultural significance as one of Akaroa’s defining features. For visitors and
locals alike, the wharf is a central part of the experience of the seaside town. No tourist visit
to Akaroa would be considered complete without wandering down the length of the wharf. The
wharf also commemorates the former coastal shipping and fishing industries and those who
worked in them. Both industries once played a major role in Akaroa’s economy, but are now
largely defunct.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

Although a utilitarian structure, the Main Wharf has architectural and aesthetic significance as
one of the more prominent features in Akaroa. It was designed by local engineer W. D. Wilkins.
Wilkins migrated to Auckland in 1868 and moved to Akaroa in 1874 where he became the
County Clerk and established the engineering, auctioneer and surveyor firm of W. D. Wilkins
and Sons. Although the wharf itself has been maintained and upgraded through the years, it
still possesses its essential form. The 1888 wharf shed (which may have been relocated from
the earlier wharf) remained little altered until the second half of the twentieth century when it
was extended and a terminal building added alongside. These new structures maintain the
shed aesthetic, and while altering the original appearance of the wharf are testament to the
ongoing use and history of the wharf.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The Main Wharf has technological and craftsmanship significance as a good example of late
nineteenth century civil engineering. It provides evidence of the design and construction
techniques employed by engineers of the time in building a large scale wharf structure. The
iron components were cast in England from drawings detailed by the engineer. The piles
required specific supervision as some were 53 feet in length and weighed 2% tons. The first
100 ft of the wharf is a rubble quay with a neat concrete parapet down one side; the remaining
500 ft was originally constructed of specially imported hard-wearing Australian timbers, locally
milled totara and British ironwork. It was a particular point of pride at the opening that the
engineer and contractor were both Peninsula-based.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detail;
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recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

The Main Wharf has contextual significance in relation to its site, setting and wider context.
The wharf is located in the marine coastal environment, opposite the end of Church Street off
Beach Road, in what was and still is the main commercial area of Akaroa. The setting, which
is encompassed by the Akaroa Main Wharf Heritage Place, includes a number of places which
relate to the functioning of the wharf and its place as a tourism hub. These are the former
Warfinger's Office, The Fisherman’s Rest Shelter and Seat, and the Britomart reserve and
cannon. The wider context of the wharf includes the former Shipping Company Office in
Church Street, the former Custom’s House in Rue Balguerie and the Akaroa Lighthouse further
down Beach Road.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The Main Wharf and its setting are of archaeological significance because they have the
potential to provide archaeological evidence relating to past building construction methods and
materials, and human activity on the site, including that which occurred prior to 1900. Given
the significance of the site to early Maori and early European settlement, the wharf and its
environs have the potential to provide marine archaeological evidence.

ASSESSMENT STATEMENT

Akaroa’s Main Wharf is of high heritage significance to the Christchurch district including Banks
Peninsula. The wharf has historical and social significance as for its on-going role as the
town’s economic portal; supporting imports, exports, fishing and tourism for over a century.
The wharf has cultural significance as a defining feature of the town and a key part of the
maritime experience of Akaroa. It also has cultural significance for its role in commemorating
historic marine commerce and its participants. The wharf’s cultural importance is increasing
as traditional public access to working wharves becomes increasingly difficult in most centres.
The wharf has architectural and aesthetic significance as a well-preserved Victorian wharf, and
as an Akaroa landmark, visible from many parts of the town. The wharf has technological and
craftsmanship significance as a good example of late nineteenth century civil engineering. The
wharf has contextual significance is relation to the many surviving features in the immediate
vicinity and in a wider Akaroa context that relate to nineteenth and early twentieth century
marine commerce, and to tourism in the same period.

REFERENCES:

CCC Heritage File: Beach Rd Main Wharf

Akaroa Mail and Banks Peninsula Advertiser 24 August 1888, p. 2

REPORT DATED: 24/03/14 UPDATED: 19/12/14

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE

SIGNIFICANCE. Lerh

Notified 25 July 2015 64 uncil e
PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.




Chapter 9 - Natural and Cultural Heritage

DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
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HERITAGE ITEM NUMBER 1201
CANNON AND SETTING - 82 BEACH ROAD, AKAROA

PHOTOGRAPH : ROSEMARY BAIRD, 2013

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person, group,
organisation, institution, event, phase or activity; the continuity and/or change of a phase or
activity; social, historical, traditional, economic, political or other patterns.

The Britomart Reserve Cannon has historical and social significance for its association with
the growth at the turn of the last century of an awareness of Akaroa’s distinctive history, and
with the rise of tourism in the same period — and more particularly, the participation of Banks
Peninsula communities in the Christchurch exhibition in 1906-07.

One of the ‘founding legends’ of Akaroa is the so-called race between British warship HMAS
Britomart and the French settlers and navy personal aboard the Aube and Compte de Paris to
assert national sovereignty in Akaroa in 1840. By the turn of the century, an appreciation was
growing of Akaroa’s unique colonial history, and the historical committee charged with
assembling Banks’ Peninsula’s contribution to the 1906-07 Exhibition in Christchurch
requested of Admiralty that they lend some Britomart items. To the committee’s
disappointment, the Imperial Authorities shipped a 6 pound bronze gun and travelling carriage,
and some other small arms of the type that the Britomart carried, rather than anything from the
ship itself. After the Exhibition these items were presented to Akaroa. The gun was placed in
the newly-created Britomart Reserve at the foot of the Main Wharf in 1908; the fact that the
gun probably did not come from the Britomart seems to have been conveniently forgotten.
Together with a few tripots, the gun provided an object of historical interest for the tourists who
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were beginning to frequent the town in this period. Social and economic change at the end of
the nineteenth century saw ordinary New Zealanders have sufficient leisure and money in their
pockets to take holidays away for the first time. Located close to Christchurch, picturesque
Akaroa was well-situated to take advantage of this trend, and many hotels and guest houses
were built.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The Britomart Reserve Cannon has cultural significance as evidence of a growing awareness
of and pride in the unique history of Akaroa at the turn of the last century and a desire to
commemorate that history. It also shows a growing awareness of the role that that history
played in attracting tourists to the town. Though the cannon has no direct link to the event it
commemorates, it and the reserve it is situated in have now represented that event for tourists
and townspeople for over a century.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The Britomart Reserve Cannon has aesthetic significance as part of an early twentieth century
effort by the Akaroa Borough Council and the Akaroa Beautifying Society (1907-12) to improve
the appearance of the waterfront. When the cannon was offered back to Akaroa at the end of
the 1907 Christchurch Exhibition, it provided an opportunity for the Beautifying Society to
develop the Britomart Reserve with its chain-link fence, shrubs and cannon. The Wharfinger’'s
Office and Fisherman’s Rest Shelter were also part of this broad beautification endeavour.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The Britomart Reserve Cannon has technological and craftsmanship significance as an
authentic piece of royal navy ordinance from the early nineteenth century. The 6 pound S. B.
bronze gun was manufactured by Kinsman & Sons of London in 1808.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detail;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

The Britomart Reserve Cannon has contextual significance in its setting and within its wider
context. The cannon is located in a small vegetated triangular reserve on the waterfront to the
south of the Main Wharf. The reserve is named for the cannon and the event with which it was
supposedly associated. The cannon and its reserve are elements in the Akaroa Main Wharf
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Heritage Place, which contains the Wharf itself, and other items of early twentieth century
waterfront civic improvement in its vicinity such as the new Wharfinger's Office and the
Fisherman’'s Rest shelter and seat. Within the cannon’s wider context are other items which
commemorate the early history of the town such as the French Landing Site, two sets of
whaling tri-pots and particularly the Britomart Memorial at Greens Point, which commemorates
the same event.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The Britomart Reserve Cannon and its setting are of archaeological significance because they
have the potential to provide archaeological evidence relating to past building construction
methods and materials, and human activity on the site, including that which occurred prior to
1900. The site of the Britomart Reserve was one of the busiest areas of the Akaroa foreshore
in the 1840s, and was in use for storage until it was cleared for beautification in 1907-08.

ASSESSMENT STATEMENT

The Britomart Reserve Cannon is of heritage significance to the Christchurch district including
Banks Peninsula. The cannon has historical, social and cultural significance for its association
with the rise of an awareness of Akaroa’s distinctive history at the turn of the century, and a
desire to represent that history for the edification of residents and an emerging tourist industry.
It also has cultural and aesthetic significance as part of an initiative by the Borough Council
and Akaroa’s Beautifying Society to clean up and re-present the town for the benefit of the
tourists. The Britomart Reserve Cannon has aesthetic significance as part of an early twentieth
century effort by the Akaroa Borough Council and the Akaroa Beautifying Society (1907-12) to
improve the appearance of the waterfront. The Britomart Reserve Cannon has technological
and craftsmanship significance as an authentic piece of royal navy ordinance from the early
nineteenth century. The 6 pound S. B. bronze gun was manufactured by Kinsman & Sons of
London in 1808. The cannon has contextual significance in relation to the other items and
features of early twentieth century beautification efforts in Akaroa — particularly those in close
proximity to the Main Wharf - and in relation to the other commemorative items unveiled in the
township in the same period. The Britomart Reserve Cannon and its setting are of
archaeological significance because they have the potential to provide archaeological
evidence relating to past building construction methods and materials, and human activity on
the site, including that which occurred prior to 1900.

REFERENCES:
CCC Heritage File: Beach Rd Britomart Reserve Cannon

REPORT DATED: 24/03/14 UPDATED: 19/12/14

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 1033

WHARFINGER’S OFFICE AND SETTING -
BEACH ROAD, BETWEEN CHURCH-BRUCE, AKAROA

PHOTOGRAPH : BRENDAN SMYTH, 2014

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person, group,
organisation, institution, event, phase or activity; the continuity and/or change of a phase or
activity; social, historical, traditional, economic, political or other patterns.

The Warfinger's Office has historical and social significance as a reminder of the central role
that the port played in the economy of Akaroa well into the twentieth century, and of the rise of
Akaroa as a popular tourist destination at the turn of the nineteenth century.

The ‘wharfinger’ was the council official who had responsibility for administering the wharf.
Akaroa’s first wharfinger was merchant Edward Latter. In 1860 he erected a store adjacent to
the new Government Wharf at the foot of Church Street where he stored cheese and timber
prior to export. In return for occupying this prime site on government land, Latter was also
charged with collecting wharf dues.

By the early twentieth century Latter’'s former building was in poor condition and inconveniently
located — a new principal wharf having been constructed nearby in 1888. In 1908 the Borough
Council’'s Wharves Committee decided to build a new wharfinger’s office, weighbridge and a
matching seat shelter. The structures were completed by the end of 1910, and the old office
was demolished. Akaroa’s wharfinger from the 1880s through to about 1910 was Henry
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Robinson. Robinson, who lived at 16 Aubrey Street South (a Notable heritage building in the
Banks Peninsula District Plan), also served as the borough’s returning officer and auditor, and
was a prominent auctioneer in the town.

Wharf rates were calculated partly on the basis of weight, so carters were weighed as they
went to and from the wharf. At the time the wharfinger's office and weighbridge were
constructed most goods still entered and left Akaroa by sea. By the end of WWII however
most goods were travelling by road, so the weighbridge was removed. The Wharfinger's Office
itself appears to have fallen from use in the early 1930s and was used subsequently as a
school dental clinic and the office of a chartered accountant before becoming a shop — a use
it still retains.

The Wharfinger's Office is also a reminder of the growing importance of tourism for Akaroa
from the turn of the nineteenth century. In this period, the working conditions of urban New
Zealanders improved significantly. This meant there was much more opportunity for leisure
activities such as holidays. The proximity of Akaroa to Christchurch, allied with its obvious
charms, meant that the town became a popular resort. This popularity led to the Akaroa
Borough Council undertaking a number of civic improvements in the early twentieth century.
The new Wharfinger’'s Office was one of these beautification measures. It was designed as
an ornamental building that would project an appropriately ‘seaside resort’ image.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The Wharfinger’'s Office has cultural significance for the manner in which it commemorates the
former coastal shipping and fishing industries in Akaroa, and those who worked in them. It
also has cultural significance for its connection with a rise in civic pride that was associated
with the growth of the tourist trade at the turn of the nineteenth century.

Coastal shipping and fishing once played a significant part in Akaroa’s economy and employed
a number of the town’s residents. Both industries are now largely defunct however. The former
Wharfinger's Office remains to commemorate the trade once transacted at Akaroa’s Main
Wharf.

A significant growth in tourism from the end of the nineteenth century both fostered civic pride
amongst Akaroa’s residents and made them aware of the need to improve the appearance of
their town to cater to the new industry. A beautifying association was formed in 1907, and
although it only lasted until 1912, it made significant improvements to the wharf reserve,
amongst other sites. When the borough council decided in 1908 to replace the wharfinger’'s
office, they also went to some effort to have a building designed that would ornament the
waterfront and project an appropriately ‘seaside resort’ image. The nearby commemorative
seat to Captain Thomas was also provided with a matching shelter, known as The Fisherman’s
Rest at the same time.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.
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The Wharfinger's Office has architectural and aesthetic significance as part of a broader
initiative by the Akaroa Borough Council and the town'’s citizens to beautify their town and give
it the ambiance of a seaside resort. It also has significance as a building by prominent
Christchurch architectural practice Collins and Harman.

When in 1908 the council decided to replace the existing wharfinger's office, they also took it
as an opportunity to augment the beautification measures that they and the town’s beautifying
association were undertaking at that time. To ensure that they got something appropriately
ornamental and cosmopolitan, the council decided to commission prominent Christchurch
architectural firm Collins and Harman to design the diminutive office and an adjacent seat
shelter. Collins and Harman introduced an Arts and Crafts pavilion aesthetic into the
structures, with the pebble-dashed office having a half-timbered effect and a slightly flared roof
of exotic Marseille tiles — with their implied suggestion of the Mediterranean. The Wharfinger’'s
Office and The Fisherman’s Rest shelter set the aesthetic tone for future town improvements.
The Powerhouse (1911 and later), the waterfront Post Office (1915) and Women’s Rest Room
(1930) are all designed in a similar style.

The firm that later became Armson, Collins and Harman was established by William Barnett
Armson in 1870. After serving his articles with Armson, John James Collins (1855-1933)
bought the practice after the former's death in 1883 and took Richard Dacre Harman (1859-
1927) into partnership four years later. In the early years of the twentieth century, Armson,
Collins and Harman became one of Christchurch's leading architectural practices. Notable
examples of the firm's work included the Christchurch Press Building (1909), the Nurses
Memorial Chapel at Christchurch Public Hospital (1927), and many of the buildings at
Canterbury College. In 1928 the firm's name was simplified to Collins and Harman. The firm
continued until 1993 as Collins Architects. At the time of its demise, it was one of the two
oldest architectural firms in New Zealand.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The Wharfinger’s Office has technological and craftsmanship significance as it appears to have
introduced the new materials and techniques of roughcast and Marseille tile to Akaroa. The
Wharves Committee decided that they wanted the new office and associated shelter to be
distinctive structures. Unsure that local tradesmen would be able to give them something
appropriately ornamental, the committee decided to advertise the tender in the Christchurch
papers. Collins and Harman introduced an Arts and Crafts pavilion aesthetic, with a material
palate of pebbledash and Marseilles tile. This would appear to be the first time that these
materials were employed in Akaroa, although they were used frequently from this time
onwards.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detail;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.
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The Wharfinger's Office has contextual significance in relation to its setting and wider context.
The Office is an element in the Main Wharf Heritage Place, a setting which (in addition to the
wharf) contains associated items of early twentieth century waterfront civic improvement such
as The Fisherman’s Rest seat and shelter and the Britomart Cannon. The wider context of the
Wharfinger’'s Office are those items, structures and buildings placed or constructed along the
broader Akaroa seafront in the early twentieth century with the object of improving its
appearance and adding points of interest. These include tri-pots, a chain-link fence, the Post
Office, the war memorial and the Plunket Rooms.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The Wharfinger’'s Office and its setting are of archaeological significance because they have
the potential to provide archaeological evidence relating to past building construction methods
and materials, and human activity on the site, including that which occurred prior to 1900.

ASSESSMENT STATEMENT

The Wharfinger’'s Office is of overall heritage significance to the Christchurch district including
Banks Peninsula. The Office has historical and social significance as a reminder of the central
role that the port played in the economy of Akaroa well into the twentieth century, and of the
rise of Akaroa as a popular tourist destination at the turn of the nineteenth century. The Office
has cultural significance for the manner in which it commemorates the former coastal shipping
and fishing industries in Akaroa, and those who worked in them. It also has cultural
significance for its connection with a rise in civic pride that was associated with the growth of
the tourist trade. The Office has architectural and aesthetic significance as part of a broader
initiative by the Akaroa Borough Council and the town'’s citizens to beautify their town and give
it the ambience of a seaside resort, and as a building by prominent Christchurch architectural
practice Collins and Harman. The Office has technological and craftsmanship significance as
it appears to have introduced the new materials and techniques of roughcast and Marseille tile
to Akaroa. The Office has contextual significance in relation to the setting of the Main Wharf
Heritage Place, and within the wider context of the other remaining elements of early twentieth
century beautification arrayed along the Akaroa seafront. The Wharfinger's Office and its
setting are of archaeological significance because they have the potential to provide
archaeological evidence relating to past building construction methods and materials, and
human activity on the site, including that which occurred prior to 1900.

REFERENCES:
CCC Heritage File Beach Rd (Weighbridge Building)

REPORT DATED: 19/03/14 UPDATED: 22/12/14

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH T% CCC HERITAGE FILES. stchurch
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HERITAGE ITEM NUMBER 1202
SEAT, SHELTER AND SETTING, THE FISHERMAN’S REST -
BEACH ROAD, BETWEEN CHURCH-BRUCE, AKAROA

g B

PHOTOGRAPH : R. BAIRD, 2013

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person, group,
organisation, institution, event, phase or activity; the continuity and/or change of a phase or
activity; social, historical, traditional, economic, political or other patterns.

The Fisherman’s Rest shelter has historical and social significance for its connection with early
Akaroa identity Captain Jeremiah Hughes Thomas (1815-1899) and the manner in which it
signals the central role that the port played in the early development of Akaroa. It could also
be understood to indicate the changing nature of New Zealand society at the turn of the
century, where the first European settlers and the frontier society they created were perceived
to be passing, and in need of commemoration.

Welsh-born Captain Thomas came to Canterbury in 1849 and commanded many coastal
vessels during a long career. Towards the end of his life he settled in Akaroa where he was
employed by the borough council as a lamp lighter. He died in 1899 after suffering an accident
whilst lighting the wharf lamps.

In 1905 businessman William Henning suggested that seats be erected to the memory of
recently deceased old identities. He started a collection for a seat commemorating the late
Captain Thomas. Townsfolk gave generously, and the Borough Council consented to the seat
being placed near the wharf.

In 1908 the Council's Wharves Committee decided to build a new wharf office, weighbridge
and a matching seat shelter to shield Captain Thomas’s seat from the elements. The
structures were completed by the end of 1910. Research to date is not clear when the moniker
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‘The Fisherman’s Rest’ was attached to the shelter and seat but it is thought to relate to the
shelter’s location near the old wharf, otherwise known as Fishermen’s Wharf, which was a
popular fishing spot until it was removed in the 1930s.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The Fisherman’s Rest seat and shelter has cultural significance as a memorial to Captain J.
H. Thomas, and more generally as a sign of an awareness in early twentieth century Akaroa
that the colonial era and its people were passing into history. The seat and shelter also have
significance for their association with the growth of the tourist industry in Akaroa at the turn of
the century and an associated rise in civic pride.

From the late nineteenth century, the working conditions of urban New Zealanders improved
significantly. This meant there was much more opportunity for leisure activities such as
holidays. The proximity of Akaroa to Christchurch, allied with its scenic charms, meant that
the town became a popular resort. As tourism increased in the borough, the citizens of Akaroa
recognised the need to improve the appearance of their town. A beautifying association was
formed in 1907, and although it only lasted until 1912, it made significant improvements to the
wharf reserve, amongst other sites. William Henning’s commemorative seats and the borough
council’s intentionally ornamental wharf office and matching seat shelter can be understood as
part of the same Edwardian initiative to beautify the seaside town.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The Fisherman’s Rest seat and shelter have architectural and aesthetic significance as part of
a broad initiative by the Akaroa Borough Council and the town'’s citizens to beautify their town
and consciously give it a seaside resort ambiance.

The commemorative bench with its cast iron dragon legs (perhaps in appreciation of the Welsh
heritage of Captain Thomas) was once one of several such benches arrayed along the
waterfront. In replacing the existing wharf office, the council perceived an opportunity to
augment existing improvements. To ensure that they got something appropriately
cosmopolitan, rather than commission a local tradesman they had prominent Christchurch
architectural firm Collins and Harman design the structures. Collins and Harman introduced
an Arts and Crafts pavilion aesthetic, with (in the case of the shelter), board and batten
cladding, pierced corbel brackets, and a slightly flared roof of Marseille tiles — an implied
suggestion of the Mediterranean. The wharf office and the Fisherman’s Rest shelter set the
aesthetic tone for future town improvements; the waterfront Post Office (1915) and Plunket
Rooms (1930) are (for example) designed in a similar idiom.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE
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Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The Fisherman’s Rest shelter has technological and craftsmanship significance with the
contemporary wharf office as these structures appear to have introduced a new palate of
materials such as the Marseille tile to Akaroa. The Wharves Committee decided to advertise
the tender for the Wharf Office and shelter in the Christchurch papers as they considered the
new structures to be out of the ordinary, and were not sure that they local tradesmen could
execute the work to their satisfaction. The cast iron ‘dragon’ legs of the Thomas memorial
bench also exhibit the skill of the iron founder who cast them.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detail;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

The Fisherman’s Rest shelter and seat have contextual significance within their setting and
wider context. The shelter and seat are elements in the Main Wharf Heritage Place, a setting
which in addition to the wharf contains items of early twentieth century waterfront civic
improvement in its immediate vicinity such as the seat and shelter and the former Wharf Office
with which it is paired. The wider context of the shelter and seat are those items, structures
and buildings placed or constructed along the broader Akaroa seafront in the early twentieth
century with the object of improving its appearance and adding points of interest. These
include tri-pots, a cannon, a chain-link fence, the post office, the war memorial and the Plunket
Rooms.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The Fisherman’s Rest shelter and seat and its setting are of archaeological significance
because they have the potential to provide archaeological evidence relating to past building
construction methods and materials, and human activity on the site, including that which
occurred prior to 1900. The earlier Wharfinger’s office and 1859 jetty stood nearby.

ASSESSMENT STATEMENT

The Fisherman’s Rest seat and shelter have heritage significance for the Christchurch district
including Banks Peninsula. They have historical and social significance for their role in
commemorating Captain Jeremiah Thomas and Akaroa’s colonial era, and more generally, the
role of the port in Akaroa’s development. The shelter has cultural significance as an expression
of Edwardian civic pride, a phenomena particularly associated in Akaroa with the rise of
tourism. The shelter and seat have architectural and aesthetic significance as part of a
concerted effort by Akaroa citizens to improve the appearance of their town and give it a
seaside aesthetic. They have technological and craftsmanship significance for the ‘dragon’
iron castings of the bench ends, and for what was probably the introduction of a new material
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(Marseille tiles) to the town. The shelter and seat have contextual significance in relation to
other elements of early twentieth century waterfront beautification in Akaroa — particularly the
contemporary Wharfinger’'s Office — and the wharf itself. Those items in the wharf’s proximity
together form the Main Wharf Heritage Place. The Fisherman’s Rest shelter and seat and its
setting are of archaeological significance because they have the potential to provide
archaeological evidence relating to past building construction methods and materials, and
human activity on the site, including that which occurred prior to 1900.

REFERENCES:
CCC Heritage File Beach Rd (Fisherman’s Rest)

REPORT DATED: 18/03/14 UPDATED: 19/12/14

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE

AKAROA MAIN WHARF AREA - BEACH ROAD, AKAROA

Akaroa’s Main Wharf (1888) was a major economic gateway until the mid twentieth century,
and remains a central feature of the town. In the Edwardian period it also became the focus
of beautification efforts undertaken by the Borough Council and residents in response to a
growing awareness of Akaroa'’s history, the growth of tourism and an increase in civic pride.
These civic improvements included the Britomart Cannon (1908) in the new Britomart
Reserve, a new Wharfinger’'s Office (1910) and weighbridge, and The Fisherman’s Rest

Shelter (1910), which incorporated an earlier memorial bench to Captain J. H. Thomas (1905),
an old Akaroa identity.

Christchurch
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 1137

MAIN WHARF AND SETTING -
BEACH ROAD, AKAROA

PHOTOGRAPH : JOHN WILSON, 2009 UPDATE IMAGE

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person, group,
organisation, institution, event, phase or activity; the continuity and/or change of a phase or
activity; social, historical, traditional, economic, political or other patterns.

Akaroa’s Main Wharf has high historical and social significance for its on-going role over 125
years as a major economic portal for the town. Until well into the twentieth century, the majority
of goods and people arrived in and departed from the town by sea. Latterly the wharf has
supported Akaroa’s commercial fishing and tourism industries.

Akaroa was declared a ‘Port of Entry’ in 1842, but did not possess a proper public jetty until
the Provincial Government constructed a facility off the end of Church St in 1859. Its
replacement, the present Main Wharf, was constructed by the Borough Council in 1887-88
after central government had passed legislation permitting it to provide loans to local bodies
for important public works. A plaque set at the base of the wharf record the opening by Mayor
William Tosswill in August 1888. The old wharf nearby was popular with fishermen but became
dilapidated and was demolished in the early 1930s.

The primary purpose for which the Main Wharf had been constructed — coastal shipping —
gradually declined through the first half of the twentieth century as road travel became a viable
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option. At the same time however, the wharf became more important for both commercial
fishing and recreational boating. Currently the wharf is utilized mainly as a dock for tourist
boats and cruise ship tenders.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The Main Wharf has cultural significance as one of Akaroa’s defining features. For visitors and
locals alike, the wharf is a central part of the experience of the seaside town. No tourist visit
to Akaroa would be considered complete without wandering down the length of the wharf. The
wharf also commemorates the former coastal shipping and fishing industries and those who
worked in them. Both industries once played a major role in Akaroa’s economy, but are now
largely defunct.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

Although a utilitarian structure, the Main Wharf has architectural and aesthetic significance as
one of the more prominent features in Akaroa. It was designed by local engineer W. D. Wilkins.
Wilkins migrated to Auckland in 1868 and moved to Akaroa in 1874 where he became the
County Clerk and established the engineering, auctioneer and surveyor firm of W. D. Wilkins
and Sons. Although the wharf itself has been maintained and upgraded through the years, it
still possesses its essential form. The 1888 wharf shed (which may have been relocated from
the earlier wharf) remained little altered until the second half of the twentieth century when it
was extended and a terminal building added alongside. These new structures maintain the
shed aesthetic, and while altering the original appearance of the wharf are testament to the
ongoing use and history of the wharf.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The Main Wharf has technological and craftsmanship significance as a good example of late
nineteenth century civil engineering. It provides evidence of the design and construction
techniques employed by engineers of the time in building a large scale wharf structure. The
iron components were cast in England from drawings detailed by the engineer. The piles
required specific supervision as some were 53 feet in length and weighed 2% tons. The first
100 ft of the wharf is a rubble quay with a neat concrete parapet down one side; the remaining
500 ft was originally constructed of specially imported hard-wearing Australian timbers, locally
milled totara and British ironwork. It was a particular point of pride at the opening that the
engineer and contractor were both Peninsula-based.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detail;
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recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

The Main Wharf has contextual significance in relation to its site, setting and wider context.
The wharf is located in the marine coastal environment, opposite the end of Church Street off
Beach Road, in what was and still is the main commercial area of Akaroa. The setting, which
is encompassed by the Akaroa Main Wharf Heritage Place, includes a number of places which
relate to the functioning of the wharf and its place as a tourism hub. These are the former
Warfinger's Office, The Fisherman’s Rest Shelter and Seat, and the Britomart reserve and
cannon. The wider context of the wharf includes the former Shipping Company Office in
Church Street, the former Custom’s House in Rue Balguerie and the Akaroa Lighthouse further
down Beach Road.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The Main Wharf and its setting are of archaeological significance because they have the
potential to provide archaeological evidence relating to past building construction methods and
materials, and human activity on the site, including that which occurred prior to 1900. Given
the significance of the site to early Maori and early European settlement, the wharf and its
environs have the potential to provide marine archaeological evidence.

ASSESSMENT STATEMENT

Akaroa’s Main Wharf is of high heritage significance to the Christchurch district including Banks
Peninsula. The wharf has historical and social significance as for its on-going role as the
town’s economic portal; supporting imports, exports, fishing and tourism for over a century.
The wharf has cultural significance as a defining feature of the town and a key part of the
maritime experience of Akaroa. It also has cultural significance for its role in commemorating
historic marine commerce and its participants. The wharf’s cultural importance is increasing
as traditional public access to working wharves becomes increasingly difficult in most centres.
The wharf has architectural and aesthetic significance as a well-preserved Victorian wharf, and
as an Akaroa landmark, visible from many parts of the town. The wharf has technological and
craftsmanship significance as a good example of late nineteenth century civil engineering. The
wharf has contextual significance is relation to the many surviving features in the immediate
vicinity and in a wider Akaroa context that relate to nineteenth and early twentieth century
marine commerce, and to tourism in the same period.

REFERENCES:

CCC Heritage File: Beach Rd Main Wharf

Akaroa Mail and Banks Peninsula Advertiser 24 August 1888, p. 2

REPORT DATED: 24/03/14 UPDATED: 19/12/14

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE

SIGNIFICANCE. Lerh
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
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HERITAGE ITEM NUMBER 1201
CANNON AND SETTING - 82 BEACH ROAD, AKAROA

PHOTOGRAPH : ROSEMARY BAIRD, 2013

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person, group,
organisation, institution, event, phase or activity; the continuity and/or change of a phase or
activity; social, historical, traditional, economic, political or other patterns.

The Britomart Reserve Cannon has historical and social significance for its association with
the growth at the turn of the last century of an awareness of Akaroa’s distinctive history, and
with the rise of tourism in the same period — and more particularly, the participation of Banks
Peninsula communities in the Christchurch exhibition in 1906-07.

One of the ‘founding legends’ of Akaroa is the so-called race between British warship HMAS
Britomart and the French settlers and navy personal aboard the Aube and Compte de Paris to
assert national sovereignty in Akaroa in 1840. By the turn of the century, an appreciation was
growing of Akaroa’s unique colonial history, and the historical committee charged with
assembling Banks’ Peninsula’s contribution to the 1906-07 Exhibition in Christchurch
requested of Admiralty that they lend some Britomart items. To the committee’s
disappointment, the Imperial Authorities shipped a 6 pound bronze gun and travelling carriage,
and some other small arms of the type that the Britomart carried, rather than anything from the
ship itself. After the Exhibition these items were presented to Akaroa. The gun was placed in
the newly-created Britomart Reserve at the foot of the Main Wharf in 1908; the fact that the
gun probably did not come from the Britomart seems to have been conveniently forgotten.
Together with a few tripots, the gun provided an object of historical interest for the tourists who
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were beginning to frequent the town in this period. Social and economic change at the end of
the nineteenth century saw ordinary New Zealanders have sufficient leisure and money in their
pockets to take holidays away for the first time. Located close to Christchurch, picturesque
Akaroa was well-situated to take advantage of this trend, and many hotels and guest houses
were built.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The Britomart Reserve Cannon has cultural significance as evidence of a growing awareness
of and pride in the unique history of Akaroa at the turn of the last century and a desire to
commemorate that history. It also shows a growing awareness of the role that that history
played in attracting tourists to the town. Though the cannon has no direct link to the event it
commemorates, it and the reserve it is situated in have now represented that event for tourists
and townspeople for over a century.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The Britomart Reserve Cannon has aesthetic significance as part of an early twentieth century
effort by the Akaroa Borough Council and the Akaroa Beautifying Society (1907-12) to improve
the appearance of the waterfront. When the cannon was offered back to Akaroa at the end of
the 1907 Christchurch Exhibition, it provided an opportunity for the Beautifying Society to
develop the Britomart Reserve with its chain-link fence, shrubs and cannon. The Wharfinger’'s
Office and Fisherman’s Rest Shelter were also part of this broad beautification endeavour.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The Britomart Reserve Cannon has technological and craftsmanship significance as an
authentic piece of royal navy ordinance from the early nineteenth century. The 6 pound S. B.
bronze gun was manufactured by Kinsman & Sons of London in 1808.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detail;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

The Britomart Reserve Cannon has contextual significance in its setting and within its wider
context. The cannon is located in a small vegetated triangular reserve on the waterfront to the
south of the Main Wharf. The reserve is named for the cannon and the event with which it was
supposedly associated. The cannon and its reserve are elements in the Akaroa Main Wharf
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Heritage Place, which contains the Wharf itself, and other items of early twentieth century
waterfront civic improvement in its vicinity such as the new Wharfinger's Office and the
Fisherman’'s Rest shelter and seat. Within the cannon’s wider context are other items which
commemorate the early history of the town such as the French Landing Site, two sets of
whaling tri-pots and particularly the Britomart Memorial at Greens Point, which commemorates
the same event.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The Britomart Reserve Cannon and its setting are of archaeological significance because they
have the potential to provide archaeological evidence relating to past building construction
methods and materials, and human activity on the site, including that which occurred prior to
1900. The site of the Britomart Reserve was one of the busiest areas of the Akaroa foreshore
in the 1840s, and was in use for storage until it was cleared for beautification in 1907-08.

ASSESSMENT STATEMENT

The Britomart Reserve Cannon is of heritage significance to the Christchurch district including
Banks Peninsula. The cannon has historical, social and cultural significance for its association
with the rise of an awareness of Akaroa’s distinctive history at the turn of the century, and a
desire to represent that history for the edification of residents and an emerging tourist industry.
It also has cultural and aesthetic significance as part of an initiative by the Borough Council
and Akaroa’s Beautifying Society to clean up and re-present the town for the benefit of the
tourists. The Britomart Reserve Cannon has aesthetic significance as part of an early twentieth
century effort by the Akaroa Borough Council and the Akaroa Beautifying Society (1907-12) to
improve the appearance of the waterfront. The Britomart Reserve Cannon has technological
and craftsmanship significance as an authentic piece of royal navy ordinance from the early
nineteenth century. The 6 pound S. B. bronze gun was manufactured by Kinsman & Sons of
London in 1808. The cannon has contextual significance in relation to the other items and
features of early twentieth century beautification efforts in Akaroa — particularly those in close
proximity to the Main Wharf - and in relation to the other commemorative items unveiled in the
township in the same period. The Britomart Reserve Cannon and its setting are of
archaeological significance because they have the potential to provide archaeological
evidence relating to past building construction methods and materials, and human activity on
the site, including that which occurred prior to 1900.

REFERENCES:
CCC Heritage File: Beach Rd Britomart Reserve Cannon

REPORT DATED: 24/03/14 UPDATED: 19/12/14

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 1033

WHARFINGER’S OFFICE AND SETTING -
BEACH ROAD, BETWEEN CHURCH-BRUCE, AKAROA

PHOTOGRAPH : BRENDAN SMYTH, 2014

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person, group,
organisation, institution, event, phase or activity; the continuity and/or change of a phase or
activity; social, historical, traditional, economic, political or other patterns.

The Warfinger's Office has historical and social significance as a reminder of the central role
that the port played in the economy of Akaroa well into the twentieth century, and of the rise of
Akaroa as a popular tourist destination at the turn of the nineteenth century.

The ‘wharfinger’ was the council official who had responsibility for administering the wharf.
Akaroa’s first wharfinger was merchant Edward Latter. In 1860 he erected a store adjacent to
the new Government Wharf at the foot of Church Street where he stored cheese and timber
prior to export. In return for occupying this prime site on government land, Latter was also
charged with collecting wharf dues.

By the early twentieth century Latter’'s former building was in poor condition and inconveniently
located — a new principal wharf having been constructed nearby in 1888. In 1908 the Borough
Council’'s Wharves Committee decided to build a new wharfinger’s office, weighbridge and a
matching seat shelter. The structures were completed by the end of 1910, and the old office
was demolished. Akaroa’s wharfinger from the 1880s through to about 1910 was Henry
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Robinson. Robinson, who lived at 16 Aubrey Street South (a Notable heritage building in the
Banks Peninsula District Plan), also served as the borough’s returning officer and auditor, and
was a prominent auctioneer in the town.

Wharf rates were calculated partly on the basis of weight, so carters were weighed as they
went to and from the wharf. At the time the wharfinger's office and weighbridge were
constructed most goods still entered and left Akaroa by sea. By the end of WWII however
most goods were travelling by road, so the weighbridge was removed. The Wharfinger's Office
itself appears to have fallen from use in the early 1930s and was used subsequently as a
school dental clinic and the office of a chartered accountant before becoming a shop — a use
it still retains.

The Wharfinger's Office is also a reminder of the growing importance of tourism for Akaroa
from the turn of the nineteenth century. In this period, the working conditions of urban New
Zealanders improved significantly. This meant there was much more opportunity for leisure
activities such as holidays. The proximity of Akaroa to Christchurch, allied with its obvious
charms, meant that the town became a popular resort. This popularity led to the Akaroa
Borough Council undertaking a number of civic improvements in the early twentieth century.
The new Wharfinger’'s Office was one of these beautification measures. It was designed as
an ornamental building that would project an appropriately ‘seaside resort’ image.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The Wharfinger’'s Office has cultural significance for the manner in which it commemorates the
former coastal shipping and fishing industries in Akaroa, and those who worked in them. It
also has cultural significance for its connection with a rise in civic pride that was associated
with the growth of the tourist trade at the turn of the nineteenth century.

Coastal shipping and fishing once played a significant part in Akaroa’s economy and employed
a number of the town’s residents. Both industries are now largely defunct however. The former
Wharfinger's Office remains to commemorate the trade once transacted at Akaroa’s Main
Wharf.

A significant growth in tourism from the end of the nineteenth century both fostered civic pride
amongst Akaroa’s residents and made them aware of the need to improve the appearance of
their town to cater to the new industry. A beautifying association was formed in 1907, and
although it only lasted until 1912, it made significant improvements to the wharf reserve,
amongst other sites. When the borough council decided in 1908 to replace the wharfinger’'s
office, they also went to some effort to have a building designed that would ornament the
waterfront and project an appropriately ‘seaside resort’ image. The nearby commemorative
seat to Captain Thomas was also provided with a matching shelter, known as The Fisherman’s
Rest at the same time.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.
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The Wharfinger's Office has architectural and aesthetic significance as part of a broader
initiative by the Akaroa Borough Council and the town'’s citizens to beautify their town and give
it the ambiance of a seaside resort. It also has significance as a building by prominent
Christchurch architectural practice Collins and Harman.

When in 1908 the council decided to replace the existing wharfinger's office, they also took it
as an opportunity to augment the beautification measures that they and the town’s beautifying
association were undertaking at that time. To ensure that they got something appropriately
ornamental and cosmopolitan, the council decided to commission prominent Christchurch
architectural firm Collins and Harman to design the diminutive office and an adjacent seat
shelter. Collins and Harman introduced an Arts and Crafts pavilion aesthetic into the
structures, with the pebble-dashed office having a half-timbered effect and a slightly flared roof
of exotic Marseille tiles — with their implied suggestion of the Mediterranean. The Wharfinger’'s
Office and The Fisherman’s Rest shelter set the aesthetic tone for future town improvements.
The Powerhouse (1911 and later), the waterfront Post Office (1915) and Women’s Rest Room
(1930) are all designed in a similar style.

The firm that later became Armson, Collins and Harman was established by William Barnett
Armson in 1870. After serving his articles with Armson, John James Collins (1855-1933)
bought the practice after the former's death in 1883 and took Richard Dacre Harman (1859-
1927) into partnership four years later. In the early years of the twentieth century, Armson,
Collins and Harman became one of Christchurch's leading architectural practices. Notable
examples of the firm's work included the Christchurch Press Building (1909), the Nurses
Memorial Chapel at Christchurch Public Hospital (1927), and many of the buildings at
Canterbury College. In 1928 the firm's name was simplified to Collins and Harman. The firm
continued until 1993 as Collins Architects. At the time of its demise, it was one of the two
oldest architectural firms in New Zealand.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The Wharfinger’s Office has technological and craftsmanship significance as it appears to have
introduced the new materials and techniques of roughcast and Marseille tile to Akaroa. The
Wharves Committee decided that they wanted the new office and associated shelter to be
distinctive structures. Unsure that local tradesmen would be able to give them something
appropriately ornamental, the committee decided to advertise the tender in the Christchurch
papers. Collins and Harman introduced an Arts and Crafts pavilion aesthetic, with a material
palate of pebbledash and Marseilles tile. This would appear to be the first time that these
materials were employed in Akaroa, although they were used frequently from this time
onwards.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detail;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.
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The Wharfinger's Office has contextual significance in relation to its setting and wider context.
The Office is an element in the Main Wharf Heritage Place, a setting which (in addition to the
wharf) contains associated items of early twentieth century waterfront civic improvement such
as The Fisherman’s Rest seat and shelter and the Britomart Cannon. The wider context of the
Wharfinger’'s Office are those items, structures and buildings placed or constructed along the
broader Akaroa seafront in the early twentieth century with the object of improving its
appearance and adding points of interest. These include tri-pots, a chain-link fence, the Post
Office, the war memorial and the Plunket Rooms.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The Wharfinger’'s Office and its setting are of archaeological significance because they have
the potential to provide archaeological evidence relating to past building construction methods
and materials, and human activity on the site, including that which occurred prior to 1900.

ASSESSMENT STATEMENT

The Wharfinger’'s Office is of overall heritage significance to the Christchurch district including
Banks Peninsula. The Office has historical and social significance as a reminder of the central
role that the port played in the economy of Akaroa well into the twentieth century, and of the
rise of Akaroa as a popular tourist destination at the turn of the nineteenth century. The Office
has cultural significance for the manner in which it commemorates the former coastal shipping
and fishing industries in Akaroa, and those who worked in them. It also has cultural
significance for its connection with a rise in civic pride that was associated with the growth of
the tourist trade. The Office has architectural and aesthetic significance as part of a broader
initiative by the Akaroa Borough Council and the town'’s citizens to beautify their town and give
it the ambience of a seaside resort, and as a building by prominent Christchurch architectural
practice Collins and Harman. The Office has technological and craftsmanship significance as
it appears to have introduced the new materials and techniques of roughcast and Marseille tile
to Akaroa. The Office has contextual significance in relation to the setting of the Main Wharf
Heritage Place, and within the wider context of the other remaining elements of early twentieth
century beautification arrayed along the Akaroa seafront. The Wharfinger's Office and its
setting are of archaeological significance because they have the potential to provide
archaeological evidence relating to past building construction methods and materials, and
human activity on the site, including that which occurred prior to 1900.

REFERENCES:
CCC Heritage File Beach Rd (Weighbridge Building)

REPORT DATED: 19/03/14 UPDATED: 22/12/14

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH Té—g CCC HERITAGE FILES. stchurch
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HERITAGE ITEM NUMBER 1202
SEAT, SHELTER AND SETTING, THE FISHERMAN’S REST -
BEACH ROAD, BETWEEN CHURCH-BRUCE, AKAROA

g B

PHOTOGRAPH : R. BAIRD, 2013

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person, group,
organisation, institution, event, phase or activity; the continuity and/or change of a phase or
activity; social, historical, traditional, economic, political or other patterns.

The Fisherman’s Rest shelter has historical and social significance for its connection with early
Akaroa identity Captain Jeremiah Hughes Thomas (1815-1899) and the manner in which it
signals the central role that the port played in the early development of Akaroa. It could also
be understood to indicate the changing nature of New Zealand society at the turn of the
century, where the first European settlers and the frontier society they created were perceived
to be passing, and in need of commemoration.

Welsh-born Captain Thomas came to Canterbury in 1849 and commanded many coastal
vessels during a long career. Towards the end of his life he settled in Akaroa where he was
employed by the borough council as a lamp lighter. He died in 1899 after suffering an accident
whilst lighting the wharf lamps.

In 1905 businessman William Henning suggested that seats be erected to the memory of
recently deceased old identities. He started a collection for a seat commemorating the late
Captain Thomas. Townsfolk gave generously, and the Borough Council consented to the seat
being placed near the wharf.

In 1908 the Council's Wharves Committee decided to build a new wharf office, weighbridge
and a matching seat shelter to shield Captain Thomas’s seat from the elements. The
structures were completed by the end of 1910. Research to date is not clear when the moniker
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‘The Fisherman’s Rest’ was attached to the shelter and seat but it is thought to relate to the
shelter’s location near the old wharf, otherwise known as Fishermen’s Wharf, which was a
popular fishing spot until it was removed in the 1930s.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The Fisherman’s Rest seat and shelter has cultural significance as a memorial to Captain J.
H. Thomas, and more generally as a sign of an awareness in early twentieth century Akaroa
that the colonial era and its people were passing into history. The seat and shelter also have
significance for their association with the growth of the tourist industry in Akaroa at the turn of
the century and an associated rise in civic pride.

From the late nineteenth century, the working conditions of urban New Zealanders improved
significantly. This meant there was much more opportunity for leisure activities such as
holidays. The proximity of Akaroa to Christchurch, allied with its scenic charms, meant that
the town became a popular resort. As tourism increased in the borough, the citizens of Akaroa
recognised the need to improve the appearance of their town. A beautifying association was
formed in 1907, and although it only lasted until 1912, it made significant improvements to the
wharf reserve, amongst other sites. William Henning’s commemorative seats and the borough
council’s intentionally ornamental wharf office and matching seat shelter can be understood as
part of the same Edwardian initiative to beautify the seaside town.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The Fisherman’s Rest seat and shelter have architectural and aesthetic significance as part of
a broad initiative by the Akaroa Borough Council and the town'’s citizens to beautify their town
and consciously give it a seaside resort ambiance.

The commemorative bench with its cast iron dragon legs (perhaps in appreciation of the Welsh
heritage of Captain Thomas) was once one of several such benches arrayed along the
waterfront. In replacing the existing wharf office, the council perceived an opportunity to
augment existing improvements. To ensure that they got something appropriately
cosmopolitan, rather than commission a local tradesman they had prominent Christchurch
architectural firm Collins and Harman design the structures. Collins and Harman introduced
an Arts and Crafts pavilion aesthetic, with (in the case of the shelter), board and batten
cladding, pierced corbel brackets, and a slightly flared roof of Marseille tiles — an implied
suggestion of the Mediterranean. The wharf office and the Fisherman’s Rest shelter set the
aesthetic tone for future town improvements; the waterfront Post Office (1915) and Plunket
Rooms (1930) are (for example) designed in a similar idiom.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE
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Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The Fisherman’s Rest shelter has technological and craftsmanship significance with the
contemporary wharf office as these structures appear to have introduced a new palate of
materials such as the Marseille tile to Akaroa. The Wharves Committee decided to advertise
the tender for the Wharf Office and shelter in the Christchurch papers as they considered the
new structures to be out of the ordinary, and were not sure that they local tradesmen could
execute the work to their satisfaction. The cast iron ‘dragon’ legs of the Thomas memorial
bench also exhibit the skill of the iron founder who cast them.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detail;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

The Fisherman’s Rest shelter and seat have contextual significance within their setting and
wider context. The shelter and seat are elements in the Main Wharf Heritage Place, a setting
which in addition to the wharf contains items of early twentieth century waterfront civic
improvement in its immediate vicinity such as the seat and shelter and the former Wharf Office
with which it is paired. The wider context of the shelter and seat are those items, structures
and buildings placed or constructed along the broader Akaroa seafront in the early twentieth
century with the object of improving its appearance and adding points of interest. These
include tri-pots, a cannon, a chain-link fence, the post office, the war memorial and the Plunket
Rooms.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The Fisherman’s Rest shelter and seat and its setting are of archaeological significance
because they have the potential to provide archaeological evidence relating to past building
construction methods and materials, and human activity on the site, including that which
occurred prior to 1900. The earlier Wharfinger’s office and 1859 jetty stood nearby.

ASSESSMENT STATEMENT

The Fisherman’s Rest seat and shelter have heritage significance for the Christchurch district
including Banks Peninsula. They have historical and social significance for their role in
commemorating Captain Jeremiah Thomas and Akaroa’s colonial era, and more generally, the
role of the port in Akaroa’s development. The shelter has cultural significance as an expression
of Edwardian civic pride, a phenomena particularly associated in Akaroa with the rise of
tourism. The shelter and seat have architectural and aesthetic significance as part of a
concerted effort by Akaroa citizens to improve the appearance of their town and give it a
seaside aesthetic. They have technological and craftsmanship significance for the ‘dragon’
iron castings of the bench ends, and for what was probably the introduction of a new material
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(Marseille tiles) to the town. The shelter and seat have contextual significance in relation to
other elements of early twentieth century waterfront beautification in Akaroa — particularly the
contemporary Wharfinger’'s Office — and the wharf itself. Those items in the wharf’s proximity
together form the Main Wharf Heritage Place. The Fisherman’s Rest shelter and seat and its
setting are of archaeological significance because they have the potential to provide
archaeological evidence relating to past building construction methods and materials, and
human activity on the site, including that which occurred prior to 1900.

REFERENCES:
CCC Heritage File Beach Rd (Fisherman’s Rest)

REPORT DATED: 18/03/14 UPDATED: 19/12/14

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 693

BEACH ROAD BRIDGE AND SETTING -
BEACH ROAD, BETWEEN BRUCE AYLMERS VALLEY,
AKAROA

PHOTOGRAPH: SIMON DAISLEY, 2013

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

The Beach Road Bridge and setting are of historical and social significance as it reflects the
phase of activity of the initiative by the newly formed Akaroa Borough Council from the 1870s
to establish roads and bridges, replacing early timber bridges with permanent materials. The
Beach Road bridge was completed and opened in early December 1886. Construction of the
bridge was overseen by the Mayor, Alexander McGregor. Having served as Mayor of
Akaroa from 1883 to 1886, McGregor went on to serve as Member of Parliament for Akaroa
in 1888 before returning to the position of Mayor in 1897. He continued to serve in this role
until 1901.1 In 1888 a tablet made from white marble was installed in the side of the bridge
acknowledging Mayor Alexander McGregor. In 2001 it was restored by the Akaroa Civic
Trust with funding provided by the Parkinson Trust and the Banks Peninsula District Council.

CULTURAL AND SPIRITUAL SIGNIFICANCE

! Ogilvie, Banks Peninsula, p.43.
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Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The bridge is of cultural significance as it evidences the way of life in Akaroa before the turn
of the 19" century, when the settlement was well established and temporary infrastructure
was being replaced in more permanent materials, thus reflecting a confidence in the future
and permanence of the township.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The Beach Road Bridge is of architectural and aesthetic significance for its design. It was
designed by engineer W D Wilkins. Wilkins migrated to Auckland in 1868 and moved to
Akaroa in 1874 where he became the County Clerk and established the engineering,
auctioneer and surveyor firm of W D Wilkins and Sons. The aesthetics of the bridge are
evidenced in its carefully proportioned yet restrained architectural detailing, which
emphasises its pronounced arch. This single arch bridge has been constructed out of brick
and finished in plaster. In line with standard construction practice the barrel was not
plastered and reveals the bricks which form the main body of the structure. The span of the
arch is six metres. The voussoirs are not formed from brick or stone but plaster incised to
create a similar impression. The bridge design has features and uses materials traditionally
used in a larger bridge within an urban environment but has been adapted to suit its smaller
rural setting. A wooden foot bridge was later added to the eastern upstream side of the
bridge.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The bridge is of technological and craftsmanship significance for what it may reveal of
construction techniques, methodologies and materials of the late nineteenth century. It also
has technological and craftsmanship significance for the use of machine pressed bricks in its
construction and then finished in cement plaster with areas detailed to resemble stone
elements.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

The bridge and its setting are of contextual significance having been constructed to connect
the township with the foreshore area beyond. The structure is prominently situated on
Beach Road between the foreshore of the nearby beach and the corner of Bruce’s Terrace.
Both streets contain many historic buildings and near to this corner is the site of the former
historic Bruce’s Hotel. It was because of this that the bridge was sometimes referred to as
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‘Bruce’s Bridge.” The bridge relates to the other small historic bridges in Akaroa in terms of
scale and the use of brick. It is a landmark streetscape feature of the town.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The bridge is of archaeological significance as it dates from 1886 and has potential to
provide evidence of past human activity including that which occurred pre 1900, materials
and construction methods. As it replaced a previous wooden bridge, there is potential for
earlier evidence to still remain on site. The setting and waterway may also contain evidence
of human activity prior to the construction of the bridges.

ASSESSMENT STATEMENT

The Beach Road Bridge and setting are of overall heritage significance to Christchurch and
Banks Peninsula as it evidences an important phase of activity of the Akaroa Borough
Council, and the Akaroa township. The bridge and setting are of historical and social
significance as a reflection of the phase of activity through the initiative by the newly formed
Akaroa Borough Council from the 1870s to establish roads and bridges, replacing early
timber bridges with permanent materials. The bridge is of architectural and aesthetic, for its
engineered design, use of brick and incised plaster, carefully portioned form and detailing. It
is of technological and craftsmanship significance for what it may reveal of construction
techniques, methodologies and materials of the late nineteenth century including the use of
machine pressed bricks in its construction It has technological and craftsmanship
significance  The bridge and its setting are of contextual significance having been
constructed to connect the township with the foreshore area beyond and as an important
contributor to a collection of bridges over the waterways in the town. The bridge is of
archaeological significance as it dates from 1886 and has potential to provide evidence of
past human activity including that which occurred pre 1900, materials and construction
methods.

REFERENCES:

CCC Heritage File Beach Road Bridge

REPORT DATED: 8 APRIL 2014

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES. ki
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 1027

FRENCH LANDING SITE AND SETTING -
BEACH ROAD, BETWEEN JOLIE-CHURCH, AKAROA

PHOTOGRAPH : SIMON DAISLEY, 2013

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

The French Landing site is of high historical and social significance as the site of the landing
in French Bay in August 1840 of 57 French and German immigrants who were rowed ashore
from the French vessel Comte de Paris. This landing was the result of the French
government’s plans, in conjunction with the Nanto-Bordelaise Company’s plans, to colonise
the harbour. These plans however were thwarted by the British who were already flying their
flag from Greens Point. The French settlers were offered land to the north of their original
landing point, while the British remained in possession of the territory to the south.! By 1841
the French settlers had managed to clear the ground for cultivation, draw up streets and
erect basic dwellings.? The settlement came to be known as Akaroa, which in the Ngai Tahu
(the original occupants of the area), dialect means ‘Long Harbour.” Although they eventually
came to be outnumbered by British residents, many of the French and German colonists

! Ogilvie, Banks Peninsula, p.25.

2 1bid.

3 Rawiri Taonui, 'Tapawhenua—naming places - Exploration and naming,' Te Ara - the Encyclopedia of New
Zealand, updated 14-Nov-12, accessed July 16 2013, http://www.T eAra.govt.nz/en/map/18632/variations-of-

whangaroa

" Christchurch
Notified 25 July 2015 98 City Council ¥



Chapter 9 - Natural and Cultural Heritage

decided to remain in the British colony and in 1851 they applied for British citizenship.* After
choosing to remain in Akaroa, these early settlers and their descendants went on to play
prominent roles in the formation of the town.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The foreshore of Akaroa has high cultural and spiritual significance for Ngai Tahu as the site
of former settlement, activities and events and importantly as a mahinga kai area. The site is
also culturally significant for the commemorative value of the historic association with the
landing of the first immigrants from the Comte de Paris, and has been a focal point for
marking anniversaries and holding celebrations.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The landing site and setting including features on site are of aesthetic significance for their
location on the Akaroa foreshore, close to the edge of the sea wall, which prompts the visitor
to take in the view out to the harbour. In 1940, in order to mark the centennial anniversary of
the arrival of the original settlers, a stone was placed on the foreshore along Beach Road to
mark what is believed to have been the original landing site.> In1991 a second stone was
erected next to the original in a ceremony which was attended by the Prime Minister of
France, Michel Rocard.® Accompanying this site is a flagpole which often flies the French
flag, as well as a bench which was dedicated in 1990 to Etienne Francois and Justine Rose
Le Lievre, two of the original Comte de Paris passengers.” Characteristic of a
commemorative site, it contains commemorative stones, a flagpole and seats which mark the
place and enable contemplation, enjoyment and understanding of its history.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The site and features on the site are of technological and craftsmanship significance for the
construction and materials of the commemorative stones and the flagpole.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;

4 Ogilvie, Banks Peninsula, p.34.

5 Akaroa Civic Trust, ‘ French Landing Site,’ accessed July 16 2013,
http://www.akaroacivictrust.co.nz/fastpage/fpengine.php/link/1/templatel d/ 72/tempi dx/2/menuid/1.
6 hid.

7 Ibid.
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recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

The French Landing site is of contextual significance for its location and setting. It is located
on the foreshore at the point where Beach Road is joined by Rue Jolie. Rue Jolie contains
many historic buildings, with the closest to the site being the Coronation Library (1875).
Beach Road also contains many historic buildings however the closest to the site is the
commercial store at 65 Beach Road (c.1888). The walkway along the waterfront contains a
number of heritage buildings, features, sites and commemorative markers, reflecting the
focus of historical activity in the area. The surrounding established trees, the unimpeded
view out to the harbour, and the grassed and hard surfaced area between the sea and the
road form the setting of the site.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The site is of archaeological significance for the potential it has to provide evidence of past
human activity including that which occurred pre 1900 and for the activity recorded on the
coastline of the Akaroa Harbour by Maori, and early European whalers and settlers.

ASSESSMENT STATEMENT

The French landing site and its setting has high overall heritage significance to Christchurch
and Banks Peninsula as the location of a significant historical event associated with the
European history of Akaroa. It is of high historical and social significance as the site of the
landing in French Bay in August 1840 of 57 French and German immigrants who were rowed
ashore from the French vessel Comte de Paris. This landing was the result of the French
government’s plans, in conjunction with the Nanto-Bordelaise Company’s plans, to colonise
the harbour. It is of high cultural spiritual significance for Ngai Tahu as the site of former
settlement, activities and events and importantly as a mahinga kai area as well as the focus
of subsequent commemorations of the French landing event and the contribution of the
French settlers to the town by subsequent and present generations. The landing site and
setting including features on site are of aesthetic significance for their location on the Akaroa
foreshore, close to the edge of the sea wall, which prompts the visitor to take in the view out
to the harbour. The site and features on the site are of technological and craftsmanship
significance for the construction and materials of the commemorative stones and the
flagpole. The site has contextual significance through its location on the foreshore at the
point where Beach Road is joined by Rue Jolie. It is an important contributor to the group of
heritage buildings, places and sites along the Akaroa waterfront. The site is of
archaeological significance for the potential it has to provide evidence of past human activity
including that which occurred pre 1900.

REFERENCES:

CCC Heritage File French landing Site

REPORT DATED: 8 APRIL 2014
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PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 1035

TRYPOTS AND SETTING -
BEACH ROAD, BETWEEN JOLIE-CHURCH, AKAROA

PHOTOGRAPH: ROSEMARY BAIRD 2013

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

The three trypots on Beach Road have historical and social significance for their links to the
early whaling stations of Banks Peninsula and to the whaling industry, which played an
important part in early Akaroa in the first half of the 19" century. The trypots are

some of the oldest European artefacts to remain on Banks Peninsula (Wallace, 2003) and
were in use during in the mid 1830s to the mid 1840s. Trypots are large pots used to ‘try out’
or render the oil from whale blubber which was then transported to Australia and the northern
hemisphere. The pots were generally fabricated in England and the same type of cast iron
trypots was used on board whaling ships and at the shore stations.

The central pot is believed to originate from George Hempleman'’s whaling station at Peraki
and was made at the Coalbrookdale foundry at Ironbridge in Shropshire, England. Louis
Vangioni, a local Akaroa amateur historian and collector brought the central trypot from
Peraki Bay to Akaroa where it was originally located in front of his property in Rue Jolie in
1913. The outer two pots are thought to have been associated with the Wright Brothers
whaling station at Whakamoa (Adamski, 2012).

From about 1912 onwards collecting and displaying whaling relics became increasingly
common. Photographic evidence shows all three pots were displayed in the children’s
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playground area near Daly’'s Wharf in 1916 and were planted with natives and bedding
plants. They were subsequently moved to their current location on Beach Road near the
French landing site in 1970 and had a substantial brick surround constructed around them.

Although not directly connected with the Akaroa township the whale trypots are part of the
wider Banks Peninsular history and are a tangible reminder of this early 19" century industry.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The trypots are of cultural significance for their association with the way of life of whalers who
were of many nationalities and established shore-based stations in Banks Peninsula from
1837 onwards. Also of cultural significance is the way the trypots evidence the early
twentieth century interest in collecting historical artefacts as well as the desire of Akaroa
residents to beautify the town, and make it attractive to the growing tourist trade. Much of this
emphasis on a beautiful town can be traced back to the formation of the Akaroa Beautifying
Association in 1907. The group fundraised, planted flowers, bushes and trees, worked to
improve the streetscapes, and advocated for improved civic facilities. The retrieval and public
display of the trypots in the early 20" century can be seen as a marking of the importance of
whaling in the early history of the area.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The trypots have aesthetic significance due to their form, material, colour and texture. All
three try pots were cleaned out, coated with preservative and had drain holes installed in
1965. The 1970s brick surround relates to the pots in terms of the colour, and reflects
aspects of early whaling tryworks.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The iron trypots are of technological and craftsmanship significance as they evidence
materials and production methods of the period. The central trypot of the three was made at
the Coalbrookdale foundry at Ironbridge, Shropshire England - the word COALBROOKDALE’
is cast in the upper edge. This foundry was noted for its quality of cast iron production. The
Peacock Fountain in Christchurch Botanical Gardens and the fountain in Mona Vale were
also manufactured at Coalbrookdale.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.
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The three trypots have contextual significance. Together with Fisherman’s Rest shelter,
Wharf Office and Britomart Reserve, they form part of an important streetscape linked to the
historic wharves of Akaroa. They occupy a significant position at the start of the Beach Road
street scene which includes other historic (especially commercial) buildings with verandas —
a number of which are now used as cafes and restaurants — and established Norfolk Pines
and Ngaio trees. Their position on the sea front links them to the wider views of the
esplanade walk, harbour, sea, and hills. The trypots are also part of a larger group or trypots
within Akaroa; one is located on the Rue Lavaud Bathing Reserve and one is in the Akaroa
Museum. A further four trypots are known to exist in other parts of Banks Peninsula; two at
the former Little River Railway Station, one at the Okains Bay Museum and another at
Peraki. The Beach Road trypots are a landmark feature on the waterfront.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The trypots and their setting have archaeological significance. As the trypots have been
moved from their original positions in the whaling stations around Banks Peninsula, their site
does not have archaeological significance relating to the whaling industry. However, there is
potential for the site to contain archaeological remains related to pre 1900 fishing or
commercial activity. The trypots themselves pre-date 1900 and have archaeological value.

ASSESSMENT STATEMENT

The trypots have overall significance to Banks Peninsula and Christchurch. They have
historical and social significance for their links to the whaling industry which played an
important part in the development of Banks Peninsula in the first half of the 19" century, and
as one of the oldest European artefacts to remain on Banks Peninsula. The trypots have
cultural significance for their association with the whalers’ way of life and as a manifestation
of the early 20" century interest in collecting artefacts and the desire to beautify Akaroa.
They have aesthetic significance due to their form, material, colour and texture and are of
technological and craftsmanship significance as they demonstrate materials and production
methods of the period. The trypots have contextual significance are a distinctive landmark
feature within an important streetscape in Akaroa; and as part of a small group of trypots
located on Akaroa’s esplanade. The site has the potential to provide archaeological evidence
relating to human activity, including that which occurred prior to 1900 and the trypot, as an
early 19" century artefact, has archaeological value in its own right.

REFERENCES:

Christchurch City Council Heritage File — Tri-pots, Beach Road, Akaroa

Wallace, L. The Trypots in Akaroa: A report on the history and significance of the trypots
around the Akaroa foreshore, April 2003, pp 1-2
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Wilson, J. et al (2009) Akaroa Heritage Overview, (Christchurch)

Beaumont, L., Carter, M., & Wilson, J. (2014) Banks Peninsula contextual historical overview
and thematic framework, (Christchurch)

Akaroa Whale Pots, Memorandum from M. Adamski to the Akaroa/Waiwera Community
Board, 14 March 2012, p 2

REPORT DATED: 8 MARCH 2014

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 1138

COMMERCIAL BUILDING AND SETTING
65 BEACH ROAD, AKAROA

PHOTOGRAPH : SIMON DAISLEY, 2013 -

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

The commercial building at 65 Beach Road has historical and social significance for its
association with the notable Watkins family, as an early Akaroa commercial premises, and
for its occupation by a variety of Akaroa retailers for more than 120 years.

65 Beach Road is located on part of Rural Section 61. This section was taken up in the
1850s by early medical practitioner Dr Daniel Watkins, who built his first home there. In 1864
his son Henry Green Watkins established a pharmacy and general store on the Beach Road
frontage of his father's property. In 1877-1878 he served as Akaroa’s second mayor. After
Henry Watkin’s early death in 1879, his widow Elizabeth Maria appears to have taken over
the operation of the store. In an 1888 subdivision plan, she is listed as the occupant of the
Watkin’s store building at approximately 63 Beach Road. Soon after Elizabeth’s own death
in 1894, the Watkins family built a new commercial premises (how 65 Beach Road) on the
vacant site to the south of their old store. It has not been determined who occupied the new
building during its first decades. Eliza’s daughter Marina Hargreaves is listed as occupier
towards the end of the Edwardian period, and it is possible that she continued to operate her
parent’s store. In 1910, by which time the old store had been demolished, the property was
subdivided again and 65 Beach Road was sold by the Watkins family to draper Thomas
Lewitt. Lewitt had previously been the manager of Penrose Drapers in Beach Road. Lewitt
in turn sold the building to Alexander Munroe in 1920. Munro already owned the
neighbouring 67 Beach Road, where he operated his boot-making business. 65 Beach
Road remains a commercial premises.
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CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

65 Beach Road has cultural significance for its long association with retail in Akaroa, which
lends it the capacity to depict the changing nature of retail in the seaside town. Historically
Akaroa was the service centre for much of Banks Peninsula, and therefore contained a broad
range of commercial activity. In the late twentieth century however, as transport became
easier and Akaroa transformed into a holiday and retirement town, the nature of retail in the
town changed to focus on the tourist market. Recent occupants of the building have all been
tourism related.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

65 Beach Road has architectural significance as a modestly-scaled single-storey twin-gabled
vernacular commercial building. It follows the ‘colonial cottage’ model with the ridgelines of
both gabled roofs running parallel to the street. The street elevation of the building contains
an original Victorian shopfront, consisting of an arched arcade of windows flanking a pair of
glazed doors. This type of shopfront was an anachronism by the 1890s when the
development of plate glass allowed much larger uninterrupted expanses of glazing. The old-
fashioned style may reflect the provincial location of the building. The shopfront is sheltered
by an unusual bullnose verandah, which connects with the pitch of the roof. The exterior of
the building is clad in weatherboards.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

65 Beach Road has technological and craftsmanship significance in that it exhibits building
methods and materials that are typical of the late Victorian period.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

65 Beach Road has contextual significance on its site, in its setting and within its wider
Beach Road context. The setting of the building is its immediate parcel, a long comparatively
narrow section only slightly wider than the building it contains, and the area of footpath
covered by the shop’s verandah. The building is located on the Beach Road frontage of the
property overlooking the seafront; to the rear is a grassed courtyard. The wider context of
the building includes the commercial area along Beach Road. This includes commercial
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buildings of a wide variety of styles, materials and eras, but generally modestly scaled.
There are also a number of surviving heritage buildings in the locality. To the south of 65
Beach Road is an 1880s building; to the north, a modern structure. Beach Road is a
harbour-side precinct with buildings and features that embody many aspects of the history of
Akaroa as a self-sufficient coastal community and popular holiday destination.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

This building and its setting have archaeological significance because they have the potential
to provide evidence relating to past building construction methods and materials, and human
activity on the site, including that which occurred prior to 1900.

ASSESSMENT STATEMENT

65 Beach Road and its setting have overall heritage significance to the Christchurch district,
including Banks Peninsula. The commercial building has historical and social significance for
its association with the notable Watkins family, as an early Akaroa commercial premises, and
for its occupation by a variety of Akaroa retailers for more than 120 years. The building has
cultural significance for its long association with retail in Akaroa, which lends it the capacity to
depict the changing nature of retail in the seaside town. The commercial building has
architectural significance as a modest vernacular structure with an original shopfront. 65
Beach Road has technological and craftsmanship significance in that it exhibits building
methods and materials that are typical of the late Victorian period. The commercial building
has contextual significance in the Beach Road commercial precinct, which contributes
significantly to Akaroa’'s heritage character and which is the town’s tourist hub. This building
and its setting have archaeological significance because they have the potential to provide
evidence relating to past building construction methods and materials, and human activity on
the site, including that which occurred prior to 1900.

REFERENCES:

CCC Heritage File 65 Beach Road

Harrison Grierson ‘Akaroa Heritage Conservation Areas Study’ (for CCC, 2009)
HC Jacobson Tales of Akaroa (Akaroa, 1914)

REPORT DATED: 27 FEBRUARY 2015

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 1030

COMMERCIAL BUILDING AND SETTING - 67 BEACH ROAD,
AKAROA

PHOTOGRAPH: SIMON DAISLEY, 2013

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

This buildings and its setting has historical significance for its association with the Watkins
family and long service as a retail building in the commercial heart of Akaroa. Based on
photographic evidence, the Akaroa Civic Trust believes this building was erected between
1876 and 1881 for Dr Daniel Watkins (1791-1882), the Surgeon-Superintendent of the
Cressy and Akaroa’s first resident doctor and chemist. In 1889 the property passed to
Watkins’ son William, a Melbourne trained artist who produced many paintings, sketches and
photographs of Akaroa township. At the same time William Watkins also owned 69 Beach
Road. Following William’s death in 1904 the property was sold to Alexander Robert Munro.
After 1949 the property changed hands a number of times, including to William Thompson, a
boot and shoe retailer (1956) and Joseph Ashworth, a butcher (1972).

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

y Christchurch @\
Notified 25 July 2015 110 City Council ¥



Chapter 9 - Natural and Cultural Heritage

This building has some cultural value for its association over time with local retail activities,
which have been essential for this small and, historically, geographically isolated town.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The building has some architectural and aesthetic value as an example of a Victorian
vernacular commercial building, having two storeys and a gabled ridgeline parallel to the
street. The veranda sheltering the entrance and display windows is carried on simple posts
that are set at the historic extent of the footpath.

In 1910 a lean-to addition containing a washhouse was constructed at the rear of the
building. In the 20" century the two gabled dormers and trellised deck between them were
added to the upper level of the facade. The ground floor was converted into two separate
stores and internal renovations carried out in 1992 included the removal of the chimney.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The building has some technological and craftsmanship value in that it exhibits methods and
materials that illustrate standards of the period.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

This building has contextual significance for the contribution it makes to the group of historic
commercial buildings on Beach Road. Beach Road is a harbour-side precinct with buildings
and features that embody many aspects of the history of Akaroa as a self-sufficient coastal
community and popular holiday destination.

The Beach Road commercial buildings, particularly those between Church Street and Rue
Jolie, are significant for their simple forms and detailing, generous verandas and harbour-
side outlook. 67 Beach Road closely relates to its neighbours at 65, 69 and 71 Beach Road
in terms of age, materials, architectural forms and position on the street. Together these four
buildings constitute a historic streetscape that predates 1900. The setting of the building
includes the area of footpath under the veranda and its land parcel.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.
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This building and its setting have archaeological significance because they have the potential
to provide evidence relating to past building construction methods and materials, and human
activity on the site, including that which occurred prior to 1900. Akaroa Harbour was also a
focus of activity by Maori, so there is potential along its coastline for evidence relating to
historic Maori use and occupation.

ASSESSMENT STATEMENT

The former dwelling/commercial building and its setting has overall significance to
Christchurch, including Banks Peninsula. The building has historical significance for its long
history of continued use as commercial premises and association with the Watkins family. It
has contextual significance for its contribution to the streetscape of Beach Road and the
historic character of Akaroa. The building and its setting have archaeological significance in
view of its pre-1900 development and proximity to the harbour.

REFERENCES:

CCC Heritage File 67 Beach Road

Gordon Ogilvie Picturing the Peninsula (Christchurch, 1992)
Akaroa Civic Trust

http://www.akaroacivictrust.co.nz/fastpage/fpengine.php/templateid/68/menuid/1/tempidx/6/c
atid/1/editstatus/

REPORT DATED: 27 FEBRUARY 2015

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 1031

FORMER DWELLING AND SETTING - 69 BEACH ROAD,
AKAROA

PHOTOGRAPH : SIMON DAISLEY, 2013

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

This place has historical significance for its history of continued use as commercial premises
and association with several prominent Akaroa residents. It was constructed in ¢c1894 (based
on 1905 valuation) when the property was owned by William Watkins (1835-1904), a
Melbourne trained artist who produced many paintings, sketches and photographs of Akaroa
township. William was a son of Dr Daniel Watkins, the Surgeon-Superintendant on board the
Cressy. After settling in Akaroa with his family, Dr. Watkins became the settlement’s first
resident doctor and chemist. After his death in 1882, the property passed to William.

It is possible that following its construction the dwelling was occupied by William’s sister,
Theresa Josephine, and her husband, George Haylock. George Haylock’s contributions to
the history of the town include, among others, attempting to introduce trout fishing to Akaroa;
operating a brewery in Grehan Valley in the 1860s and 1870s; introducing street lighting in
1885 and putting in a telephone link to the lighthouse at Akaroa Head. A valuation done in
1905 records the occupant of the building as Colin Goodwin, fruiterer, and the owner as
Theresa Haylock, housewife. Goodwin remained the occupier when the valuation for 1911-
1921 was completed. A photograph taken in the late 19" century shows that, by this stage,
the building appears to have been used as a retail store. The property passed through many
hands from the 1920s to the 1980s, including to a retailer, schoolteacher, company director,
master butcher and farmer. At the time of writing the building is operating as a store and a
café.
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CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

This building has cultural significance as an example of a property that reflects the changes
in societal culture as the town developed and pressure was placed on early residential sites
for commercial use. As with a number of dwellings in this area of the township, commercial
uses were fitted into the residential properties rather than building a purpose built commercial
structure. It also has cultural significance for its association over time with local retall
activities, which have been essential for this small and, historically, geographically isolated
town.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The building has architectural significance as an example of late Victorian square plan villa
that has been adapted for commercial use. The facade is symmetrical about a central entry
with a straight veranda carried on simple posts. An early historic photograph shows that the
building originally had a central door with a covered porch framed by two sash windows,
although by ¢1900 the veranda can be seen in a number of views of Beach Road by Dunedin
photographers Muir & Moodie. Beneath the northern window on the fagcade the original
decorative panelling remains. The central door is now set in a recessed porch and an
additional door next to this allows access to the shop on the southern side of the building.
An extension has been added to the rear of the building.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The building has some technological and craftsmanship value in that it exhibits methods and
materials that illustrate standards of the period.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

This building has contextual significance for the contribution it makes to the group of historic
commercial buildings on Beach Road. Beach Road is a harbour-side precinct with buildings
and features that embody many aspects of the history of Akaroa as a self-sufficient coastal
community and popular holiday destination.
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The Beach Road commercial buildings, particularly those between Church Street and Rue
Jolie, are significant for their simple forms and detailing, generous verandas and harbour-
side outlook. 69 Beach Road closely relates to its neighbours at 65 and 67 Beach Road in
terms of age, materials, architectural forms and position on the street. The setting of the
building is its land parcel.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

This building and its setting have archaeological significance because they have the potential
to provide evidence relating to past building construction methods and materials, and human
activity on the site, including that which occurred prior to 1900. Akaroa Harbour was also a
focus of activity by Maori, so there is potential along its coastline for evidence relating to
historic Maori use and occupation.

ASSESSMENT STATEMENT

The former dwelling has overall significance to the Christchurch District, including Banks
Peninsula. The building has historical significance for its long history of continued use as
commercial premises and associations with the Watkins family. This building has cultural
significance as an example of a property that reflects the changes in societal culture as the
town developed and pressure was placed on early residential sites for commercial use.

The building has architectural significance as an example of late Victorian square plan villa
that has been adapted for commercial use. It has contextual significance for its contribution
to the streetscape of Beach Road and the historic character of Akaroa. The building and its
setting have archaeological significance in view of its pre-1900 development and proximity to
the harbour.

REFERENCES:

CCC Heritage File 69 Beach Road

District Valuation Roll, Akaroa, 1906-1911.

Gordon Ogilvie Picturing the Peninsula (Christchurch, 1992)

Una Platts Nineteenth Century New Zealand artists: A Guide & Handbook (Christchurch,
1980)

REPORT DATED: 27 FEBRUARY 2015

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE
TIME OF WRITING. DUE TO THE ONGOING NATURE OF HERITAGE RESEARCH,
FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE NECESSARY TO REFLECT
ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 1032

COMMERCIAL BUILDING AND SETTING — 71-73 BEACH
ROAD, AKAROA

PHOTOGRAPH: SIMON DAISLEY, 2013

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

This commercial building has historical and social significance for its long service as a retail
building in the commercial heart of Akaroa and its association with prominent local merchant
and borough councillor, T E Taylor. Taylor arrived in Akaroa in 1889 and by the early 20"
century had developed large premises at the corner of Beach Road and Church Street.
Closest to the intersection was a single-storey furnishing warehouse and to the north of it
Taylor had a two storey building that was either extended or replaced in 1903 by the building
currently sited at 71-73 Beach Road. Taylor's cordial manufacturing business was located
around In Church Street.

Over the years Taylor expanded his business to include furniture, cordials and photography.
In order to prevent local residents from having to make the long journey to Christchurch, he
imported items direct from England and still offered them at Christchurch prices. After
Taylor's death in 1948 the property passed to his grandchildren, Edward Pilkington and Irene
Batt. The property remained in their hands until 1971, when it was sold to Jeanne
Wendelhorn. Wendelhorn altered the building to accommodate a café in the northern half. In
1974 the building was transferred to Bruce Holdings Limited. The Akaroa Supply Store has
operated from the southern half of the building for many years while a restaurant currently
occupies the northern section.

" Christchurch
Notified 25 July 2015 117 City Council ¥



Chapter 9 - Natural and Cultural Heritage

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The building has cultural significance for its continued association over time with local retail
activities, which have been essential for this small and, historically, geographically isolated
town.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The building has high architectural significance as an example of Edwardian commercial
classicism that still exhibits a high degree of authenticity. The two-storey building has a
symmetrical facade featuring a central tripartite ‘Chicago’ window, window hoods, and
bracketed eaves beneath a shallow double-hip roof with central gutter. As such it stands out
from its immediate neighbours due to its larger scale and more decorative treatment.

The ground floor was designed to accommodate two separate stores, each of which features
a window and a door set in a recessed porch. The deck and railings above the veranda roof
are modern additions but original features such as the internal and external decorative iron
columns remain.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The building has technological and craftsmanship significance for the quality of its
construction and the ornamental detailing of its facade. The iron columns carrying the
veranda are notable and research to date suggests that they are original. It also has
technological and craftsmanship significance for the potential it has to reveal information
about early construction methodologies, materials and fittings.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

This building has contextual significance for the contribution it makes to the group of historic
commercial buildings on Beach Road. Beach Road is a harbour-side precinct with buildings
and features that embody many aspects of the history of Akaroa as a self-sufficient coastal
community and popular holiday destination.

The Beach Road commercial buildings, particularly those between Church Street and Rue
Jolie, are significant for their simple forms and detailing, generous verandas and harbour-
side outlook. By virtue of its age, timber construction and position in relation to the street the
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former TE Taylor building forms a group with its neighbours at 65, 67 and 69 Beach Road.
The setting of the building is its land parcel.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

This building and its setting have archaeological significance because they have the potential
to provide evidence relating to past building construction methods and materials, and human
activity on the site, including that which occurred prior to 1900. Akaroa Harbour was also a
focus of activity by Maori, so there is potential along its coastline for evidence relating to
historic Maori use and occupation.

ASSESSMENT STATEMENT

The commercial building and setting has overall significance to Christchurch, including Banks
Peninsula. The building has historical significance for its long history of continued use as
commercial premises and its association with T E Taylor. The building has cultural
significance for its continued association over time with local retail activities, which have
been essential for this small and, historically, geographically isolated town. The building has
high architectural significance as an example of Edwardian commercial classicism that still
exhibits a high degree of authenticity. It has technological and craftsmanship significance for
the potential it has to reveal information about early construction methodologies, materials
and fittings. It has contextual significance for its contribution to the streetscape of Beach
Road and the historic character of Akaroa. The building and its setting have archaeological
significance in view of the property’s pre-1900 development and proximity to the harbour.

REFERENCES:
CCC Heritage File 73 Beach Road
Akaroa Civic Trust

http://www.akaroacivictrust.co.nz/fastpage/fpengine.php/templateid/27/menuid/1/tempidx/6/li
nk/1

Gordon Ogilvie Picturing the Peninsula (Christchurch, 1992)

‘Obituary of Mrs Annie Isabella Taylor Akaroa Mail and Banks Peninsula Advertiser 17 July
1934, p.2.

‘Mr Taylor's new store’ Akaroa Mail and Banks Peninsula Advertiser 2 September 1892, p.2.

John Wilson & Louise Beaumont Akaroa Historical Overview (for CCC, June 2009)

REPORT DATED: 27 FEBRUARY 2015
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PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE
TIME OF WRITING. DUE TO THE ONGOING NATURE OF HERITAGE RESEARCH,
FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE NECESSARY TO REFLECT
ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 1036

COMMERCIAL BUILDING AND SETTING -
81 BEACH ROAD, AKAROA

PHOTOGRAPH: SIMON DAISLEY, 2013

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

This commercial building and its setting has historical significance for its association with
James Garwood and the development of the commercial centre of Akaroa. It was built before
1882 by James Garwood (c.1831-90), directly to the north of Bruce’s Hotel (est. 1843).
James Garwood was resident in Akaroa from at least 1857, he is credited with the
construction of the first Hilltop Hotel in ¢.1870, and he briefly served as the town’s Mayor in
1880-81. Garwood built ‘The Glen’ in ¢.1883-85, having previously lived at 113 Rue Jolie.
Although ‘The Glen’ was demolished in 1971 the subdivision south of the town centre still
bears its name.

In addition to its commercial role as a general store, Garwood’s building on Beach Road was
the venue for a community technical college, which opened in July 1906. The college moved
into purpose-built premises in May 1909. Previously a high school opened in Garwood’s
store in 1883 and it survived until c.1900 before it closed. Brassells Motel opened in 1974,
encompassing the Garwood building and new units built at the corner of Beach Road and
Church Street. Previously Bruce’s Hotel burnt down 1952 and its site was subsequently
redeveloped as the Akaroa Village Inn. Stage one opened in 1981 and the Bruce Apartment
opened in 1998. Having taken over Brassells Motel the Village Inn now occupies the whole
block bounded by Beach Road, Church and Aubrey Streets and Bruce Terrace, and the
former Garwood building houses the reception of the hotel as well as the Akaroa Cooking
School.
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CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

This building has cultural significance for its association with late 19" and early 20" century
schooling in Akaroa. Since the 1970s the building has been associated with visitor
accommodation and therefore demonstrates Akaroa’s historic growth as a tourist destination
and is esteemed by visitors for its contribution to the village’s historic character.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The building has some architectural value as a typical late 19" century two storey, vernacular
timber structure. The building has a hipped roof and first floor balconies at the front and rear.
Fenestration is a combination of sash and casement windows.

Historically the building had a veranda sheltering the ground floor on the street front. At some
stage this was removed and a first floor balcony supported by posts was installed. A single
storey extension has been added to the rear of the building and this is topped by a covered
deck. Doors and windows on the north-eastern elevation [facade] are not original but
maintain the overall symmetry of the building as it appeared at the turn of the 20" century.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The building has some technological and craftsmanship value in that it exhibits methods and
materials that illustrate standards of the period.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

This building has contextual significance for the contribution it makes to the group of historic
commercial buildings on Beach Road. Beach Road is a recognised historic area with
buildings and features that embody many aspects of the history of Akaroa as a self-sufficient
coastal community and popular holiday destination.

The building is a historic element within a section of Beach Road, between Church Street
and Bruce Terrace that was developed in the late 20" century. It relates to other late 19"
century commercial buildings at 65, 67 & 69 Beach Road and remains a prominent element
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of Beach Road when viewed from the Akaroa Wharf. The setting of the building consists of
its immediate land parcel.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

This building and its setting have archaeological significance because they have the potential
to provide evidence relating to past building construction methods and materials, and human
activity on the site, including that which occurred prior to 1900. There have been buildings in
the vicinity since at least 1843 and as Akaroa Harbour was a focus of activity by Maori, there
is potential along its coastline for evidence relating to historic Maori use and occupation.

ASSESSMENT STATEMENT

This commercial building and its setting has overall significance to Christchurch, including
Banks Peninsula. The building has historical significance for its association with James
Garwood and early secondary schooling in Akaroa. In addition to its commercial role as a
general store, Garwood'’s building on Beach Road was the venue for a community technical
college, which opened in July 1906. This building has cultural significance for its association
with late 19" and early 20" century schooling and commercial activity in Akaroa. It has
contextual significance for its contribution to the streetscape of Beach Road and the historic
character of Akaroa. The building and its setting have archaeological significance in view of
its pre-1900 development and proximity to the harbour.

REFERENCES:
CCC Heritage File 81 Beach Road
Gordon Ogilvie Picturing the Peninsula (Christchurch, 1992)

John Wilson & Louise Beaumont Akaroa Historical Overview (for CCC, June 2009)

REPORT DATED: 27 February 2015

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 662

FORMER DWELLING/ HOTEL AND SETTING, Oinako - 99
BEACH ROAD, AKAROA

PHOTOGRAPH: B. SMYTH, 2014

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

This former dwelling and setting are of historical and social significance for their associations
with owners over time and for use as a hotel. Three front rooms of this dwelling were
originally part of the original house on the site built by Edward Latter who purchased the
property in 1862. The substantial property, along with the house, was purchased in 1873 by
Henry Wagstaff, who decided to turn the house into a Family and Commercial Hotel. This
reflects the expansion of Akaroa and its population by the 1870s which gave rise to a need
for facilities such as boarding houses and hotels. After being made bankrupt, Wagstaff sold
the property to William Bailey Bray in 1876 who retained ownership until 1893. Managers of
the hotel in this time include Benjamin John Wesley Chamberlain, A. Scott, John Thomson,
John Beecher and R. Noonan. In 1894 the hotel underwent renovation and slight alterations
were made to some of the rooms by its new owners Thomas Nesbit Grange and Beverley
Buchanan Grange.

. Christchurch
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In c1894/5 the building suffered in a fire and in 1895 was purchased by Etienne Xavier Le
Lievre, son of members of the original French settlers who had arrived in Akaroa on the
Comte de Paris, and husband of Louisa Rodrigues, the daughter of Antonio Rodrigues who
owned the original Madeira Hotel from 1882 until her death in 1894. Le Lievre had most of
the building demolished, leaving only three rooms (those at the front) which had originally
been built by Latter. The remainder of the new house, which is its recognisable form today,
was designed by Joseph Clarkson Maddison and built by T Penlington. During its ownership
by Le Lievre the house was often the site for social gatherings among residents of Akaroa in
the early twentieth century.

After Le Lievre's death in 1943, the property remained within the family until it was sold to
Beauchamp Keith Magrath and his wife Phyllis Zenobia Magrath who subdivided the former
grounds into sections for sale. In 1969 the building was purchased by Douglas and Norma
Clark, the former being a hotel keeper. At some point the building was turned into a boarding
house, known as Beverley House. Following her purchase of the building in 1987, then
owner Barbara Hunt restored the former house, with the intention of continuing to offer
accommodation, and installed ensuites in the bedrooms. By 1991 the boarding house was
operating under the name of White Rose Lodge. Further changes were made in 1994 when
the owner made additional alterations to the bedrooms. Research to date on the building
notes that it retains its original name of Oinako and is currently closed for restoration.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The former dwelling/hotel has cultural significance due to its association with the original
hotel and its later use as a bed and breakfast which demonstrate changes in cultural societal
aspects of the history of tourism in Akaroa. The dwelling also has cultural significance
through the name Oinako, given to it by Etienne Xavier Le Lievre which continues to be used
today. The name is after a Kati Mamoe chief who made a final stand against the Kai Tahu
chief Tatakakahikura on the banks of a stream.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The former dwelling/hotel is of architectural and aesthetic significance as a good example of
a late Victorian timber dwelling, and for its design by Maddison. Le Lievre had most of the
building demolished ¢1895, leaving only three rooms (those at the front) which had originally
been built by Latter. Christchurch architect J C Maddison then designed the large two storey
dwelling retaining the three rooms of the original dwelling. The building is an intact and well
detailed example of a large late Victorian timber dwelling, designed by J C Maddison.
Maddison designed a number of large dwellings including Mona Vale but is better known for
his designs for freezing works, hotels. The principal facade of 99 Beach Road features
prominent gabled bays with square bays at ground floor level and a double height verandah
between. The verandah and balcony posts feature decorative timber brackets and a timber
frieze with a circular motif, common to detailing on many buildings of Samuel Farr, a
prominent early Akaroa architect. The balcony features a finely detailed railing. The main
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roofline extends slightly to the north of the building, which is countered at the southern end
by a continuous bay window. A former scullery projects from the rear of the building.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The building has technological and craftsmanship significance due to the different
construction methods and materials used in the respective construction work during the
nineteenth century. Research to date has provided evidence of the retention of parts of the
original dwelling. The building also makes extensive use of decorative features such as
machine produced brackets and friezes on the front verandah and balcony in timber and cast
iron. The interior decorations were described as elaborate by the press of the time. The
interior includes detailed ceiling roses, stained glass windows, fireplaces and mantelpieces in
tile, slate, timber and marble, a plastered hall arch with corbels, original joinery (doors,
architraves, picture rails, skirting boards), timber staircase with kauri and rimu, and an
elaborate decorative plaster ceiling. The plaster work is from plaster casts Le Lievre brought
back from France.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

The building and setting are of contextual significance for its location and site. During Le
Lievre’s, ownership the setting is described as having a grand driveway and stable house, a
large garden, tennis court and croquet lawn. Today the house sits on a much reduced
section due to subdivision and its setting retains a stream boundary and access from Beach
Road. The house still has a prominence to the street due to its height and location on higher
ground than the smaller houses in front of it on Beach Road. The setting consists of the
immediate land parcel. It includes a number of mature trees and plantings and an open
grassed area to the north of the house. The house relates to other colonial dwellings in the
area in terms of materials, age and forms, but is distinguished by its level of detailing and its
larger scale.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The dwelling and its setting are of archaeological significance because they have the
potential to provide archaeological evidence relating to past building construction methods
and materials and human activity on the site, including that which occurred prior to 1900. It
also has the potential to provide archaeological evidence due to documented early European
activity on the site and early Maori activity along the Akaroa coastline.
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ASSESSMENT STATEMENT

99 Beach Road and its setting has overall heritage significance to Christchurch and Banks
Peninsula as a dwelling that was transformed into a hotel reflecting the expansion of Akaroa
and its population by the 1870s which gave rise to a need for facilities such as boarding
houses and hotels. The dwelling has historical and social significance dating from Edward
Latter who purchased the property in 1862. The substantial property, along with the house,
was then purchased in 1873 by Henry Wagstaff who turned the house into a Family and
Commercial Hotel. The building continues to operate today as an accommodation lodge. The
dwelling has cultural significance due to its association with the original hotel and its later use
as a bed and breakfast which demonstrate changes in cultural societal aspects of the history
of tourism in Akaroa. The dwelling has architectural and aesthetic values due to Maddison’s
design which exhibits a high degree of architectural merit in its form and detailing. It has
technological and craftsmanship values through the different construction methods and
materials used in the respective construction work during the nineteenth century. The
dwelling and its setting have contextual value relating to other colonial dwellings in the area
in terms of materials, age and forms, but is distinguished by its level of detailing and its larger
scale. The dwelling and its setting are of archaeological significance because they have the
potential to provide archaeological evidence relating to past building construction methods
and materials and human activity on the site, including that which occurred prior to 1900.

REFERENCES:

CCC Heritage File 99 Beach Road

Akaroa Mail and Banks Peninsula Advertiser, Volume X1V, Issue 1193, 23

Akaroa Mail and Banks Peninsula Advertiser, Volume XXII1, Issue 1847, 15 May 1894, P.2.

Ogilvie, Banks Peninsula

New Zealand Historic Places Trust Buildings Record Form, 99 Beach Road, and: ‘Oinako Creek,’
Christchurch City Libraries, accessed May 30 2013

New Zealand Historic Places Trust Buildings Record Form, 99 Beach Road.

! Land Information New Zedland, Certificate of Title, Volume 166, Folio 14
http://christchurchcitylibraries.com/TiK oukaWWhenua/Oinako/ .
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PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 1131

DWELLING AND SETTING, DEVONIA — 10A BRIDLE PATH,
LYTTELTON

PHOTOGRAPH: BRENDAN SMYTH, 2014

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

The dwelling known as Devonia has historical and social significance for its association with
Captain Robert Hatchwell and the Hatchwell family, who owned the property for a century
from 1889. Captain Hatchwell (1857-1932) worked for the New Zealand Shipping Company
for 37 years, proprietor of the Devonia Navigation School and a prominent member of St
John’s Presbyterian Church in Lyttelton. He named the house Devonia in tribute to his county
of birth, a name that it retains to this day.

Hatchwell and his daughters ran the Devonia Navigation School at the house for more than
40 years, teaching on weeknights. Study sessions were frequently followed by supper parties
and the house became renowned for its hospitality and as a social centre in Lyttelton. In
December 1901, for example, Devonia hosted Ernest Shackleton, the Antarctic explorer,
during his one-month stay in Lyttelton with the Discovery. Hatchwell was also first
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commodore of the Canterbury Yacht and Motor Boat Club and the family were keen
supporters of the Lyttelton Seamen’s Institute as well as playing a central role in the parish
life of St John’s Presbyterian Church. After Hatchwell’'s death in 1932 the property passed
first to his wife and then to his daughters. It only left the family ownership in 1989 when
Hatchwell’'s daughter Margery, then in her 90s, sold it. Since 1989 it has remained in the
ownership of the same person.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The dwelling Devonia has cultural significance as a social and educational hub in Lyttelton
and for its ability to demonstrate the way of life of a family much involved with the local
community and maritime culture in the late 19th and early 20™ centuries.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The dwelling Devonia has architectural significance as a Victorian one and a half storey villa
with a high level of integrity. Research to date suggests that when Devonia was originally
constructed in 1887 it was a small, square, single-storey bay villa with an eastern facing
faceted bay window. Following its acquisition by the Hatchwells in 1889 a second storey,
more elaborate bay windows and a bullnose veranda were added, altering the appearance of
the building. The dwelling has a transitional aspect to its architecture, which is reflected in the
steeply tabled attic storey and small dormer windows of the earlier colonial period and the
large bracketed and parapeted bay windows and bullnose veranda as a forerunner to the
villa style. Further alterations were carried out in 1918 with the addition of a new bedroom on
the northern elevation and a bathroom to the west. No significant alterations have occurred
since then and the earlier house is still legible, although currently in a state of disrepair.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The dwelling Devonia has technological and craftsmanship significance for its ability to
demonstrate timber construction methods and techniques from the late 19" century.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.
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The dwelling Devonia and its setting has contextual significance as part of a neighbourhood
of dwellings dating predominantly from the late 19" and early 20" centuries. It is on a
prominent ridge overlooking the port of Lyttelton with views out over the harbour. Another
listed heritage item, 2 Cunningham Terrace, which was built for Peter Cunningham the well-
known merchant and prominent figure in Lyttelton, is a contemporary of Devonia.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The dwelling Devonia and its setting have archaeological significance because of the
potential to provide archaeological evidence relating to past building construction methods
and materials, and human activity on the site, including that which occurred prior to 1900.

ASSESSMENT STATEMENT

The dwelling Devonia and its setting has overall significance to Banks Peninsula and
Christchurch. Devonia has historical and social significance for its century-long association
with Captain Robert Hatchwell and the Hatchwell family. The dwelling has -cultural
significance as a social and educational hub in Lyttelton and for its ability to demonstrate the
way of life of a family greatly involved with the local community. The dwelling has
architectural and aesthetic significance as a Victorian villa that was built and added to as
required. Devonia has technological and craftsmanship significance for its ability to
demonstrate timber construction methods and techniques dating from the late 19" century
and contextual significance as part of a neighbourhood of dwellings that were predominantly
built in the late 19" and early 20" centuries. The dwelling and its setting has archaeological
significance in view of the date at which development first occurred on this property.

REFERENCES:

Christchurch City Council Heritage File 10A Bridle Path, Devonia

Jane Ellis ‘Shackleton’s Connections with Canterbury, 1901-1917° ANTA 504, University of
Canterbury
http://www.anta.canterbury.ac.nz/documents/GCAS%20electronic%20projects/Jane%20Ellis
%20Project.pdf
http://tauranga.kete.net.nz/new_zealand_society_of_authors_bay of plenty/topics/show/148
0

Wright, G., Background Information Listed Heritage Place, Devonia (1877) 10A Bridle Path
(pt RS 40), 2011
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PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE
TO THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM
MAY BE NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 1133

DWELLING AND SETTING, FORMER VICARAGE - 2 BRITTAN
TERRACE, LYTTELTON

PHOTOGRAPH: BRENDAN SMYTH, 2014

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

The former Anglican Vicarage at 2 Brittan Terrace has historical and social significance for its
association with the Anglican Church, the former West Lyttelton Parish and St Saviour’s
Church, for over 60 years. It was built as the vicarage for the Anglican parish of West
Lyttelton. It stands on part of a triangular piece of land bounded by Voelas Road, Simeon
Quay and Brittan Terrace that was set aside in 1851 by the Canterbury Association for
ecclesiastical and educational purposes. In 1856 the reserve was conveyed to the Church
Property Trustees of the Anglican Church. St Saviour's Anglican Church was built on the
adjoining land in 1885, in part due to an endowment from the then vicar of Lyttelton Rev.
Benjamin W. Dudley. In 1896 the church decided to build a vicarage next to it. The architect
was C Cuff and it was constructed by Lyttelton builders Hollis and Brown. The money for the
building was raised by selling off the Cemetery Reserve, which was part of the same
triangular plot of land.
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Until 1939 the building was the residence of the parish vicar. For several years from 1939 it
was leased to other tenants as the parish was then being run in conjunction with the Lyttelton
parish and the vicar appointed to West Lyttelton and Governor's Bay in 1938 was already
vicar of Holy Trinity Church in Lyttelton. By 1950 the vicar was once again living in the house
and continued to do so until the land was subdivided and privately leased. In 1975 it was
determined that Lyttelton could not sustain two Anglican parishes and St Saviour's was given
to Cathedral Grammar School in Christchurch. In 1981 the parsonage was sold.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The former vicarage has spiritual and cultural significance as a dwelling situated on land
originally set aside as a reserve for ecclesiastical and educational purposes and because it
was built as the home for the vicar of West Lyttelton parish. The dwelling demonstrates the
way of life of an Anglican clergyman and his family, which was connected both physically and
functionally with the neighbouring church (how relocated).

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The former vicarage has architectural and aesthetic significance as an example of
Christchurch architect C Cuff's oeuvre and a late Victorian two-storey, double bay Italianate
villa. The dwelling, constructed from kauri, still retains its original veranda, first floor sash
windows on the front of the house, large front door with sidelights, and the double bay
windows that frame the entry. The facade is symmetrical, decoration is restrained but there
are carved windows brackets and a simple cornice on the upper windows and angular
brackets on the lower windows. There are no eaves brackets. The interior of the house is
lined with kauri and rooms with hardboard lining have original tongue and groove lining
underneath. The front hall contains the staircase which has straight balustrades. The size
and scale of the dwelling reflects the family needs and importance of the vicar’s role in the
community in the late 19" century.

Some modifications have been made to the dwelling, including the installation of skylights
and an external door in the kitchen in 1995. In 1997 the wide back hall was converted into a
laundry. However the building still retains much of its original fabric and form.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The former vicarage has technological and craftsmanship significance for its ability to
demonstrate construction methods and materials used in Lyttelton in the late 19" century.

Christchurch
Notified 25 July 2015 133 City Council W



Chapter 9 - Natural and Cultural Heritage

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

The former vicarage and its setting has contextual significance within the Brittan Terrace
streetscape and for its association with the St Saviour’s pensioners cottages which were built
from the proceeds of the sale of 2 Brittan Terrace in 1981. Brittan Terrace was laid out in
Edward Jollie’s 1849 street plan for Lyttelton and was named after William Guise Brittan,
Commissioner of Crown Lands in the early days of the Canterbury settlement. The dwelling
is located in an area where many of the streets have buildings dating from the late 19" and
early 20" centuries and 2 Brittan Terrace is a prominent building amongst these given its
height and location. The setting includes a roughly triangular parcel of land at the intersection
of Brittan terrace and Voelas Place. The dwelling is close to the roadway and is easily seen
behind a picket fence and hedge. It overlooks Lyttelton Harbour and is set within a mature
garden.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The former Anglican vicarage and its setting have archaeological significance because of the
potential to provide archaeological evidence relating to past building construction methods
and materials, and human activity on the site, including that which occurred prior to 1900.

ASSESSMENT STATEMENT

The former Anglican vicarage has overall significance to Banks Peninsula and Christchurch.
The dwelling has historical and social significance as the former vicarage of St Saviour’'s
Anglican Church and cultural and spiritual significance as a demonstration of the way of life
of an Anglican clergyman and his family for over 60 years. The former vicarage has
architectural and aesthetic significance for its association with Christchurch architect C Cuff
and as a late Victorian ltalianate villa. The dwelling has technological and craftsmanship
significance for its ability to demonstrate construction techniques for timber buildings from the
late 1890s. The former Anglican vicarage and its setting have contextual significance for its
contribution to the streetscape and relationship with the neighbouring pensioner flats. The
dwelling and its setting has archaeological significance in view of its age and the earlier
development of the wider setting by the Anglican Church.
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REFERENCES:

Christchurch City Council Heritage File 2 Brittan Terrace, Former Anglican Vicarage
Lovell-Smith, Margaret, Background Information Listed Heritage Place, 2 Brittan Terrace -

2013

REPORT DATED: 25 FEBRUARY, 2015

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE
TO THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM
MAY BE NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 710

DWELLING AND SETTING - 9 BRUCE TERRACE,
AKAROA

POTOGRAPH. CLARE KELLY, MAY 2013

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular
person, group, organisation, institution, event, phase or activity; the continuity and/or
change of a phase or activity; social, historical, traditional, economic, political or other
patterns.

The dwelling and setting has high historical and social significance for its connection
with early Akaroa identity Captain James Bruce, his brother-in-law cooper John
Donnet and the Donnet family. The cottage also has significance as an example of
an early colonial cottage.

Dundee-born Bruce (1806-58) was a seafarer who began his career whaling in the
Arctic. After visiting New Zealand as agent-in-charge of whaler Johnny Jones’ fleet,
Bruce operated a cutter serving the southern whaling stations. After it went down off
the Akaroa Heads in 1842, Bruce settled in Akaroa and established a hotel on the
foreshore. Bruce’s Hotel was a landmark and social centre in the young township.
Donnet (1795-1873) met Bruce whilst both were engaged in Arctic whaling, and
subsequently married Bruce’s sister Margaret. After Margaret’s death, Donnet, his
five daughters and a son-in-law William left Scotland in 1855 to join Bruce in Akaroa.
Bruce had two cottages built on his town section in the mid-1850s — one (9A Aubery
Street) for the Donnets; this was left jointly to John Donnet and other members of the
extended Bruce family after his death in 1858. Donnet’s daughter Isabella and her
husband William Bruce may have lived in the cottage until 1915 however the property
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and 9A Aubery Street did remain in the Bruce family until 1918. The cottages
remained on the same title until 1992 when a cross lease was established. By the
mid-20" century both cottages were owned by Christchurch based owners, a trend
reflected in many Akaroa properties from the mid-20" century to the current day.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including:
the symbolic or commemorative value of the place; significance to Tangata Whenua;
and/or associations with an identifiable group and esteemed by this group for its
cultural values.

The dwelling and setting has cultural significance as it is characteristic of the way of
life of the early European settlers in Akaroa. It remains a physical reminder of the
scale and modesty of the first European homes built in Banks Peninsula and the
generational longevity of tenure that often happens in more rural or isolated areas. It
is also a cultural characteristic of a way of life in many small New Zealand towns that
early cottages are often retained to function as holiday homes particularly once
Akaroa became more accessible and a popular destination to own a holiday home.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a
particular style, period or designer, design values, form, scale, colour, texture and
material of the place.

The dwelling has architectural and aesthetic significance as a modest mid-nineteenth
century colonial cottage. Like many early cottages, it has been altered as
circumstances have required. With its diminutive scale and steeply pitched roof, the
c1855 cottage is very typical of the period 1850-1875. It originally consisted of four
rooms (two up, two down), with a kitchen lean-to. The dormer with its narrow
casement was added at an early date. The over-scaled southern addition was added
after 1918 and research suggests it may have been shifted from William Street in
€1922; a small addition to the north dates from the late twentieth century. In the
1920s or 1930s, 9 Aubrey Street also had its original ground floor front casement
windows replaced and front door relocated. The identical and more original cottage
to the east at what is now 9A Aubrey Street was probably contemporary with 9 Bruce
Terrace and remained on the same title until 1992.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the
nature and use of materials, finishes and/or technological or constructional methods
which were innovative, or of notable quality for the period.

The dwelling has technological and craftsmanship significance as an example of mid
nineteenth century timber framed and weatherboard clad cottage. It has
technological and craftsmanship significance as an example of early colonial building
practices, methodologies and materials. The materials, fixings and construction are
likely to typify this era of timber construction in Akaroa. Locally milled timber was the
predominant construction material in colonial Akaroa due to its availability from the
numerous mills operating at this time on the peninsula.

CONTEXTUAL SIGNIFICANCE
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Contextual values that demonstrate or are associated with: a relationship to the
environment (constructed and natural), a landscape, setting, group, precinct or
streetscape; a degree of consistency in terms of type, scale, form, materials, texture,
colour, style and/or detail; recognised landmarks and landscape which are
recognised and contribute to the unique identity of the environment.

The dwelling and setting is of contextual significance in relation to surrounding
cottages and houses in the wider Akaroa townscape, which is defined by early small
timber dwellings similar to this throughout Akaroa, providing it with a coherent mid-
nineteenth century townscape. 9 Bruce Terrace is located at the corner of Aubrey
Street and Bruce Terrace, across from Aylmer’s Stream. The cottage is situated in a
garden setting close to both road frontages. Situated in a very prominent location a
block back from one of the township’s key intersections, the dwelling is an Akaroa
landmark.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the
potential to provide information through physical or scientific evidence an
understanding about social historical, cultural, spiritual, technological or other values
of past events, activities, structures or people.

The dwelling and its setting are of archaeological significance because they have the
potential to provide archaeological evidence relating to past building construction
methods and materials, and human activity on the site, including that which occurred
prior to 1900.

ASSESSMENT STATEMENT

The dwelling and setting has overall heritage significance to Christchurch and Banks
Peninsula due to its association with Captain James Bruce, one of Akaroa’s earliest
settlers. It has high historical and social significance being built by Captain Bruce
who was well known locally for his hotel and after whom the street on which it sits is
named. Bruce had two cottages built on his town section in the mid-1850s, 9 Bruce
Terrace being built for members of his extended family who immigrated to New
Zealand at this time. The cottage was owned generationally by the Bruce family until
1918. The cottage has cultural significance as an example of a characteristic of the
way of life of the early European settlers in Akaroa and the generational longevity of
the tenure of dwellings that often happens in more rural or isolated areas. It has
architectural and aesthetic significance as an example of an early mid-19" century
timber framed and weatherboard clad colonial cottage. The dwelling has
technological and craftsmanship significance as an example of mid-19" century
colonial building practices, methodologies and materials. As one of a pair of cottages
and a wider group of listed heritage buildings the cottage has considerable contextual
significance heightened by its proximity to the Beach Road commercial centre. The
dwelling and its setting are of archaeological significance because they have the
potential to provide archaeological evidence relating to past building construction
methods and materials, and human activity on the site, including that which occurred
prior to 1900.

REFERENCES:

CCC Heritage File 9 Aubrey St (Donnet)
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REPORT DATED: 14/03/14

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 1079

DWELLING AND SETTING — 11 BRUCE TERRACE, AKAROA

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person, group,
organisation, institution, event, phase or activity; the continuity and/or change of a phase or
activity; social, historical, traditional, economic, political or other patterns.

The dwelling has historical and social significance as an early colonial cottage that was associated
with well-known Akaroa residents William Penlington senior and his son William and James and
Victoire Glynan. Research to date for 11 Bruce Street indicates that this cottage was built soon
after 1858 the date at which it was granted to William Penlington, a carpenter who became one of
Akaroa’s well-known citizens. By 1890 the property was in the name of William Penlington (the
younger) having transferred from father to son possibly after the cottage was built. In 1899 the
cottage passed to James Glynan a labourer who, with his wife Victoire, nee Le Lievre, raised five
children in the cottage. In 1905 Glynan also purchased the neighbouring section to the south which
remained in the same ownership as no. 11 until the early 20" century. Following James Glynan’s
death in 1946 the property was held by the Public Trust until purchased by Lionel and Sheila
Legge in 1958 as a holiday home, in whose family it remains today.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive characteristics
of a way of life, philosophy, tradition, religion, or other belief, including: the symbolic or
commemorative value of the place; significance to Tangata Whenua; and/or associations with an
identifiable group and esteemed by this group for its cultural values.

The cottage at 11 Bruce Terrace has cultural significance as an illustration of the timber
constructed colonial cottages and dwellings that are a particular characteristic of life in the early
European settlement of Akaora and that now function as holiday homes reflecting the cultural
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changes in the way of life in this area over the past 140 years of European settlement. It is also
reflective of the cultural societal habit of longevity or generational ownership.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE
Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The dwelling has some architectural and aesthetic value as a simple weatherboard cottage. It was
originally single storied with an attic space and a lean-to at the rear. During the second half of the
20™ century the cottage was altered and extended although the 19" century character of the
dwelling remains in tact. The alterations included a new lean-to at the rear to extend the kitchen,
the insertion of dormer windows into the attic storey on the north-west (front) elevation and the
insertion of a new window flanked by French doors in the ground floor of the front elevation. The
cottage retains its aesthetic significance as it has retained the original form and style of a 19"
century colonial cottage.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature and
use of materials, finishes and/or technological or constructional methods which were innovative, or
of notable quality for the period.

The dwelling has some technological and craftsmanship value; timber was in plentiful supply from
local mills in Banks Peninsula and as such the construction of timber cottages was well developed
in Akaroa in the mid-late 19" century. The cottage will contain evidence of the local 19" century
construction techniques and practices. Research to date suggests this cottage is likely to have
been built by William Penlington senior, an established local carpenter.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detail; recognised
landmarks and landscape which are recognised and contribute to the unique identity of the
environment.

The cottage and its setting has a high contextual significance as part of an important group of three
cottages on the eastern side of Bruce Terrace and Aubrey Street that all front the roadway
opposite the planted riverbanks of the Aylmer Stream with picket fences and cottage gardens. As a
group these buildings have landmark significance due to the consistency of their age, style, scale
and settings as well as their proximity and visibility from Beach Road. The cottage is part of a
broader group of listed buildings that include Oinako opposite, the large home of Victoire Glynan’s
uncle, Etienne Xavier Le Lievre, as well as the 19" century listed dwellings in Rue Jolie.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to provide
information through physical or scientific evidence an understanding about social historical,
cultural, spiritual, technological or other values of past events, activities, structures or people.

The dwelling and its setting have archaeological significance because of the potential to provide
archaeological evidence relating to past building construction methods and materials, and human
activity on the site, including that which occurred prior to 1900.
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ASSESSMENT STATEMENT

The cottage at 11 Bruce Terrace and its setting has overall significance to Christchurch, including
Banks Peninsula. It has historical and social significance as an early colonial cottage that was
associated with well-known Akaroa residents William Penlington senior and his son William and
James and Victoire Glynan. From 1958 the cottage has functioned as a holiday home in
continuous ownership of members of the Legge family. The cottage at 11 Bruce Terrace has
cultural significance as an illustration of dwellings that are a particular characteristic of life in the
early European settlement of Akaora. It is also reflective of the cultural societal habit of longevity or
generational ownership and later use as a holiday home.

The cottage has some architectural and aesthetic value as it has retained its colonial character and
form despite alteration. The dwelling has some technological and craftsmanship value timber as it
will contain evidence of the 19" century construction techniques and practices. It has a high
contextual significance due to its proximity to Beach Road as part of a group of colonial cottage
that have retained their colonial setting in terms of picket fences, cottage gardens and rural aspect
to the roadway which is boarded to the west by Aylmer Stream. The dwelling and its setting have
archaeological significance in view of the date at which development first occurred on this site.

REFERENCES:

Christchurch City Council Heritage files 11 Bruce Terrace, Akaroa
John Wilson, Background Listed Heritage Information, 11 Bruce Terrace, 31 May 2010

REPORT DATED: 20 MARCH, 2015

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 661

DWELLING AND SETTING - 23 BRUCE TERRACE, AKAROA

PHOTOGRAPH: SIMON DAISLEY, 2013

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

This dwelling is of historical and social significance for its history of ownership. The first
section of the house at 23 Bruce Terrace was built in the early 1860s for Joseph Deighton,
who was the chief constable for Akaroa and the librarian for the Literary and Scientific
Institute. The house was then purchased by Thomas Houghton who served as town
constable before turning to carpentry. Houghton was most likely responsible for the two-
storey addition that was added later in the 19" century. The original land parcel was
subdivided during the mid-20" century. During the latter part of the 20" century the property
was restored for use as a holiday home.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.
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The house has cultural significance as an early timber dwelling which is representative of the
domestic scale and way of life of in Akaroa during the first decades of European settlement.
It is also a cultural characteristic of a way of life in many small New Zealand towns that early
cottages are often retained to function as holiday homes particularly once Akaroa became
more accessible and a popular destination to own a holiday home.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The house has architectural and aesthetic significance as a timber framed colonial dwelling
that was built in three stages, beginning in the early 1860s. By the early 1980s the house had
fallen into a state of disrepair and was restored and altered by the owners with the
assistance of the then owners’ son, architect Nick Courtney. The alterations have been
undertaken in sympathy with the original character of the dwelling.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The dwelling has technological and craftsmanship significance as an example of early
colonial building practices. Whilst the house has undergone alterations aspects of the
materials, fixings and construction are likely to typify this era of timber construction in Akaroa.
It has technological and craftsmanship significance as an example of early colonial building
practices, methodologies and materials. Locally milled timber was the predominant
construction material in colonial Akaroa due to its availability from the numerous mills
operating at this time on the peninsula.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

The dwelling has contextual significance as it is located in an area that has retained a broad
cluster of 19" century heritage buildings. The dwelling has retained its mature garden setting
and is visible from the street, its corner location contributing to its landmark significance in
the area. It has contextual significance in relation to surrounding timber cottages and houses
in the wider Akaroa townscape, which is defined by early often small timber dwellings similar
to this throughout Akaroa, providing it with a coherent mid-nineteenth century townscape.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.
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The dwelling and its setting are of archaeological significance because they have the
potential to provide archaeological evidence relating to past building construction methods
and materials, and human activity on the site, including that which occurred prior to 1900.

ASSESSMENT STATEMENT

The dwelling has overall heritage significance to Christchurch and Banks Peninsula due to its
as an early colonial dwelling and for its early association with Joseph Deighton and Thomas
Houghton. It has high historical and social significance relating to the early 1860s when it
was built for Joseph Deighton the chief constable for Akaroa and the librarian for the Literary
and Scientific Institute. It was then purchased by Thomas Houghton who was the town
constable before turning to carpentry and research would suggest that Houghton was most
likely responsible for the two-storey addition added later in the 19" century. The dwelling has
cultural significance as an example of a characteristic of the way of life of the early European
settlers in Akaroa and the cultural characteristic of a way of life in many small New Zealand
towns that early cottages are often retained to function as holiday homes particularly once
Akaroa became more accessible and a popular destination to own a holiday home. It has
architectural and aesthetic significance as an example of an early mid-19" century timber
framed and weatherboard clad colonial dwelling. It has technological and craftsmanship
significance as an example of mid-19" century colonial building practices, methodologies and
materials using locally milled timber. It has contextual significance in relation to surrounding
timber cottages and houses in the wider Akaroa townscape, which is defined by early often
small timber dwellings similar to this throughout Akaroa, providing it with a coherent mid-
nineteenth century townscape. The dwelling and its setting are of archaeological significance
because they have the potential to provide archaeological evidence relating to past building
construction methods and materials, and human activity on the site, including that which
occurred prior to 1900.

REFERENCES:

Simon Daisley Background Information Listed Heritage Place, 23 Bruce Terrace 2013

REPORT DATED: 11 MARCH 2015

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.

25 July 2015 145

urch

ncil ww



Chapter 9 - Natural and Cultural Heritage

DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE

FORMER PURAU STATION - 16 A CAMP BAY ROAD,
DIAMOND HARBOUR

The former Purau Station has is the first European farm first to be created in Purau Bay and
is associated with two well known Canterbury families, the Rhodes and the Gardiners. It now
consists of the homestead building, and a building constructed to house the farmhands,
known as The Whare, within a mature garden setting. The remaining block consists of 3.3
hectares of land which remains in the ownership of the Gardiner family after five generations.

Prior to any Europeans arriving in the area Purau Bay was one of the oldest Maori settlement
sites on Horomaka Banks Peninsula. The settlement provided opportunities for trade in
potatoes and pork with Maori and it was frequented by Europeans following Joseph Pride
anchoring in the bay in mid-1831.

In 1843 James and Joseph Greenwood became the first European settlers at Purau, causing
trouble with both local Maori and the government through their refusal to purchase or rent
land from Ngai Tahu. Lease conditions were finally agreed in 1846, creating Purau Station.
Following this the Greenwoods sold their Purau station to Captain William Barnard Rhodes
and George Rhodes in May 1847.

The Rhodes were two of four brothers and at the time of purchasing Purau Station they
already owned 100,000 acres on Banks Peninsula. Purau Station became the headquarters
for their Peninsula operations. The Rhodes supplied the Canterbury Association with mutton
from the station, fish caught for them by the local Maori and as much dairy and garden
produce as they could manage. In 1850 Robert Heaton Rhodes joined his brother George at
Purau and while George moved to South Canterbury, Robert stayed at Purau and continued
to farm the land. In 1853 he decided to build a new house, now known as Purau Station
Homestead. At the same time a building was constructed to house the farmhands, known as
The Whare. Robert Rhodes remained at Purau until 1866 and retained ownership of the
property until 1874. His children were all born there and his second child, Robert Heaton,
became Sir Heaton Rhodes, well known politician and lawyer.

In 1874 Henry Dent Gardiner purchased the property from the Rhodes. The Gardiners
owned land in Christchurch and Gardiners Road is named after Henry Gardiner. Gardiner
and his family further developed the station, felling bush, sowing cocksfoot and erecting new
fencing and a wharf. The Gardiner family also extended the homestead building. When
Henry Gardiner retired to Christchurch in 1890 the station was divided into three blocks with
the portion including the homestead dwelling and the Whare being taken over by his son
Frank. This block is still owned by the family five generations later.

Purau Bay, in which the former Purau Station is situated, has significance as one of the
oldest Maori sites of settlement on Horomaka, with evidence that moa hunting was once
undertaken there. Ngati Mamoe lived at Purau and had a fortified pa site on the peak Te Ahu
Patiki (Mount Herbert), overlooking the harbour. In later years, Ngai Tahu moved the pa site
to the western side of the bay and the bay has many urupd due to its long history of
occupation.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 778

DWELLING AND SETTING, PURAU - 16 A CAMP BAY ROAD,
DIAMOND HARBOUR

PHOTOGRAPH : CCC Heritage files, 2.2.2012

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

Purau Homestead and its setting has high historical and social significance as a 19" century
dwelling for a station owner and his family and for its association with prominent Canterbury
families the Rhodes and the Gardiners.

After Robert Heaton Rhodes arrived at Purau and his brother George moved to South
Canterbury, Robert decided to build a new house on the station. The foundation stone was
laid on the 28" December, 1853. Robert Rhodes remained at Purau until 1866 and retained
ownership of the property until 1874. His children were all born there and his second child,
Robert Heaton, became Sir Heaton Rhodes, well known politician and lawyer.
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After Henry Dent Gardiner purchased the property he and his family further developed the
station, including commissioning the Luttrell brothers to design and build timber additions to
the homestead building in 1910. When Henry Gardiner retired to Christchurch in 1890 the
station was divided into three blocks with the portion including the homestead dwelling and
the Whare being taken over by his son Frank. The block is still owned by the family five
generations later. The homestead building was seriously damaged in the Canterbury
earthquakes and is awaiting repair.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The homestead building has high cultural and spiritual significance associated with it for its
use for fortnightly church services when the Rhodes family owned it and for its ability to
demonstrate the way of life of 19" century station owners and their families and for its
association with the former Purau station as a whole. Purau Bay, in which the former Purau
Station is situated, has cultural spiritual significance as one of the oldest Maori sites of
settlement on Horomaka, with evidence that moa hunting was once undertaken there. Ngati
Mamoe lived at Purau and had a fortified pa site on the peak Te Ahu Patiki (Mount Herbert),
overlooking the harbour. In later years, Ngai Tahu moved the pa site to the western side of
the bay and the bay has many urupa due to its long history of occupation.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The Purau homestead building has high architectural and aesthetic significance for its
association with two well-known Christchurch architects, C E Fooks and Alfred Luttrell, and
as a mid 19" century dwelling designed for a station owner that was constructed of
permanent materials at a time when few dwellings used such materials.

Research to date suggests that the Purau homestead building was designed by C E Fooks,
who worked as a civil engineer, surveyor and architect based in Christchurch and Ashburton.
He worked for the Canterbury Association Survey Office from 1855-56 and also designed
other buildings and houses in Christchurch, including Englefield, built c. 1856, and Linwood
House, built in 1857. He was the brother-in-law of William Guise Brittan, a notable early
colonist involved in the establishment and the administration of the Canterbury Settlement.

The original part of the homestead building was a two storey building constructed of local red
stone, set in clay pointed with lime made from crushed shells, with a slate roof. The house
has two main gables and a central dormer facing west toward the Purau-Port Levy Road and
a perpendicular gable of the same proportions running north south. The main gable ends
have carved barge boards and inverted finials and the windows are multi-pane timber
windows. French doors at ground level open onto a convex curved verandah which wraps
around the west, north and south sides. The verandah was added between 1854 and 1865.
In the early 20" century the timber verandah post brackets were replaced with decorative
iron lace brackets. Pit sawn totara and matai has been used for framing and interior finishing.

Christchurch
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In 1910 Gardiner engaged Christchurch architect Alfred Luttrell, of the Christchurch firm
Luttrell Brothers, to design a timber extension to the house. The Luttrell Brothers are known
for their commercial buildings in Christchurch, the racecourse grandstands at Addington and
several Catholic churches. The 1910 extension consists of two rear gables that mirror the
main stone gables, with a central dormer, facing east. These gables have plain bargeboards
with inverted finials. A single storey lean-to extension has been added to the south side of
the homestead at a later date. The building was seriously damaged in the Canterbury
earthquakes of 2010 and 2011 and requires repair.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

Purau Homestead has high technological and craftsmanship significance for the potential it
has to provide information about the construction techniques, materials, fixtures and fittings
on Banks Peninsula from the mid 19" and early 20" centuries, in particular using local
materials, both stone and timber.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

The setting of Purau Homestead has contextual significance and consists of the large
established garden within which it sits. The Whare, a contemporary building constructed for
the farm workers is also within this setting. The homestead was a landmark in Purau Bay in
the 19" and early 20™ century, but is no longer visible from the road or bay. Purau
Homestead has contextual significance for its relationship and proximity to The Whare and
as part of the landscape of the former Purau Station.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The homestead and its setting are of archaeological significance because they have the
ability to provide archaeological evidence relating to past building construction methods and
materials, and human activity on the site, which occurred prior to 1900, including Maori land
use and occupation given Purau Bay is known to have been an area used by Maori for many
centuries.

ASSESSMENT STATEMENT
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Purau Homestead and its setting are of overall high significance to Christchurch, including
Banks Peninsula. The homestead building has high historical and social significance as a
19" century dwelling for a station owner and their family and for its association with
prominent Canterbury family the Rhodes and its long association with the well-known
Canterbury family, the Gardiners. The house has high cultural and spiritual significance for its
ability to demonstrate the way of life of 19" century station owners and their families and for
its association with the former Purau station as a whole. Purau Bay, in which the former
Purau Station is situated, has cultural spiritual significance as one of the oldest Maori sites of
settlement on Horomaka. The Purau homestead building has high architectural and aesthetic
significance for its association with two well-known Christchurch architects, C E Fooks and
Alfred Luttrell, and as a mid 19" century dwelling designed for a station owner that was
constructed of permanent materials. Purau Homestead has high technological and
craftsmanship significance for its ability to demonstrate construction techniques on Banks
Peninsula from the mid 19" and early 20™ centuries, using local materials, both stone and
timber. The homestead has contextual significance for its relationship and proximity to The
Whare and as part of the landscape of the former Purau Station. The homestead and its
setting are of archaeological significance because they have the ability to provide
archaeological evidence relating to past building construction methods and materials, and
human activity on the site, which occurred prior to 1900.

REFERENCES:

Christchurch City Council, Heritage File, Englefield, 230 Fitzgerald Avenue

Christchurch City Council, Heritage File, Purau Farm, Purau Station Homestead
Christchurch City Council, Heritage File, Purau Farm, The Whare

Kelly, Clare, Background Information Listed Heritage Item, Purau Station Homestead, 2013
Kelly, Clare, Background Information Listed Heritage Item, ‘The Whare’ Purau Station
Homestead, 2013

http://christchurchcitylibraries.com/TiKoukaWhenua/Purau

REPORT DATED: 26 FEBRUARY 2015

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE
TO THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM
MAY BE NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 777

DWELLING AND SETTING, THE WHARE — 16A CAMP BAY
RoAD, DIAMOND HARBOUR

PHOTOGRAPH: CCC Heritage files, 2.2.2012

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

The Whare building and its setting at the former Purau station has historical and social
significance as a 19" century service building, constructed to house the station hands, and
for its association with prominent Canterbury families the Rhodes and the Gardiners.

After Robert Heaton Rhodes arrived at Purau and his brother George moved to South
Canterbury, Robert decided to build a new house on the station and at the same time the
station hands built ‘The Whare’ adjacent to it. The building housed the farm workers, and
occasionally travellers, as well as housing a laundry and dairy. Robert Rhodes remained at
Purau until 1866 and retained ownership of the property until 1874. His children were all born
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there and his second child, Robert Heaton, became Sir Heaton Rhodes, well known politician
and lawyer.

After Henry Dent Gardiner purchased the property he and his family further developed the
station. When Henry Gardiner retired to Christchurch in 1890 the station was divided into
three blocks with the portion including the homestead dwelling and the Whare being taken
over by his son Frank. The block is still owned by the family five generations later. The
chimney and fireplaces of the Whare were damaged in the Canterbury earthquakes and the
chimney has been removed with repair being undertaken to the fireplaces and the installation
of a new burner and flue.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The Whare has cultural significance as an example of a mid-19" century building that was
constructed to house farm hands, rather than the station owners, and is directly associated
with the homestead building and the former Purau station as a whole. Purau Bay, in which
the former Purau Station is situated, has cultural spiritual significance as one of the oldest
Maori sites of settlement on Horomaka, with evidence that moa hunting was once
undertaken there. Ngati Mamoe lived at Purau and had a fortified pa site on the peak Te Ahu
Patiki (Mount Herbert), overlooking the harbour. In later years, Ngai Tahu moved the pa site
to the western side of the bay and the bay has many urupd due to its long history of
occupation.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE
Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The Whare has architectural and aesthetic significance as an example of a simple mid-19"
century vernacular building constructed to house farm workers. It is a simple gabled, timber
frame structure clad in rusticated and shiplap timber weatherboards with a metal roof. There
is a verandah on the northern side and lean-to structures on the other three sides of the
property. The lean-to structures to the east and west were added after the early 1860s. The
building now contains four bedrooms, a kitchen, store and bathroom in the lean-to sections
with a central living and dining area either side of a double fireplace. The fireplaces have
been repaired around a structural steel frame following the earthquake damage and the
masonry chimney has been deconstructed. Part of the eastern gable end was rebuilt
following storm damage in the Wahine Storm in 1968.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The Whare has technological and craftsmanship significance for the potential it has to
provide information about the construction techniques, materials, fixtures and fittings on

Christchurch
Notified 25 July 2015 152 City Council W



Chapter 9 - Natural and Cultural Heritage

Banks Peninsula from the mid 19" and early 20™ centuries, in particular using local materials,
both stone and timber.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

The Whare has contextual significance for its relationship and proximity to the homestead
dwelling and as part of the landscape of the former Purau Station. The setting of the Whare
consists of the large established garden within which it sits. The homestead building is also
within this setting

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The Whare and its setting are of archaeological significance because have the ability to
provide archaeological evidence relating to past building construction methods and materials,
and human activity on the site, which occurred prior to 1900, including Maori land use and
occupation given Purau Bay is known to have been an area used by Maori for many
centuries.

ASSESSMENT STATEMENT

The Whare and its setting are of overall significance to Christchurch, including Banks
Peninsula. The building has historical and social significance as a 19" century service
building, constructed to house the station hands, and for its association with prominent
Canterbury families the Rhodes and the Gardiners. The Whare itself has cultural significance
as an example of a mid-19" century building that was constructed to house farm hands,
rather than the station owners, and is directly associated with the homestead building and
the former Purau Station as a whole. Purau Bay, in which the former Purau Station is
situated, has cultural spiritual significance as one of the oldest Maori sites of settlement on
Horomaka, The building has architectural and aesthetic significance as an example of a
simple mid-19" century timber vernacular building constructed to house farm workers. The
Whare has technological and craftsmanship significance for the potential it has to provide
information about the construction techniques, materials, fixtures and fittings on Banks
Peninsula from the mid 19" and early 20" centuries, in particular using local materials, both
stone and timber.

The Whare has contextual significance for its relationship and proximity to the homestead
dwelling and as part of the landscape of the former Purau Station. The Whare and its setting
are of archaeological significance because have the ability to provide archaeological
evidence relating to past building construction methods and materials, and human activity on
the site, which occurred prior to 1900, including Maori land use and occupation given Purau
Bay is known to have been an area used by Maori for many centuries.
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REFERENCES:

Christchurch City Council, Heritage File, Englefield, 230 Fitzgerald Avenue

Christchurch City Council, Heritage File, Purau Farm, Purau Station Homestead
Christchurch City Council, Heritage File, Purau Farm, The Whare

Kelly, Clare, Background Information Listed Heritage Item, Purau Station Homestead, 2013
Kelly, Clare, Background Information Listed Heritage Item, ‘The Whare’ Purau Station
Homestead, 2013

http://christchurchcitylibraries.com/TiKoukaWhenua/Purau

REPORT DATED: 26 FEBRUARY 2015

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE
TO THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM
MAY BE NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 691

RIPAPA ISLAND/ FORT JERVOIS AND SETTING - 197 CAMP
BAY RoAD, DIAMOND HARBOUR

PHOTOGRAPH : MARGARET LOVELL-SMITH, 2014

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

Ripapa Island has high historical and social significance for its use as a fortified site by Ngai
Tahu, as a quarantine station in the 1870s to 1880s, as a prison for Maori from Parihaka in
1880, as part of the nationwide coastal defence following the ‘Russian Scare’ of 1885, a
prison for conscientious objectors in 1913 and then in later years its use by local sea cadets
and now its status as a historic reserve under the care of the Department of Conservation.

Ngai Tahu chief Taumumu built a fortified pa on the island in the early 18" century and
occupied it until c. 1832 when it was sacked during the Kai Huanga feud. The island was
never occupied again following this and was left empty until Frederick Strouts surveyed it in
1872, when he found the remnants of the defensive earthworks. Strouts designed a new
quarantine station to replace Camp Bay. Quarantine barracks, a hospital, service buildings, a
barrack master’'s cottage and jetty were built and opened in 1873. It remained in use for the
province until 1885, when most of the barracks were re-erected on Quail Island. For a short
time in 1880 the quarantine station housed over 150 of Te Whiti’s followers following the start
of imprisonments as a result of the Parihaka resistance.
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Following the ‘Russian Scare’ of 1885, when war between Russia and Britain seemed
imminent, it was decided to include Ripapa Island in the nationwide coastal defence scheme.
This was along with gun positions at Erskine Point, Spur Point and Battery Point to provide
coverage of the whole of Lyttelton Harbour. Construction of Fort Jervois began in 1886, using
unemployed and military labour, and a submarine mining depot was also erected on the
island. In 1888 prison labour began to be used, from Lyttelton Gaol. Initially they were
transported to and from Ripapa every day, but in 1889 the mining depot buildings were
altered to provide living accommodation for the men who were then housed there for six days
each week. At the south end of the island facilities were built to house and handle
underwater mines and torpedoes, on the bedrock of the northern end concrete gun pits,
ammunition stores and connecting tunnels were built. Living quarters were also built and the
island was surrounded with a stone parapet sea wall. The soil removed through the tunneling
was used to cover over the fort. A narrow gauge railway was built to shift the mines to the
island’s wharf. Two quick firing Nordenfeldt guns and four hydro-penumatic Armstrong
disappearing guns were in place by 1889 and the fort was declared operational in 1895, but it
was not until convict labour was abolished in 1913 that work on the fort stopped. The fort is
named after Sir William Jervois, military engineer and then Governor of New Zealand, who
suggested the placement of sites for the protection of Lyttelton Harbour.

In the 20" century the island was used as a prison on two occasions. In 1913 it became a
detention centre for 97 conscientious objectors and in 1918 Count Graf Felix von Luckner
was hel as a prisoner of war for 109 days on the island. During WWI Fort Jervois was
occupied by the No. 4 Company NZ Garrison and the port examination vessel Cygnet
operated from the island.

The island was downgraded to a magazine in 1922 and abandoned in 1925 and left under a
caretaker. From 1929 to 1936 the island was leased to Rhind and Co whose ferries took
visitors to the island. In 1936 it was reinstated as a magazine and during WWII it was
manned by members of the Defence Reserve. After the war a contract was let to remove the
guns as scrap, but the scrap metal dealer gave up and two guns were left partially intact.
From 1947 to 1956 the island was reopened to visitors for visits and picnics while being
administered by the Lyttelton Harbour Board. In 1958 the Navy League were appointed to
control and manage the island and sea cadets from TS Cornwell used the island for camps
and training. There was a bridge connecting the island to the mainland that was lost in the
‘Wahine storm’ in 1968.

In 1986 Ripapa Island became a historic reserve and in 1990 it came under the care of the
Department of Conservation (DOC). In 1991 Fort Jervois was classified with the Historic
Places Trust (now Heritage New Zealand Pouhere Taonga) as a Category A site (how a
Category | listed site). Guided tours departed from Lyttelton most weekends and holidays. In
2002 DOC installed interpretation panels and tours to the island could be arranged for
groups of 16 or more. Since the Canterbury earthquakes the island has been closed
indefinitely.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

Ripapa Island has high cultural and spiritual significance to tangata whenua as a place
containing urupa of Ngai Tahu ancestors. Ngai Tahu perceive their ancestors as ever
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present, indicating the continuity between past and present generations and places like
Ripapa retamin a focus for whanau traditions. The hapu of Ngati Wheke, based at Rapaki,
are the giardians of Ripap and the island has tapu status. Ripapa was designated as Topuni
in the Ngai Tahu Deed of Settlement with the Crown in 1998, which ensures that Ngai Tahu
values are recognised, acknowledged and respected.

Fort Jervois also has cultural significance as a rare and relatively intact example of the
defensive structures built to repel enemy invaders into New Zealand in the 1880s.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

Ripapa Island has high architectural and aesthetic significance for Fort Jervois, a rare
example of an 1880s underground fort with four disappearing gun pits connected by tunnels
to underground magazines and living quarters. The main entrance to the fort was given a
castle like appearance with a wall, constructed of local stone, with battlements and mock
cross arrow slits. The wall also contains windows with wooden shutters and horizontal
openings.

The fort demonstrates wide use of concrete with concrete used around the windows, the
base and the crenulation of the fort wall above ground, while the underground fort was built
of concrete and brick and masonry sea walls were constructed around the island which were
concreted in. There are also timber outbuildings on the island, with metal roofs and multi-
pane timber windows. There were originally for the men’s dormitory, kitchen block and
latrines and have been further used over time as caretakers residences, dining rooms,
cadets quarters and similar, depending on which organisation was using the island. The
barracks building now houses DOC'’s interpretation panels about the island.

Preliminary plans were drawn up for the fort by Lieutenant Colonel EM Boddam, who also
designed the North Head fort at the mouth of Auckland’s Waitemata Harbour. At Ripapa he
was succeeded by Arthur Bell. Construction was supervised by William Wilson, the District
Engineer, who was succeeded by Thomas Tillman in 1892.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

Ripapa Island has high technological and craftsmanship significance both for the
construction of the fort itself, with hand tools and convict labour and for the engineering
involved in the hydro-pneumatic disappearing guns. Two of the guns remain on the island,
virtually complete. The Institute of Professional Engineers have erected a commemorative
plaque on Ripapa Island marking the contribution of engineers to New Zealand's
development and have produced their own brochure about the island.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
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recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

Ripapa Island has high contextual significance both for its relationship to Purau Bay, which
was one of the oldest Maori settlements on Horomaka Banks Peninsula, and as part of a
wider planned defensive system for Lyttelton Harbour in the late 19" century. The other key
defences from this time are Battery Point and Erskine Point. The island sits close to the
southern shore of Lyttelton Harbour, off the eastern headland of Purau Bay.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

Ripapa Island has archaeological significance because it has the potential to provide
archaeological evidence relating to past building construction methods and materials, and
human activity on the site, including that which occurred prior to 1900. Evidence of Maori
occupation prior to the use by Europeans is likely to have been lost through the extensive
modification undertaken on the island when Fort Jervois was built.

ASSESSMENT STATEMENT

Ripapa Island is of high overall significance to Christchurch, including Banks Peninsula as a
site of high heritage significance to both Maori and European. Ripapa Island has high
historical and social significance for its use as a fortified site by Ngai Tahu, as a quarantine
station in the 1870s to 1880s, as a prison for Maori from Parihaka in 1880, as part of the
nationwide coastal defence following the ‘Russian Scare’ of 1885, a prison for conscientious
objectors in 1913 and then in later years its use by local sea cadets and now its status as a
historic reserve under the care of the Department of Conservation. The island has high
cultural and spiritual significance to tangata whenua as a place containing urupa of Ngai
Tahu ancestors. Ripapa Island has architectural and aesthetic significance for Fort Jervois, a
rare example of an 1880s underground fort with four disappearing gun pits connected by
tunnels to underground magazines and living quarters. It has high technological and
craftsmanship significance both for the construction of the fort itself, with hand tools and
convict labour and for the engineering involved in the hydro-pneumatic disappearing guns.
The island has high contextual significance both for its relationship to Purau Bay, which was
one of the oldest Maori settlements on Horomaka Banks Peninsula, and as part of a wider
planned defensive system for Lyttelton Harbour in the late 19" century. Ripapa Island has
archaeological significance because it has the potential to provide archaeological evidence
relating to past building construction methods and materials, and human activity on the site,

REFERENCES:

Christchurch City Council, Heritage File, Fort Jervois, Ripapa Island, Purau

Lovell-Smith, Margaret, Background Information Listed Heritage Place, Purau — Fort Jervois
— Ripapa Island, 2014
http://www.doc.govt.nz/conservation/historic/by-region/auckland/central-and-south-
auckland/north-head-historic-reserve/history-of-the-reserve/

REPORT DATED: 22/12/2014
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PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE
TO THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM
MAY BE NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 1162

FORMER LITTLE PORT COOPER SCHOOL AND SETTING -
440 CAMP BAY RAD, PORT LEVY

e

PHOTOGRAPH: CCC HERITAGE FILES, 25.6.2013

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

The former Little Port Cooper School has high historical and social significance as an early
surviving rural school building, and for its association with the long-defunct Little Port Cooper
Signal Station and its community — of which it is one of few reminders and the only extant
building.

In 1868 a pilot and signal station was established at Little Port Cooper to support the
operations of the port at Lyttelton. The pilots and the crew who manned the pilot boat and
the signal station on top of Adderley Head were initially housed in buildings on the exposed
headland, but by 1875 had been relocated to the sheltered head of the bay.

By the early 1880s the little community numbered about thirty and included the families of the
station staff. A school to educate the station’s children opened in early 1883. This was an
‘aided’ school, established by the Harbour Board but operated with a subsidy from the
Education Board. Despite the relocation of the pilots to Lyttelton in 1885, the school had a
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teacher and a role of nine the following year. Its on-going operation however depended on
the number of children in the settlement, and as this was never large and fluctuated, the
school was periodically closed. When there were insufficient pupils for the employment of a
teacher, the children attended school in Lyttelton. As Little Port Cooper’s only public building
though, the school building also provided a focus for the community and was regularly
employed for their gatherings.

The school finally closed in 1949 when the signal station was replaced by a signal tower at
Lyttelton. The station’s three houses were sold for removal, but the former school building
was purchased by the Bank’s Peninsula Rabbit Board and used occasionally by Rabbit
Board employees, boy scouts and the odd boatie. The building was sold to members of the
Stapylton-Smith family in 1965. It was subsequently offered it as holiday accommodation
until the mid 2000s. The building was badly damaged by the 2010 and 2011 earthquakes.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The former Little Port Cooper School has high cultural significance as a tangible reminder of
the value placed on education by the inhabitants of Little Port Cooper, the Lyttelton Harbour
Board and late Victorian New Zealand society in general. Little Port Cooper was a small and
remote settlement, but the Harbour Board and its employees clearly considered the provision
of educational facilities an important public good. Measures to provide a comprehensive
public education system in New Zealand were put in place during the 1870s, and school
buildings built across the country during the 1870s and 1880s. The Little Port Cooper School
was also used as a venue for the community life of the settlement, and meetings,
celebrations and events were held there. The building also held the settlement’s library.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The former Little Port Cooper School has architectural and aesthetic significance as a
miniature version of a typical smaller school building of the mid-nineteenth century, unusually
commissioned by the Lyttelton Harbour Board rather than the Education Board. The
architect/designer has not been identified. The steeply pitched roof, rusticated
weatherboards and fretted barges/turned finials reflect the Carpenter Gothic aesthetic that
was popular in this period, although the small casement windows are both anachronistic for
the time and unusual in a school building. The building had been little altered, until it
sustained significant damage in the Canterbury Earthquakes of 2010 and 2011, which
included the chimney falling and extensive plaster damage - repairs have not yet been
undertaken.
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TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The former Little Port Cooper School has technological and craftsmanship significance as a
standard example of mid-nineteenth century timber construction. The fretted barges reflect
the widespread production and distribution of machine-cut joinery in the 1870s.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

The former Little Port Cooper School has high contextual significance in relation to the wider
Little Port Cooper area, and is a landmark. The school building is located on a small flat
section of valley floor, close to the sandy beach. It was originally located in the midst of
houses and ancillary buildings. Today however only exotic trees and some foundation
remains denote the sites of the other buildings of the former settlement; the school is
otherwise quite alone. Up a steep track on the eastern side of the bay is the site of the
former signal station itself. On the western side of the bay are the foundations of a former
boathouse and slipway. At the mouth of the bay are stone walls indicating the original pre-
1875 location of the settlement.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The former Little Port Cooper School and its setting are of archaeological significance
because they have the potential to provide archaeological evidence relating to past building
construction methods and materials, and human activity on the site, including that which
occurred prior to 1900. There may be archaeological remains in the vicinity from the Signal
Station occupation of the site (1875-1949), and evidence of earlier periods of occupation
(Maori, whalers).

ASSESSMENT STATEMENT

The former Little Port Cooper School and its setting has overall significance to Christchurch,
including Banks Peninsula. It has high historical and social significance as an early surviving
rural school building, and for its association with the long-defunct Little Port Cooper Signal
Station and its community — of which it is one of few reminders and the only extant building.
It has high cultural significance as a signifier of the value placed on education by the isolated
inhabitants of Little Port Cooper and the Lyttelton Harbour Board. It has architectural and
aesthetic significance as a small-scale version of a typical modest school building of the mid
nineteenth century. Its design and decoration reflect the stylistic conventions of the
Carpenter Gothic idiom, popular at the time. It has technological and craftsmanship
significance as a standard example of mid-nineteenth century timber construction. It has
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high contextual significance in relation to its valley floor site at the centre of the bay, amongst
other remnants of the former Signal Station and its community, and is a landmark. The
former Little Port Cooper School and its setting are of archaeological significance because
they have the potential to provide archaeological evidence relating to past building
construction methods and materials, and human activity on the site, including that which
occurred prior to 1900.

REFERENCES:

CCC Listed Heritage Place Background Information: Former School, Little Port Cooper
CCC heritage files, 440 Camp Bay Road

REPORT DATED: 10 MARCH 2015

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 1161

QUARANTINE CEMETERY - 450 CAMP BAY ROAD, DIAMOND
HARBOUR

PHOTOGRAPH : M. LOVELL-SMITH JUNE 2013

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

The Camp Bay Quarantine Cemetery has high historical and social significance as the final
resting place for as many as seventy four 19" century immigrants. The cemetery primarily
commemorates the lives of these people who did not have the opportunity to live the new life
that they sought. It also commemorates the phenomena of large-scale immigration to New
Zealand in the 19™ century, the immigration programme of the Canterbury Provincial
Government, and the potential risks and hardships that immigration presented to those who
chose this path in search of a better life.

In the 1860s immigration to Canterbury increased significantly. Three quarters of these
immigrants were assisted by the Canterbury Provincial Government. During this period
shipping conditions were improving and outbreaks of serious illness became increasingly
rare. Provision still had to be made for the isolation of sick arrivals however, and in 1863 -
the peak year for immigration that decade — the Provincial Government decided to build a
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passenger quarantine station. Camp Bay was selected for its isolated but supposedly benign
environment. A decade of neglect and mismanagement by the provincial authorities
however made quarantine a miserable experience for many. The first recorded deaths at the
new quarantine station occurred in December 1863 when the passengers from the Brothers
Pride were quarantined for a fortnight after forty four had died during the voyage. A further
four died at Camp Bay. No provision had been made for a burial ground however, and a
critical report in January 1864 observed that the remains of several people were buried
widely across the site. The quarantine cemetery was established in July 1865 when four
graves were disinterred and relocated to the spur below the barracks.

In 1873 the patently inadequate quarantine facilities at Camp Bay were finally closed, to be
replaced by a new station on nearby Ripapa Island. Deceased immigrants however
continued to be interred at the Camp Bay cemetery until the quarantine station was relocated
to Quail Island in 1875. The last burial at Camp Bay was probably a child named Beatrice
Marshall, who was interred in early February that year, shortly before Quail Island received
its first inmates. During the ten years that the Camp Bay Quarantine Cemetery was used,
between sixty and seventy four people were reputedly interred there. The names of only
seventeen are known. In 1875 the status of the former Camp Bay Quarantine Station was
changed to Educational Reserve, and the buildings were removed. After World War | the
reserve was divided in four for the settlement of returned soldiers. One of the successful
balloters was Cedric Stapylton Smith, who eventually bought out his neighbours. His
descendants still farm the site today. By the 1920s most of the wooden grave markers and
the boundary fence that marked the former quarantine cemetery had disappeared, leaving
only a scattering of grave stones. The Stapylton Smith family added a stone memorial seat
in 1971.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The Camp Bay Quarantine Cemetery has high cultural and spiritual significance as the final
resting place of nearly eighty individuals who were incarcerated in the quarantine station
there, and for the capacity it has as a tangible reminder of mid-Victorian attitudes towards
disease and death. The elevated, bleak and inaccessible site which suggests the
remoteness required for quarantine has a particular cultural and spiritual poignancy.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The Camp Bay Quarantine Cemetery has some architectural and aesthetic value as there
are no structures extant and the formal or traditional setting of a graveyard is limited only to a
few remaining gravestones.
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TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The Camp Bay Quarantine Cemetery has some craftsmanship value which is reflected in the
stone memorial seat that the Stapylton Smith family built themselves in 1971, and in the few
remaining gravestones.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

The Camp Bay Quarantine Cemetery and setting has high contextual significance for its
location on a gently sloping triangular loess terrace at the toe of the spur of Cemetery Point.
The ground falls steeply away to the beach at the sides of the terrace. At the top of the
nominated cemetery area are a small group of trees and a stone memorial seat. A small
number of stone grave markers remain in situ. Above the seat and trees are a series of
terraces which are reputedly the sites of the buildings of the quarantine station. The Camp
Bay Quarantine Cemetery also has high contextual significance in relation to this wider
guarantine station site.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The Camp Bay Quarantine Cemetery and its setting has archaeological significance because
they have the potential to provide archaeological evidence relating to past human activity on
the site, including that which occurred prior to 1900.

ASSESSMENT STATEMENT

The Camp Bay Quarantine Cemetery and its setting has overall high heritage significance to
Banks Peninsula and Christchurch. It has high historical and social significance as the burial
place of new immigrants who passed away whilst held in quarantine at the former Camp Bay
Quarantine Station or its successor on Ripapa Island. The cemetery primarily
commemorates the lives of these people who did not have the opportunity to live the new life
that they sought. It also commemorates the phenomena of large-scale immigration to New
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Zealand in the nineteenth century, the immigration programme of the Canterbury Provincial
Government, and the potential risks and hardships that immigration presented to those who
chose this path in search of a better life. The cemetery has high cultural and spiritual
significance as the final resting place of nearly eighty individuals, and for the capacity it has
to suggest mid-Victorian attitudes towards disease and death. The elevated, bleak and
inaccessible site has a particular poignancy. The cemetery and its setting have high
contextual significance in relation to its location in the landscape and the wider Camp Bay
Quarantine Station site. The Camp Bay Quarantine Cemetery and its setting have
archaeological significance because of the potential to provide archaeological evidence
relating to past human activity on the site, including that which occurred prior to 1900.

REFERENCES:

Christchurch City Council Heritage files, Camp Bay, Quarantine Cemetery

REPORT DATED: 4 MARCH, 2015

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 1052

FORMER KILWINNING LODGE AND SETTING — 26
CANTERBURY STREET, LYTTELTON

PHOTOGRAPH: BRENDAN SMYTH, 2014

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

The former Kilwinning Lodge has historical and social significance as the meeting place of
the Lyttelton Masonic Lodge which was founded under the Scottish Constitution. It also has
more recent social significance as the studio of well-known New Zealand artist Bill
Hammond. The property was bought in 1878 by the Canterbury Kilwinning Lodge, having for
most of its existence before then belonged to John Watts Russell, an early settler and
prominent member of Canterbury society who owned a 500 acre property in Riccarton called
llam. The property was leased to a succession of occupiers before being sold by John
Russell’'s widow Elizabeth to cabinet maker John Wilcox in 1875. Three years later Wilcox
sold the property to the Canterbury Kilwinning Lodge.

The Canterbury Kilwinning Lodge was formed in Lyttelton in 1875. All Masonic lodges in New
Zealand at this time were founded under an English or a Scottish Constitution. The
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Kilwinning Lodge was the 585™ lodge to be formed under the Scottish Constitution and in the
early 1890s it became the 23 lodge of the new Grand Lodge of New Zealand. Three years
after purchasing the site the Kilwinning Lodge started construction of a new purpose-built
Masonic hall. Designed by lodge member Brother John Barnes (1849-1928), built by Mr
Hughes and decorated by local painter William Radcliffe, the building was consecrated on 13
October 1881.

The original lodge building was a substantial single-storey brick building with a slate roof and
a room in the attic. In 1903 fire badly damaged the building and its replacement was also
designed by Bro. Barnes and painted by Radcliffe. It was built by Lyttelton builders Hollis and
Brown, the latter was then the lodge treasurer. The brick walls of the former building were
retained, but a full first floor was added with a timber fagade and corrugated iron side and
rear walls. The building was used by the lodge for 60 years before alterations were
undertaken in 1962 with the replacement of the roof, downpipes and spouting. The lodge
sold the hall to the painter Bill Hammond in 2000. Hammond had the hall adapted for use as
a studio with the addition of windows on the south elevation, French doors and a balcony on
the north elevation, a new staircase and a mezzanine. The alterations were designed by
Christchurch architect Stewart Ross. The building suffered damage in the Canterbury
earthquakes. It is now owned by a publishing company.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The former Kilwinning Lodge has cultural significance for its association with the Masonic
movement, more particularly with the Scottish Masonic movement. Freemasonry is a belief
system, encompassing a particular way of life, which is followed worldwide according to long
established traditions. The Freemasons played an important role in the social history of New
Zealand as a philanthropic organisation and as a force within local politics. Lodge members
played a significant social role in the local community, providing fellowship and care for
members and their families. Lodges of a number of different orders were important social
institutions, providing social events such as cricket games, card tournaments, musical
evenings, and classes for self-improvement from sports to literature.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The former Kilwinning Lodge has architectural and aesthetic significance as a composite
1881 and 1903 Italianate structure built to serve a Masonic lodge. Classical architecture is
particularly associated with the Masonic movement and the fagade of 26 Canterbury Street
features a classical portico, window hoods and sills with carved brackets, a cornice between
the ground and first floor and ground floor brickwork moulded to look like rusticated
stonework. John Barnes was a London-born builder and joiner who arrived in New Zealand
din 1874. He was a life member of the Canterbury Kilwinning Lodge, as well as a noted
amateur singer.
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TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The former Kilwinning Lodge has technological and craftsmanship significance for its ability
to demonstrated construction techniques used in the erection of both brick and timber
buildings in the late 19" and early 20" centuries.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

The former Kilwinning Lodge and its setting have contextual significance as part of the
streetscape of Canterbury Street. It is a recognised landmark on the street and is well
recognised and visible from further afield in Lyttelton. Commercial buildings on the downhill,
south side of the Lodge provide an urban, town centre setting, while to the north of the Lodge
are the grounds of the Anglican Church and the former site of Holy Trinity Church
(demolished). The setting includes the rectangular parcel of land on which the former Lodge
building stands. The building is located close to the street boundary and occupies almost the
full width of the property. An ornamental brick and wire fence was severely damaged by the
Canterbury earthquakes.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The former Kilwinning Lodge and its setting have archaeological significance because of the
potential to provide archaeological evidence relating to past building construction methods
and materials, and human activity on the site, including that which occurred prior to 1900.

ASSESSMENT STATEMENT

The former Kilwinning Lodge and its setting has overall significance to Banks Peninsula and
Christchurch. The building has historical and social significance as the meeting place of
Lyttelton Freemasons for almost 120 years and as the studio of well-known New Zealand
artist Bill Hammond. The former Lodge has cultural significance for its links to the Masonic
movement and architectural and aesthetic significance as an lItalianate building designed and
built by members of the Lodge. The former Kilwinning Lodge has technological and
craftsmanship significance for its brick and timber construction and contextual significance as
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a local landmark and defining feature of the Canterbury Street streetscape. The building and
its setting has archaeological significance in view of its location and date at which the first
stage of the building was erected.

REFERENCES:

Christchurch City Council Heritage File 26 Canterbury Street, Former Kilwinning Lodge
Wright, Gareth, Background Information Listed Heritage Place, Kilwinning Lodge Hall (fmr),
26 Canterbury Street (1903) - 2009

‘Obituary — John William Barnes’ Evening Post 6 June 1928 p. 11.

REPORT DATED: 2 MARCH, 2015

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE
TO THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM
MAY BE NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 1106

DWELLING AND SETTING - 45 CANTERBURY STREET,
LYTTELTON

PHOTOGRAPH: BRENDAN SMYTH, 2014

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

The dwelling at 45 Canterbury Street has social and historical significance as one of the
earliest remaining colonial cottages in Lyttelton and for its association with the Thompson
family. The cottage was built by John Parker Marshman as an investment property for rental,
along with that at 47 Canterbury Street, soon after he acquired the land in 1851. Marshman
held several senior civil service positions in Canterbury including general manager of
Canterbury Railways and Commissioner of Crown Lands. He sold the cottage in 1855 and it
passed through two more owners before being bought by Alfred Rhodes in 1858. Rhodes
was employed as a boatman for both the Otago and the Canterbury Association’s surveyors
in the 1840s. Research to date suggests that Rhodes built no. 49 Canterbury Street in 1869.
Rhodes sold 45 Canterbury Street, along with 47 and 49, to John Thompson in 1871.
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Thompson worked as a civil engineer and was instrumental in bridging the Rakaia and
Hurunui Rivers. In 1894 he was elected mayor of the Lyttelton borough, but died a year later.
All three cottages remained in the ownership of his family until 1899 when they were
subdivided and sold off individually. The cottage has since passed through various owners,
including for a while David Page, who was the father of Frederick Page, the noted professor
of music at Victoria University who was married to well-known New Zealand painter Evelyn
Page.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The dwelling has cultural significance as an example of a colonial cottage built for rental
purposes. The small size of the dwelling and the number of rooms within it reflect the way of
life of its 19" century tenant residents.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The dwelling has architectural and aesthetic significance as a mid-19th century, single-storey
timber cottage with a metal roof. It is an example of the vernacular style in colonial domestic
architecture. The street front windows were replaced with casement and fanlight type
fenestration in the 1960s and a small extension was made to the rear in the early 1980s. The
cottage still reads as a small, colonial building from the street.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The cottage at 45 Canterbury Street has technological and craftsmanship significance for its
ability to demonstrate cottage construction techniques from the mid-19" century. Its
construction, materials and detailing evidence the period in which it was built.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.
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The cottage and its setting have contextual significance for its relationship with nos. 47 and
49 Canterbury Street. Together the three dwelings constitute a group of early colonial
cottages that contributes to the historic character of Canterbury Street. The setting includes a
narrow rectangular parcel of land, on which the cottage occupies almost the full width. There
is a small garden on the street front, bonded by a picket fence and a larger area of grassed
open space and garden at the rear of the cottage. Two listed houses are located immediately
to the north or uphill side of the cottage.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The dwelling and its setting have archaeological significance because of the potential to
provide archaeological evidence relating to past building construction methods and materials,
and human activity on the site, including that which occurred prior to 1900.

ASSESSMENT STATEMENT

The dwelling and its setting at 45 Canterbury Street has overall significance to Banks
Peninsula and Christchurch. It has social and historical significance as one of the earliest
remaining colonial cottages in Lyttelton and for its association with the Thompson family. The
cottage has cultural significance as a demonstration of the colonial way of life and
architectural and aesthetic significance as a mid-19" century vernacular dwelling. The
dwelling at 45 Canterbury Street has technological and craftsmanship significance for its
ability to be able to demonstrate cottage construction techniques from the mid-19" century.
The cottage and its setting has contextual significance as one of a group of early colonial
cottages that contribute to the historic streetscape of Canterbury Street. The dwelling and its
setting has archaeological significance in view of the date at which development first
occurred on this property.

REFERENCES:
Christchurch City Council Heritage File 45 Canterbury Street, Lyttelton

Wright, Gareth, Background Information Listed heritage Place, Cottages: 45, 47 (1851), 49
(c.1870) Canterbury St, 2009

REPORT DATED: 25 FEBRUARY, 2015
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PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE
TO THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM
MAY BE NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 1105

DWELLING AND SETTING - 47 CANTERBURY STREET,
LYTTELTON

g

PHOTOGRAPH: BRENDAN SMYTH, 2014

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

The dwelling at 47 Canterbury Street has social and historical significance as one of the
earliest remaining colonial cottages in Lyttelton and for its association with the Cook family.
The cottage, along with that at 45 Canterbury Street, was built by John Parker Marshman as
an investment property for rental soon after he acquired the land in 1851. Marshman held
several senior civil service positions in Canterbury including general manager of Canterbury
Railways and Commissioner of Crown Lands. He sold the cottage in 1855 and it passed
through two more owners before being bought by Alfred Rhodes in 1858. Rhodes was
employed as a boatman for both the Otago and the Canterbury Association’s surveyors in
the 1840s. Research to date suggests that Rhodes built the cottage at 49 Canterbury Street
in 1869. Rhodes sold 47 Canterbury Street, along with 45 and 49, to John Thompson in
1871.

Christchurch
Notified 25 July 2015 176 City Council W



Chapter 9 - Natural and Cultural Heritage

Thompson worked as a civil engineer and was instrumental in bridging the Rakaia and
Hurunui Rivers. In 1894 he was elected mayor of the Lyttelton borough, but died a year later.
All three cottages remained in the ownership of his family until 1899 when they were
subdivided and sold off individually. 47 Canterbury Street was sold to butcher Colin Cook
and remained in his family for almost 70 years, before being sold in 1967. Cook (c.1858-
1913) was a prominent member of the Lyttelton community being president of the Lyttelton
Rowing Club and the Gymnasium Club, Commodore of the Canterbury Yacht Club, a
member of the Lyttelton Harbour Board, member of the North Canterbury Hospital Board,
Lyttelton Borough Councillor several times and mayor from 1903-1909. It remains in use as a
residential dwelling.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The dwelling has cultural significance as an example of a colonial cottage built for rental
purposes. The small size of the dwelling and the number of rooms within it reflect the way of
life of its 19" century tenant residents

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The dwelling has architectural and aesthetic significance as a mid-19™ century, single-storey
timber cottage with a metal roof. It is an example of the vernacular style in colonial domestic
architecture. The street front windows were replaced with casement and fanlight type
fenestration in the 1960s and a large extension was made to the rear of the cottage in the
mid-1990s. The cottage still reads as a small, colonial building from the street.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The cottage at 47 Canterbury Street has technological and craftsmanship significance for its
ability to demonstrate cottage construction techniques from the mid-19" century. Its
construction, materials and detailing evidence the period in which it was built.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
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recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

The dwelling and its setting has contextual significance for its relationship with nos. 45 and
49 Canterbury Street. Together the three dwellings constitute a group of early colonial
cottages that contributes to the historic character of Canterbury Street. The setting includes a
narrow parcel of land, on which the cottage occupies almost the full width. There is a small
garden on the street front, bordered by a picket fence and an area of open space and garden
at the rear of the cottage. Two listed houses are located on either side of the cottage.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The dwelling and its setting have archaeological significance because of the potential to
provide archaeological evidence relating to past building construction methods and materials,
and human activity on the site, including that which occurred prior to 1900.

ASSESSMENT STATEMENT

The dwelling and its setting at 47 Canterbury Street has overall significance to Banks
Peninsula and Christchurch. It has social and historical significance as one of the earliest
remaining colonial cottages in Lyttelton and for its association with the Cook family. The
cottage has cultural significance as a demonstration of a colonial way of life and architectural
and aesthetic significance as a mid-19" century vernacular dwelling. The dwelling at 45
Canterbury Street has technological and craftsmanship significance for its ability to
demonstrate cottage construction techniques from the mid-19™ century. The cottage has
contextual significance as one of a group of early colonial cottages that contribute to the
historic streetscape of Canterbury Street. The dwelling and its setting has archaeological
significance in view of the date at which development first occurred on this property.

REFERENCES:

Christchurch City Council Heritage File 47 Canterbury Street, Lyttelton

Wright, Gareth, Background Information Listed heritage Place, Cottages: 45, 47 (1851), 49
(c.1870) Canterbury St, 2009

‘Tragic Death of Mr Colin Cook’. Press 1 May 1913, p. 7

REPORT DATED: 25 FEBRUARY, 2015
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PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE
TO THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM
MAY BE NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 1104

DWELLING AND SETTING - 49 CANTERBURY STREET,
LYTTELTON

PHOTOGRAPH: BRENDAN SMYTH, 2014 |

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

49 Canterbury Street has social and historical significance as one of the earliest remaining
colonial cottages in Lyttelton. Neighbouring cottages at 45 and 47 Canterbury Street were
built by John Parker Marshman soon after he acquired the land in 1851 as investment
properties for rental. Marshman sold the cottages in 1855 and they passed through two more
owners before being bought by Alfred Rhodes in 1858. Rhodes was employed as a boatman
for both the Otago and the Canterbury Association’s surveyors in the 1840s. Research to
date suggests that Rhodes (1818-1902) built the cottage at 49 Canterbury Street as a rental
in 1869. Rhodes sold all three properties to John Thompson in 1871.

Thompson worked as a civil engineer and was instrumental in bridging the Rakaia and
Hurunui Rivers. In 1894 he was elected mayor of the Lyttelton borough, but died a year later.
All three cottages remained in the ownership of his family until 1899 when the property was
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subdivided and each cottage sold off individually. The dwelling at 49 Canterbury Street was
only owned by only three families throughout the entire 20" century.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The dwelling has cultural significance as an example of a colonial cottage built for rental
purposes. The small size of the dwelling and the number of rooms within it reflect the way of
life of its 19" century tenant residents.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The dwelling has architectural and aesthetic significance as a mid-19th century, single-storey
timber cottage with attic rooms and a metal roof. It is an example of the vernacular style in
colonial domestic architecture. A kitchen was added to the cottage in 1989. The building still
reads as a small, colonial cottage from the street.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The dwelling at 49 Canterbury Street has technological and craftsmanship significance for its
ability to be able to demonstrate cottage construction techniques from the mid-19" century.
Its construction, materials and detailing evidence the period in which it was built.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

The cottage and its setting have contextual significance for its relationship with nos. 45 and
47 Canterbury Street. Together the three dwellings constitute a group of early colonial
cottages that contribute to the historic character of Canterbury Street. The setting includes a
square parcel of land at the south-western corner of the intersection of Canterbury and
Exeter Streets. As the cottage stands on a larger, corner section than those of its listed
neighbours the property has two street frontages and more space for trees and shrubs.
There is a garage on the Exeter Street frontage and tall hedging partially obscures the
cottage from view.

Christchurch
Notified 25 July 2015 181 City Council W



Chapter 9 - Natural and Cultural Heritage

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The dwelling and its setting have archaeological significance because of the potential to
provide archaeological evidence relating to past building construction methods and materials,
and human activity on the site, including that which occurred prior to 1900.

ASSESSMENT STATEMENT

The dwelling and its setting at 49 Canterbury Street has overall significance to Banks
Peninsula and Christchurch. It has social and historical significance as one of the earliest
remaining colonial cottages in Lyttelton. The cottage has cultural significance as a
demonstration of a colonial way of life and architectural and aesthetic significance as a mid-
19" century vernacular dwelling. The dwelling at 45 Canterbury Street has technological and
craftsmanship significance for its ability to be able to demonstrate cottage construction
techniques from the mid-19"™ century. The cottage has contextual significance as one of a
group of early colonial cottages that contribute to the historic streetscape of Canterbury
Street. The dwelling and its setting has archaeological significance in view of the date at
which development first occurred on this property.

REFERENCES:

Christchurch City Council Heritage File 49 Canterbury Street, Lyttelton

Wright, Gareth, Background Information Listed heritage Place, Cottages: 45, 47 (1851), 49
(c.1870) Canterbury St, 2009

‘Mr Alfred Rhodes’ Cyclopedia of New Zealand (1903)
http://nzetc.victoria.ac.nz/tm/scholarly/tei-Cyc03Cycl-t1-body1-d4-d28.html

REPORT DATED: 25 FEBRUARY, 2015
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PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE
TO THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM
MAY BE NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE

FORMER BRADLEY ESTATE — 1 CHARTERIS BAY ROAD,
DIAMOND HARBOUR

Orton Bradley Park is named after Reginald Orton Bradley who inherited the property,
amalgamated by his father the Reverend Robert Reginald Bradley, in 1892. Rev Bradley
arrived in New Zealand in 1856 and initially took up farming to add to his income as the vicar
of St Paul’'s Anglican Church in Papanui. In 1858 he purchased part of Dr Thomas Moore’s
property at Charteris Bay, including Moore’s former house. Dr Moore was an early settler
arriving from England with his family, and some pedigree dairy cows, in 1851. In spite of
investing and enlarging his farm he sold up by auction in 1858 and moved into Christchurch
where he practised as a doctor until his death in 1860. Over the years Rev Bradley added to
the property acquiring rural sections which had been taken up as freehold by earlier settlers
and by the time his son Orton inherited it in 1892 the estate totalled 1600 acres.

Orton Bradley was interested in science and among other things diversified the tree plantings
on the property and installed a mill, powered by a water wheel, which in turn powered a
generator for electricity. Orton had a large homestead built on the property (1901, destroyed
by fire 1967) and relocated Dr Moore’s former house to its current location, cutting it into
pieces and altering it to do so. When Orton Bradley died in 1943 his property was left in trust
for use as a national park for the benefit and enjoyment of the New Zealand people. It did not
meet the criteria of a national park, however, following the death of the last family beneficiary
in 1976 the Orton Bradley Park was constituted and formally opened in May 1981.

The park has special public status as a private farm park under the R.O. Bradley Estate Act
1972 and is administered by the Orton Bradley Park Board. Under the board’s direction the
park operates as a working farm and commercial forest with protected areas of native forest
remnant and regenerating native forest. Extensive walking tracks, an arboretum, camellia
collection and a rhododendron dell have been developed by the Park Board together with an
outdoor education centre and summer campground.

Orton Bradley Park contains considerable evidence of its lengthy association with the
Bradley family in surviving mature plantings, technological adaptations, above and below
ground archaeology, landforms and built structures. Surviving buildings include; the stone
cottage (c. 1848), stables (1878 & 1885), the millhouse (1895), a dairy and blacksmiths shop,
the former Charteris Bay School (1878) and the replica Bradley homestead now known as
Macrocarpa Cottage (1998). Of these the former Charteris Bay School, millhouse and
stables are scheduled items.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 680

FORMER CHARTERIS BAY SCHOOL AND SETTING -1
CHARTERIS BAY RoAD, DIAMOND HARBOUR

Al

PHOTOGRAPH: MARGARET LOVELL-SMITH, 2014

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

The former Charteris Bay School has historical and social significance as both a local school
and a focus for community events from 1879 until its sale and relocation in 1938 for use as a
hayshed. The school was built in 1878 at a time when education was transitioning from a
provincial to a national system. The school was built by Lyttelton builders Hollis and Williams
and opened in 1879.

In the early 1970s the land on which the former school house stood was sold and there was
a danger the building might be demolished. A local effort ensured that this did not happen
and a new site for the building was offered by the manager of the Orton Bradley Estate near
other historic buildings. In February 1973 the building was loaded onto a truck and moved,
along with its original stone piles and door. The building was repaired over the next four and
a half years by the scouts. The former Charteris Bay School is now located near other
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historic buildings associated with Charteris Bay and is available for hire as a function and
meeting venue for approximately 40 people.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The former Charteris Bay School has cultural significance through its use as a school and a
venue for community events, including local weddings, making it a focal point for the
community for many years. Its value to the community was again demonstrated when it was
relocated in the early 1970s to prevent its demolition and restored by the local Scouts group.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The former Charteris Bay School has architectural significance as an example of a rural
colonial school building from the late 1870s. Simple in structure, with a comparatively low-
pitched gable roof and half height entrance porch at one end, the building was constructed
three paired, double hung sash windows on the same side as the entrance door. The
windows and door both have decorative timber elements at their heads. The roof of the
building is corrugated iron, replaced when the school was moved to Orton Bradley Park in
the 1970s. Some weatherboards were also replaced at this time. Research to date suggests
that the roof was originally timber shingles.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The former Charteris Bay School has technological and craftsmanship significance in that it
can demonstrate construction techniques used to build a school considered suitable for a
small farming community in the late 1870s.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

The former Charteris Bay School has contextual significance as it is positioned near to other
historical buildings associated with the colonial settlement of Charteris Bay, including Dr
Moore’s cottage, former stables, and the millhouse. The context has been created through
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moving several of these buildings to the site for safekeeping and to provide information on
the way of life of 19" century settlers in Charteris Bay. The replica Bradley homestead, which
also contributes to the understanding of 19" century settler life in Charteris Bay, was
recreated in 1998, using timber milled on the property.

The former school is located within the parkland setting of Orton Bradley Park. The setting
consists of a lengthy tree-lined drive around which buildings, recreational activities and plant
collections are arranged. Tree cover is a mix of exotic and native species, much of it mature,
planted in groups and individually, with ornamental shrubs, perennials and some fruit tree
and nut trees associated with the buildings. Woodlots, native bush remnants and
regenerating native bush are concentrated some distance from the former school and the
other farm buildings. The Te Wharau Stream flows through the park and a quarry is located
to the south of the school.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The former Charteris Bay School and its setting has archaeological significance because it
has the potential to provide archaeological evidence relating to past construction methods
and materials, and human activity on the site, including that which occurred prior to 1900.
While the site will not have archaeological evidence related to the former school, as it was
moved to Orton Bradley Park in 1973, there may be evidence in the vicinity relating to
historic farming activity, which commenced on the site in the 1850s and /or evidence of
tangata whenua presence in the area prior to this date.

ASSESSMENT STATEMENT

The former Charteris Bay School and its setting has overall significance to Christchurch,
including Banks Peninsula. The building has historical and social significance for its
association with Charteris Bay School and as a focus for community events. The former
Charteris Bay School has cultural significance as a place of education and community
heritage. The building has architectural significance as an example of a rural school building
dating from the late 1870s. The former Charteris Bay School has technological and
craftsmanship significance in that it can demonstrate construction techniques used to build a
school considered suitable for a small farming community in the late 1870s. The former
Charteris Bay School has contextual significance within its Orton Bradley Park setting as a
late 19" century building that contributes to the historic character of the park. The former
Charteris Bay School and its setting has archaeological significance because it has the
potential to provide archaeological evidence relating to past construction methods and
materials, and human activity on the site, including that which occurred prior to 1900.

REFERENCES:
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 679

MILLHOUSE AND SETTING —1 CHARTERIS BAY ROAD,
DIAMOND HARBOUR

PHOTOGRAPH: MARGARET

LOVELL-SMITH, 2014
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HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

The millhouse at Orton Bradley Park has high historical significance as a late 19" century
farm building housing a rare collection of functioning machinery and for its association with
Orton Bradley, who owned the property before it became a park some years after his death.
The building was constructed in ¢1895 to house tools and machines, operated by a
waterwheel. The millhouse contained a saw, grindstone, oat crusher, drill press, metal lathe,
wood lathe, planer, generators and a reciprocating pump.

As well as powering a range of machines and generating electricity, there was an associated
irrigation system that used water from the tailrace of the water wheel and water from a pond
at the rear of the millhouse. A storm in 1868 damaged the system but it was returned to
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working order by 1973. The building underwent renovation in the 1980s and in 1993 a lean-to
extension was built to house the four-sided planer and associated equipment.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The millhouse and its equipment have cultural significance through their ability to
demonstrate the culture and self-reliant way of life of 19" and early 20" century farming
families.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE
Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The millhouse has architectural significance as an example of a utilitarian farm building of
timber frame construction clad in corrugated iron. The building is rectangular in shape, with a
gable roof, also of corrugated iron, inset with two skylights. The building has wooden double
doors on the north, west and east sides and two sets of double doors on the south side. The
east end of the building has an opening with rails for bringing logs into the saw on trolleys,
while the water wheel is on the north side of the building. Timber components of the water
wheel were replaced during restoration.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The millhouse, including its waterwheel and the machinery housed inside, has technological
and craftsmanship significance for its ability to demonstrate construction and industrial
farming techniques from the late 19" and early 20" centuries.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

The millhouse has contextual significance as part of a collection of historic farm and other
Charteris Bay buildings that are located near one another in Orton Bradley Park. Although
part of the context has been created through moving some of these buildings to the site to
provide an open-air museum, the millhouse remains on its original site, with its associated
water race and millpond.
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The millhouse is located within the parkland setting of Orton Bradley Park. The setting
consists of a lengthy tree-lined drive around which buildings, recreational activities and plant
collections are arranged. Tree cover is a mix of exotic and native species, much of it mature,
planted in groups and individually, with ornamental shrubs, perennials and some fruit tree
and nut trees associated with the buildings. Woodlots, native bush remnants and
regenerating native bush are concentrated some distance from the millhouse and the other
farm buildings. The Te Wharau Stream flows through the park and a quarry is located to the
south of the millhouse. In the immediate area of the millhouse there is a glasshouse of
unknown date, a cemetery for the farm’s working dogs dating from the 1950s, mature trees
and ornamental shrubs.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The millhouse and its setting has archaeological significance because it has the potential to
provide archaeological evidence relating to past construction methods and materials, and
human activity on the site, including that which occurred prior to 1900. In addition the
millhouse has scientific significance through its ability to demonstrate technological values
relating to the development of farming methods and practices from the late 19" and early 20"
centuries.

ASSESSMENT STATEMENT

The millhouse and its setting at Orton Bradley Park has overall significance to Christchurch,
including Banks Peninsula. The building has historical significance as a late 19™ century farm
building and for its association with Reginald Orton Bradley who advanced the technological
development of the Bradley Estate through his interest in engineering and industrial farming
methods. The millhouse has architectural significance as an example of a utilitarian farm
building of timber frame construction clad in corrugated iron. It has technological significance
for its ability to demonstrate industrial farming techniques from the late 19" and early 20"
century. The building has contextual significance as it sits on its original site as part of what
was a working farm, with an associated water race and millpond. The millhouse and its
setting has archaeological significance because it has the potential to provide archaeological
evidence relating to past construction methods and materials, and human activity on the site,
including that which occurred prior to 1900.

REFERENCES:
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 682

STABLES AND SETTING —1 CHARTERIS BAY ROAD,
DIAMOND HARBOUR

PHOTOGRAPH: MARGARET LOVELL-SMITH, 2014

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

The stables at Orton Bradley Park have historical significance as an important component of
the Bradley Estate and for their use as stables for 117 years. They were constructed in two
stages (c.1878 and 1885) when the farm was owned by Rev R. R. Bradley. Horses were not
only used for farm work but also for recreational and social activities and as a means of
transport. Rev Bradley was a keen member of the Governor's Bay Racing Club and he also
regularly undertook a 40-mile round trip on horseback to Akaroa when he was a member of
the Akaroa County Council. His son Orton Bradley was also a breeder and trainer of horses
and a keen patrticipant in race meetings. He was an executive member of all the local racing
clubs: the Akaroa County Racing Club, the South Governor's Bay Racing Club, the Banks’
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Peninsula Racing Club, and the Lyttelton and Port Victoria Racing Club. He also participated
in meetings held by the Canterbury Jockey Club in Christchurch.

When Orton Bradley gave up riding his own horses in races he still continued to own and
train racehorses. In the late 1940s the property still had two draught horses, two hacks and a
sledge and bucket scoop. Such was the farm’s dependence on horses that a tractor was not
acquired until 1954. Even after the property became a park the stables were still used to
house horses, for farm work, a horse and carriage operation and horse trekking, until 1995
when the building was taken over for storage of material from the park’s museum.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The stables have cultural significance as an example of a farm building used in the 19"
century when the keeping of horses was a way of life. This was not only for working the land
but for transport around the district and recreation.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The stables have architectural significance as a large, functional farm building. In their first
stage the stables were a utilitarian farm building with timber framing and doors and
corrugated iron walls and roof. There was a central cross gable sheltering a door to the hay-
loft in the roof space, with doors below and a room on the southern end. By ¢.1885 the
building had more than doubled in size with two cross gables with doors accessing the hay-
loft, an open shed and two rooms, one either side of the shed. There is also a band of
wooden latticework for ventilation halfway up the north side of the building.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The stables have technological significance through their ability to demonstrate the
construction methods used for late 19" century farm buildings.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

Christchurch
Notified 25 July 2015 194 City Council W



Chapter 9 - Natural and Cultural Heritage

The stables have contextual significance as part of a group of farm and relocated historic
Charteris Bay buildings that stand near one another in Orton Bradley Park. Although part of
the context has been created through moving some of the buildings to the site, the stables
are on their original site, and therefore retain something of the historic landscape of the
original farm.

The stables are located within the parkland setting of Orton Bradley Park. The setting
consists of a lengthy tree-lined drive around which buildings, recreational activities and plant
collections are arranged. Tree cover is a mix of exotic and native species, much of it mature,
planted in groups and individually, with ornamental shrubs, perennials and some fruit tree
and nut trees associated with the buildings. Woodlots, native bush remnants and
regenerating native bush are concentrated some distance from the stables and the other
farm buildings. The Te Wharau Stream flows through the park and a quarry is located to the
south of the stables.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The stables and their setting have archaeological significance because they have the
potential to provide archaeological evidence relating to past construction methods and
materials, and human activity on the site, including that which occurred prior to 1900.

ASSESSMENT STATEMENT

The stables and their setting at Orton Bradley Park have overall significance to Christchurch,
including Banks Peninsula. They have historical significance as a central part of the former
Bradley farm and for their use stables for over 117 years. They have cultural significance as
an example of a farm building used in the 19" century when horses were vital not just for the
running of the farm, but also for recreation and transport. The building has architectural
significance as a large, functional farm building. The stables have technological and
craftsmanship significance through their ability to demonstrate the construction methods
used for large farm buildings in the late 19" century. The building has contextual significance
as it stands on its original site as part of what was once the Bradley family’s working farm.
The stables and their setting have archaeological significance because they have the
potential to provide archaeological evidence relating to past construction methods and
materials, and human activity on the site, including that which occurred prior to 1900.

REFERENCES:
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 1298

FORMER CHORLTON POST OFFICE DEPOT AND SETTING —
CHORLTON ROAD,BETWEEN MCHALES-VIEW HILL, OKAINS
BAY

PHOTOGRAPH: B. SMYTH 2014

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

The former Chorlton Post Office Depot has historical and social significance as a part of the
history of Chorlton, for its association with the locally-prominent Waghorn and Craw families,
and for its connection to the history of rural postal services in New Zealand. It is a rare
surviving example of a post office depot, and reflects the wider growth and expansion in the
New Zealand postal system.

The first post office in Chorlton was at nearby Accrington from 1886 until 1894. It was then
operated from the home of William Barkle until 1897 when it was taken up by Eva Waghorn.
In 1918 Rosina Craw offered to take over if a separate post office premises could be
provided. A tiny building was subsequently constructed on the road reserve at the front gate
of Mrs Craw’'s home Rosebank with 11 boxes for local families to collect their mail, and a
posting box. Mrs Craw would spend a brief period each day preparing the collected mail for
dispatch, selling stamps and sorting mail into the boxes. When she resigned in 1940 the
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post office was closed, but as the community had paid for the building the Postal Department
could not remove it. NZR Road Services continued to employ it as a mail and parcel depot
for some decades, and it was maintained by the community.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The former Chorlton Post Office Depot has cultural significance as a reminder of how rural
postal services were vital in connecting remote rural Banks Peninsula to New Zealand and
the world, providing the local families with regular communication via newspapers, letters
and parcels.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The former Chorlton Post Office Depot has architectural and aesthetic significance as a rare
example of a surviving rural postal depot building from the early twentieth century. It was
constructed by local builder David Waghorn in 1918. The small rectangular building is
constructed of flush timber weatherboards with a gabled corrugated iron roof. The exposed
eaves are a typical feature of interwar architecture. The front elevation features two rows of
post boxes and a serving hatch. The building was apparently constructed on skids in case it
needed to be moved.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The former Chorlton Post Office Depot has technological and craftsmanship significance as
an early twentieth century vernacular structure, using local materials and demonstrating
carpentry techniques typical of the period.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

The former Chorlton Post Office Depot has contextual significance on its site, in its setting
and within its wider rural Chorlton context. The depot is located on an elevated portion of the
road reserve adjacent the Chorlton Road and at the entrance to Rosebank, the former home
of the post mistress for whom it was built. The setting of depot consists of the immediately
adjacent area, a section of clay bank including the inclined Rosebank driveway, a picket
fence and some mature vegetation. The wider rural context of the depot remains, and
includes nearby homestead Accrington, the site of Chorlton’s original post office. In its highly
visible roadside location, the depot has landmark significance.
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ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The former Chorlton Post Office Depot and its setting are of archaeological significance
because they have the potential to provide archaeological evidence relating to past building
construction methods and materials, and human activity on the site.

ASSESSMENT STATEMENT

The former Chorlton Post Office Depot has overall heritage significance to the Christchurch
district including Banks Peninsula. The Depot has historical and social significance as part of
the history of Chorlton, for its association with the locally-prominent Waghorn and Craw
families, and for its connection to the history of rural postal services in New Zealand. Itis a
rare surviving example of a post office depot, and reflects the wider growth and expansion of
the New Zealand postal system in the early twentieth century. The Depot has cultural
significance as a reminder of the way in which rural postal services were vital in connecting
rural Banks Peninsula to New Zealand and the world. The Depot has architectural and
aesthetic significance as a rare example of a vernacular postal depot building from the early
twentieth century. The Depot has technological and craftsmanship significance as a
functional structure demonstrating the use of local materials and the carpentry techniques of
the time. The Depot has contextual significance in its rural roadside setting, adjacent the
entry to Rosebank, the former home of Chorlton’s postmistress. The former Chorlton Post
Office Depot and its setting are of archaeological significance because they have the
potential to provide archaeological evidence relating to past building construction methods
and materials, and human activity on the site.

REFERENCES:

Baird, Rosemary, Background Information Listed Heritage Place, Chorlton Post Office
Building, 1005 Chorlton Rd, 2014
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 699

DWELLING AND SETTING, ACCRINGTON - 971 CHORLTON
RoOAD, OKAINS BAY

PHOTOGRAPH:

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

Accrington has historical and social significance as the oldest house in the Chorlton area, for
its association with Robert Shuttleworth, one of the district's earliest settlers, and as the
location of Chorlton’s first post office.

Lincolnshire-born Robert Shuttleworth (1822-1905) came to New Zealand with his family in
1860 and purchased Rural Section 9492 near Little Akaloa in 1867. The first part of the
house he called Accrington was built around this time. Accrington is a town in Lancashire.
Shuttleworth farmed, was a carpenter and ran a sawmill on Stony Bay Road. He was also
the local postmaster, operating Chorlton’s first post office with his daughters from 1886 until
1894. A letter box remains in the front door of the house from this time. When Chorlton was
gazetted as a separate district from Little Akaloa in 1886, as local postmaster Shuttleworth
was given the right to name the district. He called it Chorlton, after Chorlton on Medlock, an
inner area of Manchester with Shuttleworth family connections. Manchester is historically
also part of Lancashire. Accrington remains in the hands of Shuttleworth’s descendants.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

Accrington has cultural significance as it has the capacity to demonstrate characteristics of
the way of life of a pioneering farming family on Banks Peninsula. It also demonstrates the
manner in which a number of rural Peninsula properties have remained in the same families
through several generations.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.
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Accrington has architectural and aesthetic significance as an early colonial homestead. The
earliest part of the house remaining would appear to be the two storey section, roofed with a
very wide single gable. Unusually the gable end forms the principal elevation. The dwelling
was extended later in the nineteenth century in more conventional single-storey villa form.
This wing has a hipped roof and a verandah skirting two sides. The house has evidently
been altered on a number of occasions, but retains its essential form and many original
details.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

Accrington has technological and craftsmanship significance through its ability to
demonstrate construction techniques of the mid nineteenth century. It is likely to have been
built of locally-milled timber.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

Accrington has contextual significance on its site, in its setting and within its broader context.
The dwelling is located in a large established garden, with a number of outbuildings. The
dwelling sits in a small valley with slopes rising to the rear. As a farm house, the dwelling is
located in its original rural context. It is highly visible from the Chorlton Road and therefore
has landmark significance.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The dwelling and its setting are of archaeological significance because they have the
potential to provide archaeological evidence relating to past building construction methods
and materials, and human activity on the site, including that which occurred prior to 1900.

ASSESSMENT STATEMENT

Accrington is of overall heritage significance to the Christchurch district including Banks
Peninsula. The dwelling has historical and social significance as the oldest house in the
Chorlton area, for its association with Robert Shuttleworth, one of the district's earliest
settlers, and as the location of Chorlton’s first post office. The dwelling has cultural
significance for its capacity to demonstrate characteristics of the way of life of a pioneering
farming family on Banks Peninsula. It also demonstrates the manner in which a number of
rural Peninsula properties have remained in the same families through several generations.
The dwelling has architectural and aesthetic significance as an early colonial homestead that
has been altered and extended as needs dictated, but which has retained its essential
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integrity. The dwelling has technological and craftsmanship significance through its ability to
demonstrate construction techniques of the mid nineteenth century. It is likely to have been
built of locally-milled timber. The dwelling has contextual significance in its garden setting in
its remote rural valley context. The dwelling and its setting are of archaeological significance
because they have the potential to provide archaeological evidence relating to past building
construction methods and materials, and human activity on the site, including that which
occurred prior to 1900.

REFERENCES:

Baird, Rosemary, Background Information Listed Heritage Place, Shuttleworth House;
‘Accrington’, 971 Chorlton Rd, Chorlton, 2014

REPORT DATED: 3/01/2015

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE
TO THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM
MAY BE NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 1311

ST LUKE'S CHURCH AND SETTING - 1280 CHORLTON ROAD,
OKAINS BAY

PHOTOGRAPH : CLARE KELLY, 2014

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

St Luke’s Church has high historical and social significance due to its association with John
Henry Menzies, a local landowner who was largely responsible for the building’s design,
construction, decoration and financing and as a rare early 20" century Anglican church in
Canterbury which incorporates Maori motifs into its interior decorative scheme. The church
was built as a result of Menzies Bay landowner John Henry Menzies offering £400, in 1904, if
the district would raise a further £200, to build a permanent material church. Menzies
designed and supervised the construction of the building. Construction began in 1905 and
was completed and consecrated the following year by Bishop Julius. The following year a
bell was donated by Mrs Menzies of England, in memory of her husband the late Reverend
Frederick Menzies. John Menzies was a prolific carver and maintained a keen interest in
Maori art. These interests are brought together in the interior of the building which is adorned
with hand carved Maori motifs. The church was damaged in the Canterbury earthquakes but
has been repaired and continues to function as the Anglican church for the bay.

3 Christchurch
Notified 25 July 2015 203 City Council ¥



Chapter 9 - Natural and Cultural Heritage

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The church has high cultural and spiritual significance as the Anglican church for the Little
Akaloa community for over a century and as a reflection of an early 20" century European
interpretation of traditional Maori motifs.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

St Luke’s has high architectural and aesthetic significance due to its rare design and crafting
by John Henry Menzies. Menzies had emigrated from Britain in 1860 eventually settling in
Macintosh Bay, later renamed Menzies Bay. He continued his interest in building and
carving, building four houses as well as the Little Akaloa Church. His interest in carving
extended to include Maori motifs. Menzies designed St Luke’s church in a Gothic Revival
style and supervised its construction in concrete with a roughcast finish. The design is
enhanced by uniform triple lancet windows on all four main elevations. The building is
finished with a Welsh slate roof and the placement of Celtic crosses on two apexes. The
interior features Menzies carving, in which he integrates Maori motifs into the designs. The
carved areas include the communion rail, altar, baptismal font, pulpit, pilasters and carved
timber rafters, cornice and corbels. The building is an expression of the unique talent and
interest of John Menzies and also fits broadly with the Arts and Crafts practice of hand
crafted decoration and the articulation of the relationship between the building and its
environment through the use of local materials and references.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

St Luke’s has high technological and craftsmanship significance due to the use of local and
unusual materials in its construction and the high degree of craftsmanship in the carved
detailing in the interior. The building is constructed with concrete mixed with beach shingle
and the exterior is finished in roughcast which is a mixture of plaster and paua shell. The
interior walls are lined with Mt Somers limestone which is also used for other key interior
elements including the altar, pulpit, communion rail and pilasters. The limestone and timber
carvings are a unique feature of the building. A self-taught carver, Menzies has carved an
original fusion of European, Maori and native New Zealand motifs to decorate key elements
in the interior. The high level of carving skill and considered integration into the objects as a
whole gives the building a high degree of craftsmanship significance.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;

Christchurch
Notified 25 July 2015 204 City Council W



Chapter 9 - Natural and Cultural Heritage

recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

St Luke’s Church has high contextual significance due to its large heavily vegetated site on
the south side of the foreshore of Little Akaloa. The site provides a vegetated backdrop to the
south side of the bay with the church sitting on a high point of the land. The Canterbury
Provincial Council set aside a four hectare reserve for a church and school in Little Akaloa in
1858. The size and position of the reserve reflects the importance of these institutions to the
settlement and to the Provincial Council. The setting consists of three land parcels and
includes the graveyard, the lychgate, the memorial gates and the vegetation that provides
the setting to the building.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

St Luke’s Church and its setting are of archaeological significance because they have the
potential to provide archaeological evidence relating to early 20" century building
construction methods and materials, and human activity on the site, including that which
occurred prior to 1900.

ASSESSMENT STATEMENT

St Luke’s Church and setting is of high significance to Christchurch, including Banks
Peninsula as a uniquely New Zealand building, fusing the conventions of European based
styles with those of Maori art and architecture. The Church high historical and social
significance as an early 20" century Anglican church that integrates European and Maori
motifs. The design and craftsmanship employed in the church is testament to the creative
energy of John Henry Menzies as well as a building that is rare for its time in that its Maori
derived decorative scheme was designed solely by a very early European immigrant for a
New Zealand European congregation. The church has high cultural and spiritual significance
as the Anglican church for the Little Akaloa community for over a century and as a reflection
of an early 20™ century European interpretation of traditional Maori motifs. The building is
highly intact and strongly demonstrates its high architectural, aesthetic, technological and
craftsmanship significance in its design and execution. It has high contextual significance as
it sits on an original reserve granted by the Canterbury Provincial Council and is a site which
retains its highly vegetated environment. St Luke’'s Church and its setting are of
archaeological significance because they have the potential to provide archaeological
evidence relating to early 20" century building construction methods and materials, and
human activity on the site, including that which occurred prior to 1900.

REFERENCES:
Clare Kelly, Background Information Listed Heritage Items — St Luke’s Church, Little Akaloa

REPORT DATED: 11 MARCH 2015

Christchurch
Notified 25 July 2015 205 City Council W



Chapter 9 - Natural and Cultural Heritage

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 1157

FORMER DUVAUCHELLE SALEYARDS BUILDING AND
SETTING - 6025 CHRISTCHURCH AKAROA ROAD,
DUVAUCHELLE

PHOTOGRAPH: B. SMYTH, MARCH 2014

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

The former Duvauchelle Saleyards building has historical and social significance for its
association with the sale of cattle and other stock from Banks Peninsula farms. The
Peninsula Saleyards Company was formed in 1888 and the company'’s yards at Duvauchelle
came into use in 1889. At the time of its inception Robert Latter, auctioneer, stock-dealer
and farmer, was chairman of the company and OS Watkins was the secretary and public
officer. Having previously leased land, erected saleyards and fenced paddocks on another
site, in 1903 the Company purchased just over 3 acres of land opposite the Somerset Hotel
from Elizabeth Shadbolt. The company decided in 1910 to erect an office and this was
opened on 2 June 1911 by CAC Hardy on behalf of RH Rhodes, the local MP. The building
initially consisted of 6 rooms which were occupied by Latter, WD Wilkins and Sons, H
Matson and Co., the New Zealand Farmer's Co-operative Society, JH Williams, and Dr
McReddie and KH Fountain. The offices served to facilitate the commerce of auctioneering
firms and business people arising from the sale of stock in the Company’s yards. The
Peninsula Saleyards Company retained ownership until 1969. Subsequently the property
passed through a number of hands until it was bought by the family of the present owner in
1994. In 2008 the building was used to provide holiday accommodation in association with
the Duvauchelle Hotel across the road.
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CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The former Duvauchelle Saleyards building has cultural significance for its demonstration of
the way of life of the local farming community during the 58 years in which it operated as the
office for the saleyards.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The former Duvauchelle Saleyards building has architectural and aesthetic significance for its
utilitarian design which involves a simple linear structure housing a row of small separate
offices. The gabled roof and east end are clad in corrugated iron. The principal elevation
overlooking the road is clad in weatherboard and the bullnose veranda that extends across
the frontage features decorative timber brackets. A series of ten panelled timber doors with
adjacent multipaned sash windows extends across the facade. The use of corrugated iron
cladding for some elevations is of note as this was more common for farm buildings than
offices, and it lends a vernacular character to the building. The designer and builder of the
former Duvauchelle Saleyards building are currently unknown.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The building has technological and craftsmanship significance as a demonstration of
Edwardian construction methods and materials. The use of corrugated iron cladding for
some elevations is of note as this was more common for farm buildings than offices.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

The former Duvauchelle Saleyards building and its setting have contextual significance
because of its relationship to the immediate rural environment and as a landmark in the
Duvauchelle settlement. The setting of the building consists of its immediate land parcel
which is the same parcel purchased in 1903 by the Peninsula Saleyards Company. This
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setting relates to the history of the saleyards building and provides its rural backdrop. The
building is prominently sited close to the road, and is a landmark in the settlement of
Duvauchelle and en route to Akaroa. Although the saleyards themselves are no long extant,
remnant fabric related to saleyards activity may remain within the setting.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The former Duvauchelle Saleyards building and its setting have archaeological significance
because of the potential to provide archaeological evidence relating to past building
construction methods and materials, and human activity on the site, including that which
occurred prior to 1900. Saleyards activity is recorded on the site from 1903; there has been a
hotel across the road since c¢.1850.

ASSESSMENT STATEMENT

The former Duvauchelle Saleyards building and its setting has overall significance to Banks
Peninsula and Christchurch. The building has historical significance for its association with
the Peninsula Saleyards Company and the history of stock farming and selling. The former
Duvauchelle Saleyards building has cultural significance for its demonstration of the way of
life of the local farming community during the 58 years in which it operated as the office for
the saleyards. The building has architectural and aesthetic significance for its utilitarian
design that is enhanced by the weatherboards and veranda detailing and technological and
craftsmanship significance as a demonstration of Edwardian construction methods and
materials. The former Duvauchelle Saleyards building and its setting has contextual
significance as a defining feature on the Christchurch-Akaroa road as it passes through
Duvauchelle and as a local landmark that serves as a reminder of the location of the village
saleyards. The building has archaeological significance for its potential to yield
archaeological evidence.

REFERENCES:
Christchurch City Council Heritage File Former Duvauchelle Saleyards Building.

REPORT DATED: 25 FEBRUARY, 2015

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 1185

FORMER TAKAMATUA SCHOOL AND SETTING — 6706
CHRISTCHURCH AKAROA ROAD, AKAROA
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PHOTOGRAPH : BRENDAN SMYTH, 2014

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

The former school building has historical and social significance for its continued community
use throughout its life, first as a local rural school, then as a community hall and finally, for
the past 37 years its use once again in association with educating children as a outdoor
education centre for a Christchurch school.

The former Takamatua School was built in 1922 when the previous school on the site, built in
the 1870s, was deemed insanitary. The school remained in use as a school until 1937 when
Takamatua School was merged with Akaroa and the children from Takamatua were taken by
bus to Akaroa each day. From 1937 the building became the local community hall,
administered by the local Domain Board, during which time it was used for Sunday school,

" Christchurch
Notified 25 July 2015 210 City Council W



Chapter 9 - Natural and Cultural Heritage

social functions and public meetings. The Takamatua Domain Board maintained the school
building and grounds until 1977. In 1956 the land on which the school stands was brought
under the 1928 Public Reserves, Domains and National Parks Act and was declared to be a
reserve for recreation purposes in 1979. From 1977 until the present day it has been an
outdoor education centre maintained and administered by Chisnallwood Intermediate School.
An agreement was drawn up with Banks Peninsula District Council that the school would
have the use of the building and grounds for outdoor education, they would maintain the
building and would pay rental to the Council and local residents could still hire the building.
The school had to provide a toilet block to meet Health Department standards and worked
hard to improve the water supply. Since then two stand alone bunkrooms were built in c.
1982 and in 1984 an addition was made to the school building to provide two bunkrooms and
a toilet for parents. In addition they have built two double garages to the rear of the school to
house boats used for their water skills courses and a confidence course has been
constructed to the rear of the section. The school have kept the former school building in
good repair.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The former school building has cultural significance as a tangible reminder of the cultural
importance the community placed on education from the earliest settlement period; as an
important centre for the Takamatua community from 1922 until 1977; and for its continued
use as an education establishment for the last 37 years, while remaining available for
community use as needed. The former school also has cultural significance for its
commemorative value. The school building houses a Roll of Honour commemorating former
pupils who served in the First World War. This was unveiled at the opening of the school in
1922 and is located on the northern wall of the school building. A memorial gate honouring
former pupils who served in the Second World War provides access to the former school
site.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The former school building at Takamatua has architectural and aesthetic significance as a
representation of the type of building used in the early 20™ century to house small, rural, one-
teacher schools, constructed of timber weatherboard with a metal roof. The design in 1922
was simple with a single classroom 21 feet square with what was described as a porch
attached; an internal entrance hall to the classroom itself. An extension was added to the
southern side in 1984 which is not entirely in keeping with the original building but is
subservient to the original structure, leaving the original school building easy to read. This
extension has been altered since 2012 with the addition of a new multi-pane door and the
alteration of one of the existing windows to a multi-pane door with side window on the
eastern side of the building. Internal features include a panelled dado and dado rail, and
interior lining of tongue and groove horizontal boarding.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE
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Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The building that housed the former school at Takamatua has technological and
craftsmanship significance as an example of 1920s construction techniques, materials,
fixtures and fittings.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

The former Takamatua School and setting has contextual significance. The school sits on the
Christchurch to Akaroa Road and has contextual significance through its location on the main
road, central to the local community. The setting consists of the immediate land parcel and
includes World War Il memorial gates at the entrance to the site from State Highway 75, a
mature backdrop of mixed trees and pine shelterbelt, and an expansive grassed area fronting
the buildings.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The site of the former Takamatua School and its setting are of archaeological significance
because they have the ability to provide archaeological evidence relating to human activity
on the site, including that which occurred prior to 1900, due to the fact that there has been a
school on the site since the 1870s.

ASSESSMENT STATEMENT

The former school at Takamatua and its setting are of overall significance to Christchurch,
including Banks Peninsula. The former school building has historical and social significance
for its continued association with community use throughout its life, first as a local rural
school, then as a community hall and finally, for the past 37 years its use once again in
association with educating children as a outdoor education centre for a Christchurch school.
It has cultural significance as an important centre for the Takamatua community from 1922
until 1977, for its continued use as an education establishment for the last 37 years, as a
tangible reminder of the cultural importance the community placed on education from earliest
settlement period and as a site of commemoration of both World War | and Il. The building
has architectural and aesthetic significance as a representation of the type of building used in
the early 20" century to house small, rural, one-teacher schools. The building that housed
the former school at Takamatua has technological and craftsmanship significance as an
example of 1920s construction techniques, materials, fixtures and fittings. The school sits on
the Christchurch to Akaroa Road and has contextual significance through its location on the
main road, central to the local community and for its grounds containing two war memorials.
The site of the former Takamatua School and its setting are of archaeological significance
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because they have the ability to provide archaeological evidence relating to human activity
on the site, including that which occurred prior to 1900.

REFERENCES:
Christchurch City Council, Heritage File, Former Takamatua School, Takamatua — SH5

Lovell-Smith, Margaret, Background Information Listed Heritage Place, Former Takamatua
School — 2008

Dykes, Grant, A History of the German Bay/ Takamatua School, Banks Peninsula,
Canterbury, 1876-1936
URL:http://ketechristchurch.peoplesnetworknz.info/documents/0000/0000/0199/Takamatua
School.pdf, Accessed March 2015

'‘Takamatua school memorial, URL: http://www.nzhistory.net.nz/media/photo/takamatua-
school-memorial, (Ministry for Culture and Heritage), updated 12-Nov-2014

REPORT DATED: 9 MARCH 2015

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE
TO THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM
MAY BE NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 730

ST JOHN THE EVANGELIST CHURCH AND SETTING —4183
CHRISTCHURCH — AKAROA ROAD, LITTLE RIVER

PHOTOGRAPH: SIMON DAISLEY, 2013

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

The Catholic Church of St John the Evangelist has historical and social significance having
served the Catholic community of Little River from 1925 until it was closed following the
2010/2011 Canterbury earthquakes. The church stands on land that was purchased by
Christopher Dampier, the solicitor for the Canterbury Association, in 1865. Dampier returned
to England in 1867 and his Little River holding was subsequently transferred to his son-in-law
Andrew Allan. In 1873 Allan donated part of the property as the site for a government school.
In ¢.1880 there were only four Catholics living in Little River so mass was first held in a
private home and later moved between the school building, the Maori Hall and the library.
The Catholic community purchased the former school building in 1894. The church was
designed by Christchurch architect Henry St Aubyn Murray, construction started in
November 1924 and it was completed in the following year. Catholic services are currently
being held in the village service centre while the church is closed awaiting repair.

" Christchurch
Notified 25 July 2015 214 City Council ¥



Chapter 9 - Natural and Cultural Heritage

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The church has cultural and spiritual significance as the site of Catholic worship in Little River
since the late 19" century and the focal point for the Little River Catholic community since
1926.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The Catholic Church of St John the Evangelist has architectural and aesthetic significance as
an example of an inter-war Gothic Revival country church designed by Christchurch architect
Henry St Aubyn Murray. Murray practised architecture in Christchurch between the wars. He
took over Frederick Barlow's practice on the latter's death and among his many Catholic
churches his best known is the Catholic Church of the Holy Name in Ashburton (1930).

The church is aligned southwest to northeast, with the northeast gable end facing the road.
The walls are of random rubble stone, and the building has a slate gabled roof, which was
topped at the northeast end by a stone belfry before it collapsed in the earthquakes. At the
northeast end was the entrance porch, which was damaged by the belfry falling onto it. The
church is lit by lancet windows with Oamaru stone surrounds. There are small extensions
with side doors on both the north and south elevations. Internally the church has an open
timber roof and plastered interior. Although damaged by the Canterbury earthquakes it still
retains much of its original form and fabric.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The Catholic Church of St John the Evangelist has technological and craftsmanship
significance as a Gothic Revival building constructed from random rubble Halswell stone with
Oamaru stone dressings.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.
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The Catholic Church of St John the Evangelist and its setting has contextual significance for
its landmark location and its relationship to other listed heritage items in the vicinity. The
church is sited at the southern end of Little River on the corner of the main Christchurch
Akaroa Road and Morrisons Road. It is the starting point of the Little River streetscape which
contains other historic buildings including the Little River Railway building, the Little River
Library and the War Memorial Gates outside Awa-Iti Domain. St Andrew’s Anglican Church is
also a listed heritage building within the Little River community. The setting of the Catholic
Church of St John the Evangelist includes the land parcel on the corner of the main
Christchurch Akaroa Road and Morrisons Road; the church is set amongst mature trees.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The Catholic Church of St John the Evangelist and its setting have archaeological
significance because of the potential to provide archaeological evidence relating to past
building construction methods and materials, and human activity on the site, including that
which occurred prior to 1900.

ASSESSMENT STATEMENT

The Catholic Church of St John the Evangelist has overall significance to Banks Peninsula
and Christchurch.. The church has historical and social significance as Little River's Catholic
church since 1925 and cultural and spiritual significance as the focal point for Little River's
Catholic community. The building has architectural and aesthetic significance as an example
of a Gothic Revival country church designed by Christchurch architect Henry St Aubyn
Murray. The Catholic Church of St John the Evangelist has technological and craftsmanship
significance as a masonry building constructed from Halswell and Oamaru stone. The
Catholic Church of St John the Evangelist and its setting have contextual significance for its
landmark location and its relationship to other listed heritage items in the vicinity. The
Catholic Church of St John the Evangelist and its setting have archaeological significance
because of the potential to provide archaeological evidence relating to past building
construction methods and materials, and human activity on the site, including that which
occurred prior to 1900.

REFERENCES:

Christchurch City Council Heritage files, 4183 Christchurch-Akaroa Road, Little River The
Catholic Church of St John the Evangelist

Daisley, Simon, Background Information Listed Heritage Place, St John the Evangelist
(Catholic) Church — 4183 Christchurch-Akaroa Road, 2013

Historic place # 5293 — Heritage NZ List: http://www.heritage.org.nz/the-list/details/5293
http://www.akaroacatholicparish.co.nz/little-river-church/

Akaroa Mail and Banks Peninsula Advertiser 28 November 1924, p. 3.
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REPORT DATED: 12 MARCH, 2015

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME
OF WRITING. DUE TO THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE
REASSESSMENT OF THIS HERITAGE ITEM MAY BE NECESSARY TO REFLECT ANY

CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.

Notified 25 July 2015

Christchurch
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE

AWA-ITI DOMAIN - 4313 CHRISTCHURCH-AKAROA ROAD,
LITTLE RIVER

Little River is a township established on Banks Peninsula. The township developed from the 1860s
onwards as sawmilling in the area gathered momentum. Little River followed a pattern which was
repeated elsewhere on the Peninsula, developing from a primitive settlement clustered around a
sawmill into something approximating a township as it gained a hotel, school, church, store, post
office and other institutions or facilities. What elevated Little River to a status higher than the other
smaller Peninsula settlements which developed in the more populous bays was its role as a transport
node, where passengers transferred and goods were trans-shipped between trains and road transport
vehicles.

Little River has a number of listed heritage items including the Little River Library and the War
Memorial Gates. The library was constructed as a coronation memorial in honour of the coronation of
King George V and has in the past been known as the Coronation Library. The building which opened
in March 1913 was designed by the Luttrell Brothers, a well known firm of Christchurch architects.
The Little River War Memorial Gates are associated with the commemoration of local residents killed
in the South African War and World War | and World War 1.

This heritage place includes two scheduled items: The Little River Library and the Little River War
Memorial Gates — both set within part of the Awa-Iti Domain. The Domain land has been a reserve
since 1911, although not gazetted for recreation purposes until 1981.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 772

LITTLE RIVER LIBRARY AND SETTING — 4313
CHRISTCHURCH — AKAROA ROAD, LITTLE RIVER

PHOTOGRAPH : JENNY MAY, 22.4.2015

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person, group,
organisation, institution, event, phase or activity; the continuity and/or change of a phase or activity;
social, historical, traditional, economic, political or other patterns.

The Little River Library has historical and social significance as a library built to commemorate the
coronation of King George V, opened in 1913 by Premier William Massey, and as a building that was
in use as a library until 2000. It was designed and constructed as a coronation memorial in honour of
the coronation of King George V and has in the past been known as the Coronation Library. The
building was designed by the Luttrell Brothers, a well known firm of Christchurch architects, and was
finally opened in March 1913. The library was opened by Premier William Massey. Also present were
Sir Heaton Rhodes, then Minister for Public Health, Hospitals and Tourist Resorts, J.O. Coop,
Chairman of the Wairewa County Council and W. H. Montgomery, Chairman of the Little River
Domain Board.

It served as the public library for Little River until 2000. It has also historically served as a meeting
place for various community groups over the years including the Little River Domain Board, the Young
Farmer’s Club, the Little River Plunket Society, the local tennis club and the A&P Show committee for
Banks Peninsula. The building was also used as a temporary school room for a year in 1939. From
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the point that the library vacated the premises in 2000, until the Canterbury earthquakes of 2010-2011
the building was used as a toy library for the community.

The Little River Library sustained damage in the 2010-2011 Canterbury earthquakes and has been
closed since this time. Originally the library had retained the original Wairewa County Council table
and chairs, along with war memorials that were attached to the walls. These items were removed
from the building following earthquake damage and are stored in an alternative location at present.
Repair work has not yet been completed and the building was prone to flooding.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive characteristics of a
way of life, philosophy, tradition, religion, or other belief, including: the symbolic or commemorative
value of the place; significance to Tangata Whenua; and/or associations with an identifiable group
and esteemed by this group for its cultural values.

The Little River Library has cultural significance as an indicator of the particular philosophies of the
time that encouraged the development of institutions for education and self-improvement, including
libraries to the wider community. It is a reflection of societal and cultural aspirations of the time as
noted in the speech by Premier William Massey when opening the library who commented on libraries
being part of the country’s education system and even advised the Little River inhabitants on what
sort of reading material they should stock.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE
Architectural and aesthetic values that demonstrate or are associated with: a particular style, period or
designer, design values, form, scale, colour, texture and material of the place.

The Little River Library has architectural and aesthetic significance as a building designed by the well
known Christchurch architectural firm S. and A. Luttrell. It is a single storey brick structure with a slate
roof and elements of the Arts and Crafts style, such as exposed rafters, a bay window, half-timber
decoration on the gable ends and the asymmetrical gabled roof. The porch is supported by short,
heavy based columns in the Doric style. The multi paned windows have heavy lintels and sills.
Internally it has two rooms which remain in relatively original condition. The original Wairewa County
Council table and chairs, along with war memorials that were attached to the walls have been
removed from the building following earthquake damage and are stored in an alternative location at
present.

The Luttrell brothers became one of New Zealand's foremost Edwardian architectural practices,
particularly well-known for their commercial work. Their chief contribution to New Zealand’s
architecture is regarded as the introduction of the ‘Chicago Skyscraper style, with central city
examples in Christchurch such as the Lyttleton Times building in Cathedral Square and the New
Zealand Express Company’s building in Manchester Street. Sadly both of these buildings, along with
other Christchurch buildings by the Luttrell Brothers, were lost following the Canterbury earthquakes.
Remaining buildings by the firm in Christchurch include the Rose Chapel on Colombo Street, the
building known as ‘Duncan’s Buildings’ on High Street and the grandstand at Riccarton Racecourse.
The library at Little River is an unusual example of their public/commercial work given its domestic
scale.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature and use
of materials, finishes and/or technological or constructional methods which were innovative, or of
notable quality for the period.

The Coronation Library has technological and craftsmanship significance for its ability to demonstrate
construction techniques from the early 20" century, particularly with regard to brick buildings.
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CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detail; recognised
landmarks and landscape which are recognised and contribute to the unique identity of the
environment.

The Little River Library and its setting has contextual significance for its location on what is now
known as the Awa-Iti Domain and for its proximity to the stone War Memorial Gates (1923) designed
by another firm of well known Christchurch architects, Collins and Harman.

The Domain land has been a reserve since 1911, although not gazetted for recreation purposes until
1981.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to provide
information through physical or scientific evidence an understanding about social historical, cultural,
spiritual, technological or other values of past events, activities, structures or people.

Little River Library and its setting has archaeological value because of the potential to provide
archaeological evidence relating to human activity on the site, including that which occurred prior to
1900.

ASSESSMENT STATEMENT

The Little River Library and its setting has overall heritage significance to Banks Peninsula and
Christchurch. It has historical and social significance as a library built to commemorate the coronation
of King George V, opened in 1913 by Premier William Massey, and as a building that was in use as a
library until 2000. It was also used by various community groups as a meeting place and after ceasing
to be a library was used as a community toy library until the earthquakes of 2010-2011. The Little
River Library has cultural significance as an indicator of the particular philosophies of the time that
encouraged the development of institutions for education and self-improvement, including libraries to
the wider community. The Coronation Library has technological and craftsmanship significance for its
ability to demonstrate construction techniques from the early 20" century, particularly with regard to
brick buildings. It has architectural and aesthetic significance as a small scale commercial building
with elements of the Arts and Crafts style, designed by the well known Christchurch architectural firm,
the Luttrell Brothers. The building has technological and craftsmanship significance for its ability to
demonstrate early 20" century construction techniques, particularly for brick buildings. The library and
its setting has contextual significance for its positioning on the Awa-Iti Domain and its proximity to the
War Memorial Gates. Little River Library and its setting has archaeological value because of the
potential to provide archaeological evidence relating to human activity on the site, including that which
occurred prior to 1900.

REFERENCES:
Christchurch City Council Heritage files 4313 Christchurch — Akaroa Road, Little River Library

Daisley, Simon, Background Information Listed Heritage Place, Little River Library — 4313
Christchurch-Akaroa Road, 2013

REPORT DATED: 10 MARCH, 2015

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE
TO THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM
MAY BE NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 1160

LITTLE RIVER WAR MEMORIAL GATES AND SETTING —4313
CHRISTCHURCH — AKAROA ROAD, LITTLE RIVER

PHOTOGRAPH: BRENDAN SMYTH, 2014

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person, group,
organisation, institution, event, phase or activity; the continuity and/or change of a phase or activity;
social, historical, traditional, economic, political or other patterns.

The Little River War Memorial Gates have high historical and social significance because they
associated with the commemoration of local residents killed in the South African War and World War |
and World War Il. After World War | over 500 public memorials were built around New Zealand to
honour the soldiers who served and died and they are still central to ANZAC Day services and events
today. The Memorial Gates were unveiled on 8 November 1923, the foundation stone having been
laid on Anzac Day of that year. The gates were unveiled by the Governor-General, Lord Jellicoe. Also
present were Sir Heaton Rhodes, then Minister of Defence, and Lady Rhodes, JO Coop, Chairman of
the Wairewa County Council, JD Bruce, former Chairman of the Akaroa County Council, and George
Armstrong, Mayor of Akaroa. It was noted that a gathering of European and Maori inhabitants
attended the ceremony. The memorial demonstrates the importance to New Zealanders of
commemorating their war dead. The Memorial Gates have further historical significance because
Little River residents chose to build their own memorial, rather than contribute to the Banks’ Peninsula
wide memorial at Akaroa. ANZAC day services continue to be held annually at the Memorial Gates.
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CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive characteristics of a
way of life, philosophy, tradition, religion, or other belief, including: the symbolic or commemorative
value of the place; significance to Tangata Whenua; and/or associations with an identifiable group
and esteemed by this group for its cultural values.

The War Memorial Gates have high cultural and spiritual significance as a focal point for communal
grief and as a place of commemoration offering a substitute grave for men who died and were buried
overseas. The names of men who died in the South African War as well as World War | are inscribed
on the front of the structure. The memorial was altered to incorporate and those who died in World
War Il and a new engraved stone band above on the Domain side of the structure in 1948. The
memorial is esteemed by the local community and descendants of the men named on the memorial.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE
Architectural and aesthetic values that demonstrate or are associated with: a particular style, period or
designer, design values, form, scale, colour, texture and material of the place.

The War Memorial Gates have architectural and aesthetic significance as a memorial designed by
Collins and Harman and as one of the two most prominent war memorials on Banks Peninsula. The
Memorial Gates are constructed in random rubble volcanic stone and are representative of the
classical arch and gateway type of memorial, a type more commonly found in Taranaki and Auckland.
The most well-known memorial arch in Canterbury is the Bridge of Remembrance in Christchurch.
Collins and Harman’s most significant war memorial is the Nurses’ Memorial Chapel at Christchurch
Hospital (1925-27).

The Memorial Gates comprise a large central arch, fitted with carriage gates, which is flanked by
smaller arches inset with pedestrian gates. The names of 23 servicemen killed during World War I, 3
killed in the South African War and 7 who died in World War Il are inscribed on black granite tablets
set into the piers between the arches.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature and use
of materials, finishes and/or technological or constructional methods which were innovative, or of
notable quality for the period.

The War Memorial Gates have technological and craftsmanship significance due to their distinctive
design and careful stone construction, and their ability to demonstrate construction techniques from
the early 20" century. It was built by Rennell Brothers of Christchurch who also built the Edmonds
Clock tower and telephone cabinet.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detail; recognised
landmarks and landscape which are recognised and contribute to the unique identity of the
environment.

The War Memorial Gates and setting have contextual significance because of their relationship to
Awa-Iti Domain and other listed heritage buildings in the vicinity. The War Memorial Gates provide the
entranceway to what is now known as the Awa-Iti Domain, land that has been a reserve since 1911,
although not gazetted for recreation purposes until 1981. They have additional contextual significance
in that they are also in close proximity to the Coronation Library (1912), a brick building designed by
another prominent Christchurch architectural practice, the Luttrell Brothers, a memorial plaque and a
sundial forming a group of differing memorial structures and objects installed in the early 20" Century.
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The gates have landmark significance as they sit at the domain entrance and alongside a main road
where they are visible to all passers-by.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to provide
information through physical or scientific evidence an understanding about social historical, cultural,
spiritual, technological or other values of past events, activities, structures or people.

The Little River War Memorial Gates setting have archaeological significance because of the potential
to provide archaeological evidence relating to human activity on the site, including that which occurred
prior to 1900.

ASSESSMENT STATEMENT

The Little River War Memorial Gates have overall significance to Banks Peninsula and Christchurch.
The Memorial Gates have high historical and social significance as a war memorial and an instance of
community pride and independence from the rest of Banks Peninsula. The War Memorial Gates have
high cultural and spiritual significance as a place of commemoration which is valued by the
community. The War Memorial Gates have architectural and aesthetic significance as an arch and
gateway style memorial designed by Collins and Harman. The War Memorial Gates have
technological and craftsmanship significance due to their distinctive design and careful stone
construction, and their ability to demonstrate construction techniques from the early 20" century. The
War Memorial Gates and setting have contextual significance as the entrance to the Little River Awa-
Iti Domain and, for their relationship to the Coronation Library, a plaque and a sundial and the
Domain. The Little River War Memorial Gates setting have archaeological significance because of the
potential to provide archaeological evidence relating to human activity on the site, including that which
occurred prior to 1900.

REFERENCES:

Christchurch City Council Heritage files, 4313 Christchurch to Akaroa Road, Little River War Memorial
Gates

John Wilson John Research report, Little River War Memorial, Awa Iti Domain, Little River
(Christchurch, 2008)

http://www.nzhistory.net.nz/media/photo/little-river-war-memorial

Jock Philips & Chris Maclean The Sorrow and the Pride — New Zealand War Memorials [Wellington,
1990]

REPORT DATED: 11 MARCH, 2015

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE
TO THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM
MAY BE NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 711

FORMER SHIPPING OFFICE AND SETTING — 3 CHURCH
STREET, AKAROA

N gl o :
PHOTOGRAPH : VAUGHAN WOOD, 22/3/2013

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

The former shipping office has high historical and social significance because of its use as an
office by local shipping agent William H Henning. It was built in 1895, by which time Henning
had been shipping agent for the Union Steam Ship Company for eighteen years. Henning
and Co by the turn of the century were agents for a number of international shipping
companies and handled travel to Australia, Canada, Europe and the Pacific. From 1895
Henning also operated his own launch business which ran between Akaroa and Barry’s Bay,
although in 1901 this part of the business was taken over by his son Basil Henning.

The building last served as a shipping office in 1919. In the decades that followed it
continued to be used as office space, but by the early 1970s it had been transformed into a
coffee shop. In the next quarter-century it changed hands several times and was variously
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used as a café / restaurant, an antique shop, and a small business office (of future Banks
Peninsula and Christchurch mayor Sir Bob Parker). In 1994 it was purchased by a
neighbouring tourist accommodation operator, and it continues for be used for
accommodation purposes today.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The former shipping office has cultural significance as it reflects the importance of shipping to
the area as a means of connecting the town with Christchurch and other parts of the
peninsula. It is also a tangible reminder of the increase and interest in travel and tourism
nationally and internationally by end of the 19" century. The erection of a classical decorative
facade reflects the confidence of Henning in the township and the shipping industry.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The former shipping office has architectural and aesthetic significance as it was designed by
well known Christchurch architectural firm Collins and Harman. The facade is notable as a
classical facade rendered in timber to look like stone. The principal fagcade has considerable
classical decorative detail in attempt to imitate stone construction: timber quoining; rusticated
timber pilasters; an arched entry frame with voussoirs and a central keystone; a central
pediment and detailed balustrade parapet. The building has been altered over the years both
internally and externally however the integrity of the facade and the form of the building has
been retained.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The former shipping office has high technological and craftsmanship significance evidenced
by the use of timber to imitate stone construction and the degree of the detail in the
timberwork of the decorative elements.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

The former shipping office has high contextual and landmark significance as it sits within the
commercial precinct close to Beach Road and is part of the group of 19" century listed
heritage buildings that define the character of this area. The building has landmark
significance in the area due to its distinctive facade and the visual impact of the building due
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to it being visible in the round. The level of detail in relation to the relative modesty of the
scale of the building also gives it a distinctive identity within the streetscape. Typical of
commercial buildings it fronts directly onto the footpath at the edge of its boundary and the
site setting consists of the balance of the property title.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The former shipping office and its setting are of archaeological significance because they
have the potential to provide archaeological evidence relating to past building construction
methods and materials, and human activity on the site, including that which occurred prior to
1900.

ASSESSMENT STATEMENT

The former shipping office has high overall significance to Banks Peninsula and
Christchurch. It has high historical and social significance because it served as the shipping
office for major shipping companies for a quarter of a century. It has cultural significance
because it serves as a reminder of the importance of shipping services to coastal
communities in the pre-motor car period. It has architectural significance as a Collins and
Harman designed building. It has high technological and craftsmanship significance because
it provides a example of a decorated timber facade rendered to give the appearance of
stone, and it has high contextual and landmark significance due to its elaborate classical
facade and proximity to a broader group of listed commercial and residential colonial
buildings in the area close to Akaroa’s foreshore.

The former shipping office, which was built before 1900, and its setting, are of archaeological
significance because they have the potential to provide evidence relating to past building
construction methods and materials, and human activity on the site prior to 1900.

REFERENCES:
CCC Heritage Files — Old Shipping Office — 3 Church Street

Akaroa Mail and Banks Peninsula Advertiser, 10 April 1908 p.1

REPORT DATED: 15.3.2015
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PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 1148

COMMERCIAL BUILDING AND SETTING - 6 CHURCH STREET,
AKAROA

4 ‘i::_

PHOTOGRAPH: BRENDAN SMYTH, MARCH 2014

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

This two-storey, mixed-use commercial/residential building has historical and social
significance as a former bakery and grocery store, with accommodation on the first floor,
dating from 1884. It was built after an earlier bakery on the site burnt down in March of the
same year. It has associations with the Brown family, one of Akaroa’s pioneering families,
who played a part in establishing both the local bakery industry and the Presbyterian church
in the town. Campbell Brown, son of Peter and Elizabeth Brown, owned the bakery at the
time of its construction. The building was under threat of demolition in the mid-1990s but
continues to operate as a commercial building to this day.
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CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The building has cultural significance as a demonstration of the typical colonial way of life of
combined business premises and living quarters.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The building has some architectural significance as a two-storey hip roofed colonial
vernacular timber building. Additions, including shutters and new roofing tiles, have altered
the appearance of the building, however it retains its original form, exterior cladding and
double-hung, multi-paned windows. Stylistically it has been designed to allow for both
commercial/retail operation and accommodation with two entries providing separate access
to the shop and dwelling. A veranda carried on posts set at the edge of the footpath has
been removed at some stage and replaced with a narrow continuous sun hood. The
building’s siting at the corner of Church and Aubrey Streets allows for a corner retail
entrance, not uncommon in English corner store design of the 18" and 18-19" century.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The building has some technological and craftsmanship value in that it exhibits methods and
materials that illustrate standards of the period.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

The building has contextual significance as it is part of a group of 19" century commercial
and residential buildings, which includes the former Shipping Office opposite and the precinct
of listed commercial buildings on Beach Road. The location on a street corner gives the
building heightened landmark value, although the shutters and roof cladding detract a little
from the authenticity of the building’s form, style and materials.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.
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The commercial building and its setting are of archaeological significance because they have
the potential to provide archaeological evidence relating to past building construction
methods and materials, and human activity on the site, including that which occurred prior to
1900.

ASSESSMENT STATEMENT

The building at 6 Church Street has overall significance to Christchurch, including Banks
Peninsula. It has historical significance as a late Victorian building erected to house both
commercial and residential activities. The building has cultural significance as a
demonstration of the typical colonial way of life of combined business premises and living
guarters. The building has architectural significance as a late Victorian vernacular structure
that retains its corner entry and original fenestration. The building has contextual significance
due to its prominent corner position and its proximity to other listed commercial and
residential buildings in the area. The commercial building and its setting are of archaeological
significance because they have the potential to provide archaeological evidence relating to
past building construction methods and materials, and human activity on the site, including
that which occurred prior to 1900.

REFERENCES:
John Wilson - Background Information Listed Heritage Item 6 Church Street, Akaroa. 2010
Akaroa Civic Trust

http://www.akaroacivictrust.co.nz/fastpage/fpengine.php/templateid/70/menuid/1/tempidx/2/li
nk/1

Star 15 March 1884, p. 2.

Akaroa Mail and Banks Peninsula Advertiser 18 July 1884, p. 1.

REPORT DATED: 15 JANUARY 2015

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES. urch
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 1125

DWELLING AND SETTING -
2 COLERIDGE TERRACE, LYTTELTON

PHOTOGRAPH : SIMON DAISLEY 2013

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

This dwelling at 2 Coleridge Terrace and its setting is of historical and social significance. It
was built in ¢c1862-64 on part of Town Section 112. In 1862 part of the Town Section was
purchased from Reverend Francis Knowles by Richard Wood, a master mariner of Lyttelton
who combined it with a parcel of land at the rear of the property in 1864 then the land with
the dwelling on it was sold it to John Jenkins, a commission merchant of Lyttelton that year.
The property has been though a number of owners to the present day, including Harvey
Hawkins, a grocer who ran Hawkins and Co., and William Raynor, a printer (owners from
1865 — 1881); William Eden, a waterman of Lyttelton (owner from 1881-1896); John Thomas
Dennis, labourer (owner from 1896- 1906); John Devine, labourer (owner 1906-1914);
Sinclair family (1914-1958) and Jack Sanderson (1958-?). Today the house remains a
private residence and stands as a reminder of the early European settlement of Lyttelton.

Because many of Lyttelton’s main streets were initially planned in England on paper they did
not take into consideration the physical landscape. Coleridge Terrace, however, was created
after the settlement had been established and therefore its form was adapted to fit to the
hillside. Originally the terrace was a lane which passed from what is now Hawkhurst Road to
the intersection of Winchester and Dublin Streets. The street has borne many names; initially
it was known as the ‘Cutting’ or ‘Cut Through Lane,” the misinterpretation of which
sometimes saw it being labelled ‘Cut Throat Lane.” Eventually it was officially named after
Bishop Coleridge.
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CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The dwelling is of cultural and spiritual significance as a tangible example of a colonial
dwelling that reflects through its size, style and layout, the way of life of Early European
settlers in Lyttelton. The alterations over time are also reflective of the culture of retaining
historic dwellings but making alterations to meet changing societal needs.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

This dwelling is of architectural and aesthetic significance as a surviving example of the style
of domestic architecture which was commonly found in Banks Peninsula during the
nineteenth century. The main roofline is parallel to the street and forms two pitched gabled
ends with decorative bargeboards and a window. The middle of the roofline is interrupted by
a pitched gabled dormer with a sash window and decorative bargeboards. Each of the
gables is topped by a carved finial. The western side of the house does not feature timber
weatherboarding. At the rear of the house the roof descends on a gentle angle to form a
catslide roof. The front facade features two windows on each side of the front door. A straight
verandah, which is set lower than the end of the roof and therefore a later addition, covers
the front facade. The verandah posts are undecorated but feature hand carved brackets. The
balustrade is a simple diagonal cross design. Additions were first made to the house in the
1920s when a casement window was replaced on the front elevation. In 1973 the exterior
was stuccoed, though this was evidently removed at a later date. Interior alterations were
made to the house in 1983, which saw the removal of a wall between the bedroom and the
sitting room, along with the replacement of windows.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The dwelling has technological and craftsmanship significance for the way the fabric
illustrates early construction methods and materials as well as what it may reveal about more
contemporary materials and practices through the ongoing maintenance and alteration of the
dwelling.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

The dwelling and its setting has contextual significance. It is located at the start of Coleridge
Terrace, and is prominently raised above street level. The setting consists of the immediate
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land parcel and features a volcanic stone wall to the street. The dwelling closely relates to
the adjoining property to the east at 1 Coleridge Terrace as well as a group of early timber
dwellings in the street, in terms of era, materials, scale and form, and also feature verandas
and dormer windows. The dwelling also relates to the wider group of Lyttleton’s streetscapes
of early timber dwellings which characterise the area.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

This dwelling and its setting is of archaeological significance as it has potential to hold
evidence of human activity including that which pre dates 1900. Lyttelton has potential to
hold archaeological evidence relating to Maori activity. Ohinehou (Lyttelton) was the name of
an ancient pa which was probably situated on a golden beach near to the present day
Lyttelton tunnel mouth. The pa dates back to the time of Ngati Mamoe. The early history of
European visitors and colonists in Lyttelton prior to 1900 is well documented, and the
dwelling itself dates from the 1860s.

ASSESSMENT STATEMENT

This dwelling at 2 Coleridge Terrace and its setting is of overall heritage significance to
Christchurch and Banks Peninsula. It has historical, social and cultural significance as it
evidences the way of life of early European settlers and is associated with a number of
Lyttelton residents over time. It has continued to be used as a private residence to the
present day. The dwelling is of cultural and spiritual significance as a tangible example of a
colonial dwelling that reflects through its size, style and layout, the way of life of Early
European settlers in Lyttelton. This dwelling is of architectural and aesthetic significance as a
surviving example of the style of domestic architecture which was commonly found in Banks
Peninsula during the nineteenth century. The dwelling has technological and craftsmanship
significance for the way the fabric illustrates early construction methods and materials as well
as what it may reveal about more contemporary materials and practices through the ongoing
maintenance and alteration of the dwelling. It has contextual significance for its prominent
raised position on Coleridge Terrace and its relationship to a group of other similar dwellings
in the street. Architecturally it reflects a common type of early dwelling in Lyttelton. The
dwelling and its setting is of archaeological significance as it has potential to hold evidence of
human activity including that which pre dates 1900.

REFERENCES:
CCC Heritage File 2 Coleridge Terrace

REPORT DATED: 29 MAY 2014
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PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 1126

DWELLING AND SETTING - 3 COLERIDGE TERRACE,
LYTTELTON

PHOTOGRAPH: SIMON DAISLEY, MAY 2013

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

This dwelling has historical and social significance for its association with John Kenner
(1820-92), who had a coal yard and carting business’ stables on Norwich Quay and owned
several properties in the Lyttelton area. In 1865 Kenner purchased part of Rural Section 112,
and completed the purchase of the property shortly afterwards by buying an adjacent part of
Rural Section 111. The dwelling was built in the mid-1860s, and from 1867 through to 1870
was leased to the Lyttelton police force. Subsequently it became the Kenner family home,
with John Kenner's daughters — Miss Louisa Kenner and Mrs Ellen Bromley — continuing to
reside there until their deaths in 1941 and 1945 respectively. Both daughters played
important roles in the cultural life of Lyttelton. Louisa Kenner was the Lyttelton Librarian for
over 30 years (1896-1930), and Ellen Bromley was the local piano teacher. Today the house
remains a private residence.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
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symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The dwelling is of cultural significance as its size, style and layout reflects the way of life of
early European settlers in Lyttelton. Through its historical use as a police house, it also
demonstrates the essential role of law enforcement in the early settlement.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

This dwelling is of architectural and aesthetic significance as an 1860s vernacular residential
building. The gable ends of the one- and two-storey sections address the street. The exterior
is clad in timber weatherboards. Bay windows were added to the ground floor in the 1880s
and then later replaced in the 1970s. Photographic evidence shows that the original windows
were sash windows with glazing bars dividing each sash into 12 small panes. In 1972 a toilet
was added to the rear of the building. During the 2010-2011 earthquakes, the chimey toppled
over and has since been removed, while the stone front wall of the property also collapsed.
This wall, and the police station lamp that was mounted above the arched gateway, are to be
reinstated as part of the repair process.

Although of a simple design, the combination of single- and double-storeys in the street
facade gives the house a distinctive appearance, which is heightened by the surrounding
stone wall and iron railings. Despite these various alterations the house has largely retained
its 19" century appearance. The designer is currently unknown.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The building has technological and craftsmanship significance for the way the fabric
illustrates early construction methods and materials.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

The dwelling is of contextual significance for its setting and its elevated site above the
roadway. The setting consists of the immediate rectangular land parcel, which is bounded on
the east by Kenner's Lane. The foundations for a small stone building (reputedly a police
lock-up) are located at the rear of the dwelling.

The dwelling is closely related to a group of colonial dwellings in the street, in terms of age,
materials, scale and form. The dwellings at 1, 2, 3, 6 and 7 Coleridge Terrace are also listed
heritage items.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Christchurch
Notified 25 July 2015 237 City Council W



Chapter 9 - Natural and Cultural Heritage

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

This place is of archaeological significance as it has potential to hold evidence of human
activity including that which pre dates 1900.

ASSESSMENT STATEMENT

This dwelling is of overall heritage significance to Christchurch and Banks Peninsula. It has
historical and social significance for its association with the Kenner family and the Lyttelton
police. The dwelling has cultural significance as it demonstrates the way of life of early
European settlers, including the local police force. The dwelling has architectural significance
as a vernacular building with features associated with its period of police occupation. The
dwelling has technological and craftsmanship significance for its original fabric and features
which evidence past methods and materials. It has contextual significance for its elevated
site on Coleridge Terrace and its relationship to four other listed dwellings in the street. The
dwelling and setting have archaeological significance in view of the age of the dwelling and
the stone foundations at its rear.

REFERENCES:

CCC Heritage Files 1 Coleridge Terrace, & 3 Coleridge Terrace

REPORT DATED: 22 February 2015

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 1127

DWELLING AND SETTING — 6 COLERIDGE TERRACE,
LYTTELTON

PHOTOGRAPH: SIMON DAISLEY, MAY 2013

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

6 Coleridge Terrace has historical and social significance as a 19" century dwelling built for
the prominent Lyttelton Brown family, by notable local building firm Hollis and Williams (later
Hollis and Brown), which remained in the Brown family for over 60 years.

The property was originally granted to the Anglican Church in 1855 and transferred to
Christ's College in 1857, by which time the school had moved to Oxford Terrace in
Christchurch. It was eventually transferred back to the Church Property Trustees in 1878 and
then sold in the following year to Matthew Stoddart Brown (1835-1905). The house was built
in 1879 by Hollis and Williams. Matthew Brown’s son William later became a partner in the
building firm which became known as Hollis and Brown in 1894. Brown senior had arrived in
New Zealand in 1858 and after working at Port Levy he became dock foreman at the graving
dock in Lyttelton.
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Upon their father's death in 1905, William and his brother Matthew Stoddart inherited the
house, but neither lived there, William residing elsewhere in Lyttelton, while the younger
Matthew Stoddart Brown chose to pursue legal career in Christchurch with the firm of Wynn-
Williams (in which he became a partner in 1899). Their mother, however, remained at the
Coleridge Terrace dwelling until her death in 1923. Brown family ownership and residence of
the property continued thereafter until it was sold in 1946. It has had a variety of owners
since then.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

6 Coleridge Terrace has cultural significance for its ability to demonstrate the way of life of
former residents through its size, scale and layout of rooms.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The dwelling at 6 Coleridge Terrace has architectural and aesthetic significance as a
conventional example of a Carpenter Gothic dwelling from the late 1870s, built by notable
Lyttelton builders Hollis and Williams. The dwelling is a south-facing, T-shaped, one-and-a-
half storey bay villa clad in weatherboards and with a metal roof. The T- shape is oriented
with the stem of the T parallel to the road, along the length of which a verandah runs; the left
end of the verandah abuts against the projecting cross gable (which forms the top of the T),
which is further extended towards the street frontage by the ground floor bay window. At the
rear of the stem there is a catslide roof, which also extends over a lean-to built on to
northeast corner, while on the other side of the cross gable there is a mid-20" century single
room annex opening on to a deck.

The house retains its original double hung sash windows and decorative bargeboards and
finials. Owners in the 1960s installed new doors but restoration work in 2008 reinstated
period-style doors. A large garage was built at the front of the section in 2009. There were
matching decorative brackets on the verandah but these have been removed since the 2010-
2011 Canterbury earthquakes, along with the central verandah post. The dwelling’s chimney
was also demolished to below the roofline in the wake of the earthquakes.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

6 Coleridge Terrace has technological and craftsmanship significance for its ability to
demonstrate local construction methods from the late 1870s.

CONTEXTUAL SIGNIFICANCE
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Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

The dwelling is of contextual significance for its setting and elevated site above the roadway.
The setting consists of the immediate rectangular land parcel. The dwelling sits near the
southern end of this parcel, although the garage added in 2009 is closer still to the boundary
at its south-east corner. Behind the dwelling there is a shed, a grassed area, and retaining
walls (there being a step up to the adjacent Jacksons Road property on its northern
boundary).

The dwelling is closely related to a group of colonial dwellings in the street, in terms of age,
materials, scale and form. 1, 2, 3 and 7 Coleridge Terrace are also listed heritage items

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

6 Coleridge Terrace and its setting are of archaeological significance because they have the
ability to provide archaeological evidence relating to past building construction methods and
materials, and human activity on the site, including that which occurred prior to 1900.

ASSESSMENT STATEMENT

This dwelling and its setting is of overall significance to Christchurch and Banks Peninsula. 6
Coleridge Terrace has historical and social significance as an 1879 residence built for
Matthew Brown, his wife and their family. The dwelling has cultural significance as it
demonstrates the way of life of the Brown family for over 60 years. The dwelling has
architectural and aesthetic significance as a Carpenter Gothic dwelling built by notable
Lyttelton builders Hollis and Williams. The dwelling has technological and craftsmanship
significance for its original fabric and features which evidence past methods and materials. It
has contextual significance for its elevated site on Coleridge Terrace and its relationship to
four other listed dwellings in the street. The dwelling and its setting have archaeological
significance because they have the ability to provide archaeological evidence relating to past
building construction methods and materials, and human activity on the site prior to 1900.

REFERENCES:
Christchurch City Council, Heritage File, 6 Coleridge Terrace, Lyttelton
Daisley, Simon, Background Information Listed Heritage Place, 6 Coleridge Terrace — 2013

‘Obituary. [Matthew Brown]’ Press 6 February 1905, p. 8.
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REPORT DATED: 05/09/2014

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE
TO THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM
MAY BE NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 1128

DWELLING AND SETTING — 7 COLERIDGE TERRACE,
LYTTELTON

i - :
| e o
PHOTOGRAPH: BRENDAN SMYTH, 2014

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

The dwelling at 7 Coleridge Terrace has historical and social significance as a late 19"
century dwelling constructed by local builders Hollis and Williams and for its association with
prominent local personality John Prior Eames. The property was originally granted to the
Anglican Church in 1855 and transferred to Christ's College in 1857, by which time the
school had moved to Oxford Terrace in Christchurch. It was eventually transferred back to
the Church Property Trustees in 1878 and in 1883 the church contracted land to local
builders Hollis and Williams, the agreement being they would construct a house on the site
and then purchase it from the church.

Henry Williams bought the house that was built as a result and retained ownership until
1907, when he sold it to John Webb. Webb sold the house in 1912 to John Prior Eames, who
had been living on the coal hulk Darra with his family. Eames was a prominent member of
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the Lyttelton community. He served in the fire brigade, was secretary for the Lyttelton Navals
Committee and a member of the Oddfellows Lodge. Following his wife’s death in 1947 the
property was purchased by Emily Harvey. She retained the dwelling until 1974 and it has
subsequently had a variety of owners.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The dwelling at 7 Coleridge Terrace has cultural significance for its ability to demonstrate the
way of life of its former residents through its size, scale and layout of rooms.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The dwelling at 7 Coleridge Terrace has architectural and aesthetic significance as an
Italianate square plan villa, dating from the period that saw the transition from Carpenter's
Gothic to the Victorian villa. The dwelling is two storeys at the front with a single storey to the
rear; the latter received a second storey addition in 1983. It is constructed of timber
weatherboards and has a shallow pitched hipped roof, and a symmetrical facade. The
windows are sash type, and the front door has sidelights and a fanlight. The ground floor
windows have heavily decorated moulded architraves and brackets while the upper floor
windows have only brackets. There are decorative modillions at eaves level and a balcony
running the width of first floor. The balcony was reduced in size and then reinstated during
the 20™ century over a veranda at ground floor level. There is a decorative iron frieze
between the posts of the balcony and a decorative iron frieze of a different design between
the posts of the veranda. The balcony also features a decorative iron baluster. The designer
is currently unknown but it may have been designed in-house by Hollis and Williams.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The dwelling has technological and craftsmanship significance for its ability to demonstrate
local construction methods from the late 19" century, including the use of machine made
mouldings for ornamental timber and ironwork.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.
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The dwelling at 7 Coleridge Terrace and its setting have contextual significance for its
elevated site above the roadway and relationship to other listed heritage dwellings. The
setting consists of the immediate land parcel, which is located at the western end of the
access road serving the northern houses on Coleridge Terrace. The dwelling is closely
related to a group of colonial dwellings in the street, in terms of age, materials, scale and
form. The dwellings at 1, 2, 3 and 6 Coleridge Terrace are also listed heritage items and this
dwelling is particularly related to No. 6, which represents an earlier stage in the development
of Victorian residential architecture.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The dwelling at 7 Coleridge Terrace and its setting have archaeological significance because
of the potential to provide archaeological evidence relating to past building construction
methods and materials, and human activity on the site, including that which occurred prior to
1900. Lyttelton has potential to hold archaeological evidence relating to Maori activity.
Ohinehou (Lyttelton) was the name of an ancient pa which was probably situated on a
golden beach near to the present day Lyttelton tunnel mouth. The pa dates back to the time
of Ngati Mamoe. It was invaded by incoming Ngai Tahu led by the prominent chief Te
Rakiwhakaputa. Ohinehou became a Ngai Tahu village as a result of this invasion. The early
history of European visitors and colonists in Lyttelton prior to 1900 is well documented, and
the dwelling itself dates from ¢.1883.

ASSESSMENT STATEMENT

The dwelling and its setting has overall significance to Christchurch and Banks Peninsula. 7
Coleridge Terrace has historical and social significance as a late 19" century dwelling built
by local builders Hollis and Williams and for its association with prominent local John Prior
Eames. The dwelling has cultural significance as it demonstrates the way of life of its former
residents, particularly the Williams and Eames families. The dwelling has architectural and
aesthetic significance as an lItalianate villa and technological and craftsmanship significance
for its ability to demonstrate local construction methods from the late 19" century, including
the use of machine made decorative features. The dwelling and its setting have contextual
significance through their relationship to the Carpenter Gothic building at 6 Coleridge
Terrace, as well as the listed heritage items at 1, 2 and 3 Coleridge Terrace and for its
prominent elevated site. The dwelling and its setting has archaeological significance in view
of the date at which development first occurred on this property and potential to provide
archaeological evidence of Maori activity which is documented for the area.

REFERENCES:

Christchurch City Council, Heritage File, 7 Coleridge Terrace, Lyttelton
Daisley, Simon, Background Information Listed Heritage Place, 7 Coleridge Terrace - 2013
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http://christchurchcitylibraries.com/tikoukawhenua/ohinehou

REPORT DATED: 26 FEBRUARY, 2015

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE
TO THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM
MAY BE NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 1204

DWELLING AND SETTING, OMARAMA - 53 CRESSY
TERRACE, LYTTELTON

PHOTOGRAPH: BRENDAN SMYTH, 2014

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

The dwelling Omarama has historical significance for its connection with prominent
Christchurch jeweller Augustus Jones and his family and Lyttelton fruiterer Alfred Miller. The
house also has social significance as the home of a well-to-do Edwardian businessman.
Augustus Jones, his wife Alice and two sons arrived in Christchurch in 1870 and were settled
in Richmond by the 1880s. Jones was a watchmaker and jeweller and established a
business (Jones and Sons) at the turn of the century in High Street. The business was
successful, enabling Jones to purchase a large property in the western part of Lyttelton in
1901, where he built a large and well-appointed home named Omarama. In c¢.1911
Augustus, Alice and several of their children moved to Sydney leaving their Lyttelton home in
the care of their eldest daughter Alice and her husband Jack Smith, a marine engineer. The
couple could not afford the upkeep of such a grand home however and shifted into a smaller
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home nearby. The house was first sold in 1915. In 1923 it was purchased by Alfred Miller, a
fruiterer with premises at the corner of London and Canterbury Streets (the building which
housed the Volcano Café until 2011). Miller retained the house until 1945. The present
owners have owned Omarama since 1970.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The dwelling Omarama has cultural significance for its ability to demonstrate the lifestyle of
its former residents. The size of the dwelling and the range of rooms it contains reflect the
circumstances of the Jones family, who are said to have employed a full complement of staff
to cater to their needs.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

Omarama has architectural and aesthetic significance as an Edwardian bay villa. The house
is two-storied, with opposing bays, a return veranda, and a wide range of decorative
elements. There are a number of similar houses in Christchurch, but villas of the scale and
splendour of Omarama are very rare in Lyttelton. The house retains a high degree of
integrity. The architect has not been identified, and could be one of a number of practitioners
in this period.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The dwelling Omarama has technological and craftsmanship significance for its ability to
demonstrate Edwardian villa construction and for the wealth and quality of its decorative
detail, both internal and external. Its construction, materials and detailing evidence the period
in which it was built.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.
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The dwelling Omarama and its setting have contextual significance for its relationship to its
very large, heavily vegetated, and steep, hillside section overlooking Lyttelton Harbour. The
dwelling backs onto and is accessed from Cressy Terrace although the property extends
down to Park Terrace. Given its secluded location and orientation, it is difficult to fully
appreciate the house from any point in West Lyttelton. There are few other houses close by;
those that are tend to be smaller single-storey villas, roughly contemporary with Omarama
and consequently sharing a similar architectural vocabulary. The port reached its maximum
population in 1915, so there are many of these smaller late Victorian and Edwardian villas
across Lyttelton. The scale of Omarama therefore gives it landmark status in the area.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The dwelling Omarama and its setting have archaeological significance because of the
potential to provide archaeological evidence relating to past building construction methods
and materials, and human activity on the site, including that which occurred prior to 1900.
Although the house post-dates 1900, the hillside property is in the vicinity of the Erskine
Point, which was developed as a coastal defence site from the 1880s and is known to Maori
as Tapoa.

ASSESSMENT STATEMENT

The dwelling Omarama and its setting has overall significance to Banks Peninsula and
Christchurch. The dwelling has historical and social significance for its association with
Augustus Jones and Alfred Miller and cultural significance for the evidence it provides of the
way of life of its early residents. The house has architectural and aesthetic significance as
an Edwardian bay villa and craftsmanship significance for the wealth and quality of its
decorative detail. The dwelling Omarama and its setting have contextual significance in
relation to its large site, and to the many other turn-of-the-century villas in the port town. The
dwelling Omarama and its setting have archaeological significance because of the potential
to provide archaeological evidence including that which occurred prior to 1900, and for its
proximity to other known pre-1900 sites.

REFERENCES:

Christchurch City Council Heritage File 53 Cressy Terrace, Lyttelton
http://resources.ccc.govt.nzffiles/CityLeisure/Dwellings/LytteltonHouseFiles.pdf

REPORT DATED: 26 FEBRUARY, 2015
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PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 1132

DWELLING AND SETTING -
2 CUNNINGHAM TERRACE, LYTTELTON

PHOTOGRAPH: BRENDAN SMYTH 2014

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

2 Cunningham Terrace has high historical and social significance for its association with
prominent Canterbury businessmen and civic figures John Thomas Peacock and Peter
Cunningham, and the buoyant economy of the 1870s that enabled Cunningham to build the
house. In a slightly later period, the house has significance for its use as a boarding house,
and for the long period of ownership and occupation by the Robson-Merrifield family.

2 Cunningham was originally part of Rural Section 40, taken up by Lyttelton’s Anglican
minister Rev. Benjamin Woolley Dudley in 1851. Shortly after he sold a section to carpenter
Robert Turner. Turner built a small cottage where he lived with his family until 1854. In 1857
the property was sold to influential businessman J T Peacock, who managed the local affairs
of the Australian-based family shipping company Peacock and Co. The firm had a wharf and
premises in the port directly below the cottage where Peacock lived, and which he added to
on at least one occasion. Peacock did well in Canterbury and in 1862 was able to retire and
move to a large estate (Hawkesbury) in Christchurch. Peacock and Co and the cottage were
sold to former employee Beverley Buchanan, but Buchanan suffered the consequences of an
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economic downturn in the late 1860s, and declared bankruptcy in 1867. Peacock resumed
control of his company and assets. In 1871 he sold Peacock’s Wharf to grain exporter Peter
Cunningham.

Peter Cunningham, a Scot, arrived in Canterbury in 1862 and joined the flour-milling
company Wood Brothers as an accountant. Working his way up through the firm,
Cunningham built up the grain export side of the business to the point where Wood Brothers
were the largest grain exporters in Canterbury by 1871. That year Cunningham formed his
own company to carry on the trade. By 1881 P Cunningham and Co was worth in excess of
£100,000. Cunningham became a significant civic figure in Lyttelton, serving many years as
a member of the Harbour Board.

Cunningham initially rented and then purchased the Bridle Path cottage from J T Peacock in
1874, living there until he built the present Carpenter Gothic house on the site in 1876. By
1878 however, Cunningham had accumulated the resources to leave Lyttelton, like Peacock
before him, for an estate in Christchurch. He sold his former home to his brother-in-law, coal
and timber merchant Thomas Mclntosh. After his wife Janet's death in 1890, Mcintosh left
Lyttelton and the house was sold to an investor who leased it out as a boarding house. The
demand for temporary accommodation was acute in a place like Lyttelton where the ships,
wharves, warehouses and railways required a large peripatetic male workforce.

In 1907 Cunningham’s former house was sold to stevedore Robert Robson. Four
generations of the Robson — Merrifield family lived in the house until 1967. The house has
passed through many hands in the intervening fifty years. Reflecting social changes in
Lyttelton at large, owners in later years have been in professional occupations and
commuting to work in Christchurch.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

2 Cunningham Terrace has cultural significance for the capacity it has to provide an
illustration of the lifestyle of the mid-Victorian well-to-do. Its ownership profile also reflects a
characteristic feature of Lyttelton life through to the mid twentieth century, where properties
were commonly retained in and passed down through families over multiple generations.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

2 Cunningham Terrace has architectural and aesthetic significance as a well-preserved large
Carpenter Gothic house of the mid 1870s by noted Canterbury architect Frederick Strouts.
Carpenter Gothic was a popular style from settlement until about 1880, when it was eclipsed
by the Italianate villa style. The style reached its zenith in the late 1870s, and 2 Cunningham
Terrace with its steeply pitched roof, quoins, arched windows, and elaborate bargeboards
and finials is an exemplar. Another noteworthy and exactly contemporary Carpenter Gothic
home in Lyttelton is the former Chief Warder’s house on Oxford Street.

Research suggests the house was designed by Christchurch architect Frederick Strouts.
Strouts called for tenders for additions to Cunningham’s Lyttelton home in December 1875.
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Although it appears that a subsequent decision was made to clear the earlier house from the
site and start afresh, it is likely that Strouts remained the architect. Frederick Strouts (1834-
1919) arrived in Christchurch in 1859. His most notable works include Ivey Hall at Lincoln
University (1878), the Hyman Marks Block at Christchurch Hospital (1897, demolished) and
large houses Elmwood (1884, demolished), Otahuna (1895) and Strowan (1890 & 1901).
Elmwood and Strowan were substantial Carpenter Gothic dwellings. Strouts’ office became
the training ground for a number of local architects of the next generation.

The house underwent a major restoration in the late 2000s when it was fully reclad and
reroofed, but then sustained substantial damage in the Canterbury Earthquakes of 2010-
2011. Repair involved partial re-piling, new kauri ground floors, partial re-lining and the
removal of both chimneys. The large chimney on the western elevation was replicated in
brick slips. The original stone and brick retaining wall along the Cunningham Terrace
frontage of the property has been replaced.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

2 Cunningham Terrace has technological and craftsmanship significance for the capacity it
has to reveal information on the use of materials and construction techniques in the late
nineteenth century. The house has particular craftsmanship significance for its elaborate
Carpenter Gothic detailing, particularly its bargeboards and finials.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

2 Cunningham Terrace has high contextual significance for its setting and as an important
contributor to the colonial townscape of Lyttelton. Because of its tall narrow form and
prominent elevated location, the house is a landmark in the port town. The house is located
predominantly amongst villas of the late nineteenth and early twentieth century.

The setting of the dwelling is its immediate parcel, a narrow triangular section below the
Bridle Path and above Cunningham Terrace. Cunningham Terrace was originally a
dedicated access way for 2 Cunningham Terrace, and was named in Cunningham’s honour
in the late 1890s after his death. The two streets meet at the apex of the triangle. The
dwelling is located close to the apex; a very small section at the intersection was subdivided
off within the last two decades.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.
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2 Cunningham Terrace and its setting are of archaeological significance because they have
the potential to provide archaeological evidence relating to past building construction
methods and materials, and human activity on the site, including that which occurred prior to
1900. A first dwelling was constructed on the site in 1851; the present house dates from
1876.

ASSESSMENT STATEMENT

2 Cunningham Terrace has high overall heritage significance to the Christchurch district
including Banks Peninsula. The house has high historical and social significance for its
association with prominent Canterbury businessmen and civic figures John Thomas Peacock
and Peter Cunningham, and the buoyant economy of the 1870s that enabled Cunningham to
build the house. In a slightly later period, the house has significance for its use as a boarding
house, and for the long period of ownership and occupation by the Robson-Merrifield family.
The dwelling has cultural significance for the capacity it has to provide an illustration of the
lifestyle of a prosperous late Victorian businessman. Its ownership profile also reflects a
characteristic feature of Lyttelton life through to the mid twentieth century, where properties
were commonly retained in and passed down through families over multiple generations.
The dwelling has architectural and aesthetic significance as a well-preserved large Carpenter
Gothic-style dwelling designed by noted Canterbury architect Frederick Strouts. The
dwelling has technological and craftsmanship significance for the capacity it has to reveal
information on the use of materials and construction techniques in the late nineteenth
century. The house has particular craftsmanship significance for its elaborate Carpenter
Gothic detailing, particularly its bargeboards and finials. The dwelling has high contextual
significance for its setting and as an important contributor to the colonial townscape of
Lyttelton. Because of its tall narrow form and prominent elevated location, the house is a
landmark in the port town. The dwelling and its setting are of archaeological significance
because they have the potential to provide archaeological evidence relating to past building
construction methods and materials, and human activity on the site, including that which
occurred prior to 1900. A first dwelling was constructed on the site in 1851; the present
house dates from 1876.

REFERENCES:
CCC Heritage File: 2 Cunningham Terrace
Press 22 December 1875 p 4

REPORT DATED: 25/02/2015

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 1120

FORMER BOARDING HOUSE AND SETTING - 28 DUBLIN
STREET, LYTTELTON

.,

PHOTOGRAPH: BRENDAN SMYTH, 2014 -

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

The building at 28 Dublin Street has historical and social significance as an example of a
purpose-built boarding house, a residential typology that was once a more common feature
of New Zealand settlements. For 107 years the building served as a boarding house and
subsequent bedsitter accommodation, and only became a single family dwelling for the first
time in 1990. Lyttelton Town Section 49 was originally sold to UK-domiciled anti-slavery
campaigner Joseph Denman in 1851. In 1863 Denman sold the bare site to local carpenter
James Stout, who subdivided it into six sections. 28 Dublin St was sold in 1864 to baker
William Lock and blacksmith Thomas Wilson, who developed two cottages. The cottages
were purchased by fisherman William Illlingworth in 1881. lllingworth added a third cottage at
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the rear of the property and then demolished the front two to build the present dwelling as a
purpose-built boarding house in 1883.

Boarding houses were once common in New Zealand towns and villages, built to house the
large mobile single male workforce that colonial society required. Places that required a
greater concentration of labour — such as mines or ports — necessarily had a greater
concentration of boarding houses. Establishments such as this often provided an important
source of employment and income for unmarried women and widows whose employment
options were otherwise limited. Social change in the mid-20" century spelt an end to
traditional boarding establishments, and this is likely to be the sole remaining purpose-built
boarding house to be listed in Christchurch or Lyttelton.

The boarding house at 28 Dublin St was run by either its owners or boarding house keepers,
who were often female, until 1951, when then owner Peter Hill divided the building into self-
contained bedsits. The property was converted to become a single family dwelling for the
very first time after nearly 110 years in 1990.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The former boarding house at 28 Dublin Street has cultural significance as a reminder of the
large number of unmarried men who constituted a significant sector of the workforce in many
parts of the country during the 19" and early 20" centuries, and who as a consequence
constituted a distinct and influential male sub-culture within New Zealand society.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The former boarding house at 28 Dublin Street has architectural and aesthetic significance
as a utilitarian Victorian boarding house, built to maximize usable and rentable space on site.
The building is of a scale and form similar to other larger 19" century homes and commercial
buildings in the port town. The rusticated weatherboard frontage with its symmetrically
placed sash windows is one of the few concessions to architectural design on this otherwise
unadorned building. The corrugated iron side and rear elevations are a common feature in
the port town, intended to aid fire resistance in the closely built streets.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The former boarding house at 28 Dublin St has technological and craftsmanship significance
as an example of late 19" century timber construction. The partial cladding of the building
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with corrugated iron was intended to aid fire resistance in the closely built town, and was
common after the commercial centre of Lyttelton was destroyed by fire in 1870. The
construction and materials of the dwelling evidence the period in which it was built.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

The former boarding house and its setting have contextual significance for the contribution it
makes to the streetscape. It was built right to the northern, southern and western (roadside)
boundaries of its narrow section, leaving approximately half of the site as rear garden. It
forms part of a closely built colonial streetscape of mainly smaller cottages dating from the
1860s and 1870s. When compared with these cottages, the boarding house’s larger bulk
and form demonstrate its function as a boarding house. This section of Dublin St is an
important contributor to the colonial townscape of Lyttelton. The dwellings at 30 and 32
Dublin Street are also listed heritage items.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The former boarding house at 28 Dublin Street and its setting have archaeological
significance because of the potential to provide archaeological evidence relating to past
building construction methods and materials, and human activity on the site, including that
which occurred prior to 1900. A baker’'s oven dating from ¢.1867 remains as part of the
foundations.

ASSESSMENT STATEMENT

The former boarding house at 28 Dublin Street and its setting has overall heritage
significance to Banks Peninsula and Christchurch. The building has historical and social
significance as a purpose-built boarding house erected in 1883 that provided boarding and
then bedsit accommodation for 107 years. The former boarding house has cultural
significance for its demonstration of the way of life of its former residents and those who ran
the boarding house form 1883 until 1951. The boarding house has architectural and
aesthetic significance as a utilitarian Victorian structure, built to maximize usable space on
site. The former boarding house at 28 Dublin St has technological and craftsmanship
significance as an example of late 19" century timber construction; the construction and
materials of the dwelling evidence the period in which it was built. The former boarding
house and its setting has contextual significance as an important element within the closely
built colonial streetscape of Dublin Street and archaeological significance in view of the date
at which development occurred on the site.
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REFERENCES:
Christchurch City Council Heritage File 28 Dublin Street, Lyttelton

REPORT DATED: 26 FEBRUARY, 2015

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 1121

DWELLING AND SETTING - 30 DUBLIN STREET, LYTTELTON
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PHOTOGRAPH: BRENDAN SMYTH, 2014

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

30 Dublin St has historical and social significance for its association with Marist priest Fr
David Kennedy and local body politician and identity George Briggs, and as a small colonial
cottage. Significant numbers of similar cottages were built in Lyttelton during the 1860s,
which was a period of rapid growth in the settlement.

Lyttelton Town Section 49 was originally sold to prominent UK-domiciled anti-slavery
campaigner Joseph Denman in 1851. In 1863 Denman sold the bare site to local carpenter
James Stout, who subdivided it into six sections. The site of 30 Dublin Street was sold in
May 1864 to labourer Duncan Kennedy, who built this cottage in 1865. Lyttelton developed
rapidly during the 1860s, with important public works such as the Lyttelton Rail Tunnel (1860-
67) under way, and an increase in trade and immigration. The town’s population tripled
between the mid-1850s and the end of the 1860s.

The Scottish-born Duncan Kennedy and his Irish wife Mary arrived in Lyttelton from
Melbourne in 1863. Shortly before the Kennedy’'s purchased 30 Dublin Street, Mary gave
birth to a son, David. Ordained as a Catholic priest in 1891, David Kennedy (1864-1936)
spent much of his career in the church teaching at Napier's Meeanee Seminary (later
relocated to Greenstreet). The first New Zealand-born Marist priest, Kennedy is credited with
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playing a significant part in establishing the Catholic Church as a New Zealand institution.
He was also an astronomer of repute, and was elected a fellow of the Royal Astronomical
and Royal Meteorological Societies.

In 1869 the Kennedy family sold their Lyttelton home and relocated to Papanui. The cottage
has changed hands regularly through its subsequent history, with most occupants being
labourers at the port and their families. Between 1932 and 1946 the cottage was let. One
prominent tenant in the mid 1930s was George Briggs, a popular barman at the Empire Hotel
who served as Lyttelton’s mayor between 1948 and 1959. It is not known when the
appellation Rose Cottage was first applied.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

30 Dublin Street has cultural significance for the capacity it has to illustrate the modest way
of life of a colonial working family.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

30 Dublin Street has architectural and aesthetic significance as an example of a small
vernacular colonial cottage. The timber and corrugated iron cottage was modified in the
early twentieth century to suit the tastes of the period and the requirements of its new
owners. These modifications included alterations to the verandah and the removal of dormer
windows. The general appearance and cottage form of the building remained however.
Some damage was sustained in the Canterbury Earthquakes of 2010-2011, and the cottage
has undergone a restoration in the period since.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

30 Dublin Street has technological and craftsmanship significance for its capacity to reveal
information on construction techniques and use of materials in the colonial period.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

30 Dublin Street has high contextual significance as part of a closely-built colonial
streetscape consisting largely of houses of a similar scale, form, age and relationship to the
street. This streetscape is an important contributor to Lyttelton’s colonial townscape. The
setting of the cottage is its immediate parcel, a very small urban section. The cottage is
located right on the road frontage and covers much of the section, leaving only a courtyard
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garden at the rear. It is wedged tightly between the heritage-listed cottage at 32 Dublin
Street and the larger heritage-listed former boarding house at 28 Dublin Street.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

30 Dublin Street and its setting are of archaeological significance because they have the
potential to provide archaeological evidence relating to past building construction methods
and materials, and human activity on the site, including that which occurred prior to 1900.
The cottage was constructed in late 1864 or 1865; there is no evidence for any earlier
buildings on site.

ASSESSMENT STATEMENT

30 Dublin Street has overall heritage significance to the Christchurch district including Banks
Peninsula. The dwelling has historical and social significance for its association with Marist
priest Fr David Kennedy and local body politician and identity George Briggs, and as a small
colonial home. Significant numbers of similar cottages were built in Lyttelton during the
1860s, which was a period of rapid growth in the settlement. The dwelling has cultural
significance for the capacity it has to illustrate the modest way of life of a colonial working
family. The dwelling has architectural and aesthetic significance as an example of a small
vernacular colonial cottage. The dwelling has technological and craftsmanship significance
for its capacity to reveal information on construction techniques and use of materials in the
colonial period. The dwelling has high contextual significance as part of a closely-built
colonial streetscape consisting largely of houses of a similar scale, form, age and
relationship to the street. This streetscape is an important contributor to Lyttelton’s colonial
townscape. The dwelling and its setting are of archaeological significance because they
have the potential to provide archaeological evidence relating to past building construction
methods and materials, and human activity on the site, including that which occurred prior to
1900. The cottage was constructed in late 1864 or 1865; there is no evidence for any earlier
buildings on site.

REFERENCES:
CCC Heritage File: 30 Dublin Street, Lyttelton
Te Ara Encyclopedia of New Zealand David Kennedy

REPORT DATED: 24/02/2015

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 1122

DWELLING AND SETTING - 32 DUBLIN STREET, LYTTELTON

PHOTOGRAPH BRENDAN SMYTH, 2014

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

The dwelling at 32 Dublin Street has historical and social significance as a colonial home and
its 140 year connection with the Boyd family. Lyttelton Town Section 49 was originally sold to
UK-domiciled anti-slavery campaigner Joseph Denman in 1851. In 1863 Denman sold the
bare site to local carpenter James Stout, who subdivided it into six sections. The site of 32
Dublin Street was sold in 1864 to Robert and Janet Boyd; the couple built a cottage for
themselves here in 1866. Significant numbers of similar cottages were built in Lyttelton
during the 1860s, a period of rapid growth in the settlement.with important public works such
as the Lyttelton Rail Tunnel (1860-67) under way, and an increase in trade and immigration.
The town’s population tripled between the mid-1850s and the end of the 1860s. This cottage
passed through four generations of Boyds over 140 years and did not pass out of family
ownership until 2002.
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CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The cottage has cultural significance as a colonial cottage, which reflects the way of life of its
former residents by virtue of its small size and the number of rooms it contains. Its ownership
profile also reflects a characteristic feature of Lyttelton life, where properties were commonly
retained in and passed down through families from the late-19" to the mid-20™ centuries
such as Devonia at 10A Bridle Path.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

32 Dublin Street has architectural and aesthetic significance as a mid-19™ century single-
storey timber cottage with a corrugated iron roof. It is an example of the vernacular style in
colonial domestic architecture. The replacement of the streetfront windows with casement
and fanlight type fenestration in the 1950s has had an effect on the cottage’s appearance.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The dwelling at 32 Dublin Street has technological and craftsmanship significance for its
ability to demonstrate cottage construction techniques from the mid-19" century. Its
construction, materials, and detailing evidence the period in which the dwelling was built.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

The dwelling at 32 Dublin Street has contextual significance for its contribution to the
streetscape. It is located on the road frontage, wedged tightly between the listed cottage to
the south at 30 Dublin Street and the turn-of-the-century building on the Winchester Street
corner. Most of the cottage’s small section is covered by building, leaving only a courtyard
garden at the rear. The cottage forms part of a closely built colonial streetscape of houses of
a similar scale, form and age - all situated right on the street. This section of Dublin Street is
consequently an important contributor to the colonial townscape of Lyttelton.
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ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The dwelling at 32 Dublin Street and its setting have archaeological significance because of
the potential to provide archaeological evidence relating to past building construction
methods and materials, and human activity on the site, including that which occurred prior to
1900.

ASSESSMENT STATEMENT

The cottage at 32 Dublin Street has overall significance to Banks Peninsula and
Christchurch. The dwelling has historical and social significance as a workman’s cottage,
built during a period of rapid growth in the settlement, and for its 140 year connection with
the Boyd family. The cottage has cultural significance for the capacity it has to illustrate the
way of life of four generations of the Boyd family. The cottage has architectural and aesthetic
significance as a mid-19" century verancular dwelling and technological and craftsmanship
significance as an example of colonial timber construction. The dwelling at 32 Dublin Street
has contextual significance as part of a closely-built colonial streetscape of Dublin Street and
archaeological significance in view of the date at which development occurred on the site.

REFERENCES:

Christchurch City Council Heritage files 32 Dublin Street

REPORT DATED: 25 February 2015

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 1181

BRIDGE/CULVERT AND SETTING -
DYERS PASS ROAD, BETWEEN SUMMIT-GOVERNORS BAY,
GOVERNORS BAY

PHOTOGRAPH : DAISLEY, 2013

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

This bridge/culvert and its setting has historical and social significance as it dates from the
1860s and is associated with the construction of the Governors Bay Road by the Provincial
Government in order to connect the settlement with Lyttelton. Due to its location on what
was Rural Section 228, the bridge is also associated with John Dyer, after whom the nearby
Dyers Pass Road was named, and Charles Parsons, both of whom were prominent
members of the Governors Bay community in the nineteenth century.

It lies upon land which was originally part of Rural Section 228 which was initially granted to
John Dyer by the Canterbury Association in 1852. Dyer was an Englishman who had arrived
in Lyttelton onboard the Canterbury in the year prior to his land purchase. After settling in
Governors Bay, Dyer also purchased Rural Sections 442 and 443. At the time of their arrival
in Governors Bay, the small settlement was isolated from the larger port of Lyttelton and in
order to reach it people often had to travel by boat. The Provincial Government saw the need
for a proper road to connect the two settlements and by the late 1850s a road was planned.
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Charles Parsons purchased Rural Section 228 in 1855, and in 1862 allowed for a public road
to pass through his land.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

This bridge/culvert and its setting has cultural significance as a tangible reflection of aspects
of the way of life of very early European colonists in the 1850s and 60s and their need to
provide access and drainage in order to settle the land . It demonstrates aspects of the way
of life of European colonists in the second half of the 19" century. The bridge/culvert and
setting has cultural and spiritual values for Maori associated through its location with a former
Maori walking track - since Rural Section 228 was located at the foot of the hills, it also was
the point of departure for a former Maori walking track which passed over the hills. The wider
area of the Ohinetahi valley (Governors Bay) at the head of Whakaraupd (Lyttelton) harbour,
has cultural and spiritual values for Maori. It was once the site of a heavily stockaded Ngati
Mamoe pa that was stormed by Te Rakiwhakaputa of Ngai Tahu around 300 years ago,

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The bridge/culvert has some architectural and aesthetic value as an example of a nineteenth
century stone arch bridge, which are less common in New Zealand. This bridge has been
altered over time and subsequent to the original construction, concrete wing walls have been
erected on the upstream side. The decking and parapets have been covered by a modern
roadway, thus causing the bridge to become indistinguishable from the modern Main Road.
The downstream outlet of the bridge has been buried and a modern culvert pipe surrounded
by loose set stones allows the water to empty into a stream.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The bridge/culvert has some technological and craftsmanship value and demonstrates stone
and timber material, stonemasonry methods and skills and basic engineering technology of
the 1860s as required for early colonial progress.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detail;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.
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The bridge and culvert and its setting has contextual significance for its siting on a hillside
bend in the Governors Bay Road and is location at the start of the turn off to Dyers Pass
Road, a historic road which was originally a walking track used by local Maori. The context of
the bridge is best appreciated when it is viewed as an integral part of the historic Governors
Bay Road. Since the bridge is largely hidden due to the modern road developments, it can
only be seen by either looking down at it from the road edge or from private property. The
bridge forms part of a group of bridges and culverts in Governors Bay which are simple
utilitarian structures constructed all or in part in stone. The setting of the bridge consists of
the waterway and its banks on either side of the structure.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The bridge/culvert and its setting are of archaeological significance because they have the
potential to provide archaeological evidence relating to past building construction methods
and materials, and human activity on the site, including that which occurred prior to 1900.
European activity has been documented on the site since as early as the 1850s which is
when the bridge dates from.

Onhinetahi valley (Governors Bay) at the head of Whakaraupd (Lyttelton) harbour, was once
the site of a heavily stockaded Ngati Mamoe pa that was stormed by Te Rakiwhakaputa of
Ngai Tahu around 300 years ago, there is potential for evidence of Maori activity in the area.

ASSESSMENT STATEMENT

The bridge/culvert and its setting is of overall significance to Christchurch including Banks
Peninsula. It has historical and social significance for its association with early landowners
John Dyer and Charles Parsons and the history of the construction and diversion of the
Governors Bay Road, connecting Lyttelton with this bay by road. This bridge/culvert and its
setting has cultural significance and demonstrates aspects of the way of life of very early
European colonists in the 1850s and 60s and their need to provide access and drainage in
order to settle the land. The bridge/culvert and setting has cultural and spiritual values for
Maori associated through its location with a former Maori walking track. It is of contextual
significance for its association with other early bridges and culverts on the Governors Bay
Road. The bridge/culvert and its setting are of archaeological significance because they have
the potential to provide archaeological evidence relating to past building construction
methods and materials, and human activity on the site, including that which occurred prior to
1900.

REFERENCES:

T1 _Kouka Whenua, <http://christchurchcitylibraries.com/tikoukawhenua/ohinetahi/>, viewed
13 April 2014.

CCC Heritage File Governors Bay — Main Road Bridge

Canterbury Association-Dyer land transfer, Deeds 2, Folio 402, Archives New Zealand.
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F.R. Inwood, Governors Bay: reminiscences of past and present (1935), p.3, accessed May 20 2013,
http://christchurchcitylibraries.com/Digital Collection/Archives/ Archivel7/Reminiscences/PDF/Remin
iscences1935.pdf.

‘Christchurch  Street  names,”  Christchurch  City Libraries, accessed May 21 2013,
http://christchurchcitylibraries.com/Heritage/ PlaceNames/ChristchurchStreetNames-D-E.pdf.

Parsons-The Public, Deeds 14, Folio 209, Archives New Zealand.

Geoffrey Thornton, Bridging the gap: early bridges in New Zealand 1830-1939
(Auckland: Reed, 2001), p.233.

REPORT DATED: 13 APRIL 2014

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 1102

FORMER DWELLING AND SETTING —
21 EXETER STREET, LYTTELTON

¢ " W R

PHOTOGRAPH: BRENDAN SMYTH, 2014

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

The building at 21 Exeter Street has historical and social significance as the former
presbytery for St Joseph’s Roman Catholic Church. The building is particularly associated
with Fr. Patrick Cooney, St Joseph’s parish priest from1900 until1939. In 1860 wealthy
runholder and politician Frederick Weld gave a Lyttelton Town Section for the purposes of a
Roman Catholic church. St Joseph’s Church was built in 1865, followed by a two-room
cottage for the first resident priest, Fr Boibieux, in 1871. This first presbytery was located on
high ground at the rear of the church. With additions and alterations it served its purpose for
thirty years until in 1877, Town Section 89, behind the presbytery, was acquired for the
eventual construction of a replacement building. Nothing was constructed on the site
however, and in 1887 the diocese purchased the nearby former home of harbour master
Frederick Gibson to serve as a new presbytery. When the Sisters of Mercy arrived to take
charge of St Joseph’s School in 1890, incumbent Fr. Laverty placed the parochial house at
their disposal and moved back into the old presbytery. His successor Fr. diMatthia Salvador
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was clearly unimpressed with the arrangement and in 1896 had local contractors Hollis and
Brown build a new presbytery on the Town Section acquired for that purpose twenty years
before. Fr. Salvador did not get the opportunity to enjoy to enjoy his new home however, as
it was leased to Ada Cleary on completion and probably served as a boarding house for the
next seven years.

After a couple of relieving priests, Fr. Patrick Cooney (1872-1940) was appointed in 1900.
Cooney was born in Limerick, Ireland, and educated by the Christian Brothers. Whilst
studying theology in Rome, he discovered a gift for languages and became fluent in Italian,
French and German. The young priest was ordained in 1897 and came to New Zealand the
following year. Cooney served in Rangiora and Kumara before coming to Lyttelton. His
command of languages was particularly suited to the port town, as he was not infrequently
called upon to interpret for and minister to foreign seamen. Fr. Cooney served as Lyttelton’s
parish priest for nearly forty years until his death in 1940. He remains Lyttelton’s longest
serving parish priest. Fr. Cooney began his ministry in Lyttelton living in the old presbytery,
but in 1903 or 1904 he shifted into the ‘new’ Exeter St presbytery, where he remained for the
duration of his pastorate. The house remained in use as a presbytery for the next sixty
years, until 2004, when it was decided that Lyttelton no longer required a resident parish
priest. The redundant presbytery was then altered to become the St Joseph’s parish centre,
combining meeting space with the parish office and a flat.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The former presbytery has cultural and spiritual significance as the former presbytery for St
Joseph’s Catholic Church. As the current Parish Centre, 21 Exeter Street continues to play a
significant role in the cultural and spiritual life of Lyttelton’s Roman Catholic community.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The former St Joseph’s Presbytery has architectural and aesthetic significance as a late
Victorian square-plan hipped-roof villa. The bell-cast veranda is a little old-fashioned for a
house of this period, and may have been selected to match that on the Wesleyan parsonage
(1881) next door. The house has a high degree of exterior originality, although both
chimneys have been removed. The builders of the house were prominent local contractors
Hollis and Brown. The firm began as Hollis and Green, a partnership between Henry Green
and William Hollis. After Green retired in 1894, Hollis took his son-in-law William Brown into
partnership. The firm built many Lyttelton buildings in the late 19" and early 20" centuries.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE
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Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The former St Joseph’s Presbytery at 21 Exeter Street has technological and craftsmanship
significance for its ability to demonstrate villa construction techniques from the mid-19™
century. Its construction, materials and detailing evidence the period in which it was built.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

The former presbytery and its setting have contextual significance for the contribution it
makes to the historic streetscape of Exeter Street. It is located close to the Exeter Street
frontage of a comparatively long, narrow section which slopes away from the roadway. The
house occupies nearly the full width of the property. In front of the house is a small garden
and a plastered concrete wall topped with a wrought-iron balustrade. The wall appears
contemporary with the house. Behind the house is an area of lawn and informal garden.
When the presbytery was built, it was part of a large complex of Catholic institutional
buildings, which included St Joseph’s Church, St Joseph’s School, St Joseph’s Convent and
St Mary’s School. Most of these institutions and buildings are now gone, leaving the former
presbytery as one of the few reminders of the long Roman Catholic history of the site.
Adjacent to the house is the former Methodist parsonage, a two-storey villa occupied since
the early 1980s by the Sisters of Mercy (formerly of St Joseph’s Convent). The former
parsonage is also a listed heritage item. This section of Exeter Street contains a number of
villas similar to and roughly contemporary with the former presbytery.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The former St Joseph’s Presbytery and its setting have archaeological significance because
of the potential to provide archaeological evidence relating to past building construction
methods and materials, and human activity on the site, including that which occurred prior to
1900. The former presbytery predates 1900 and development of neighbouring sites
commenced in the 1860s.

ASSESSMENT STATEMENT

The former St Joseph’s Presbytery and its setting has overall heritage significance to Banks
Peninsula and Christchurch. The building has historical and social significance as the
presbytery for St Joseph’s Catholic Church for over a century and for its association with
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long-serving Lyttelton clergyman, Fr. Patrick Cooney. The former presbytery has cultural
and spiritual significance for its role in the life of Lyttelton’s Roman Catholic community. The
former presbytery has architectural significance as a late Victorian square-plan villa and
technological and craftsmanship significance for its ability to demonstrate cottage
construction techniques from the mid-19" century. The former St Joseph’s Presbytery and its
setting has contextual significance for its relationship with the former Methodist parsonage at
19 Exeter Street and as a reminder of the extensive Catholic precinct that once stood in the
vicinity. The former presbytery and its setting has archaeological significance in view of the
date at which development first occurred on this property.

REFERENCES:

Christchurch City Council Heritage File 21 Exeter Street, Lyttelton

REPORT DATED: 26 FEBRUARY, 2015

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 1297

DWELLING AND SETTING, FORMER PARSONAGE - 19
EXETER STREET, LYTTELTON

[ I|||||'I

PHOTOGRAPH: BRENDAN SMYTH, 2014

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

The dwelling at 19 Exeter Street has historical and social significance as the site of
Lyttelton’s Wesleyan Methodist Parsonage for a century from 1862, and in the present
building from 1881-1963. The house also has significance as the former home of the
Catholic mission to seamen, the Apostleship of the Sea, and the present home of the St
Joseph’s Convent of the Sisters of Mercy. Lyttelton’s Wesleyan Methodists constructed their
first church in St David’s Street in 1855. This building was rapidly outgrown, and a large new
church was opened on Norwich Quay in 1861. The busy site proved unsuitable for worship
however, and in 1866 the church building was moved up to Winchester Street.

The first resident Methodist minister in Lyttelton was Rev. William Rowse, who settled in the
town in 1859. In 1862 William Morgan, a member of the congregation, donated Town
Section 90 in Exeter Street for a parsonage. The first parsonage was completed that year.
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Two decades later the decision was made to replace the building with a more commodious
dwelling. Designed and built by John Barnes, the new parsonage was completed in 1881.

By the 1950s the Lyttelton Methodist Church was part of a circuit that included Redcliffs and
Sumner. In recognition of the fact that an increasing proportion of the church’s adherents
lived on the north side of the Port Hills, a new parsonage was completed in Sumner in 1964.
The old parsonage was sold to the neighbouring Lyttelton Catholic parish in 1963. The
house was occupied for two decades by the Apostleship of the Sea, a Catholic mission to
seamen, and then from 1982 by the Sisters of Mercy of St Joseph’s Convent, who relocated
from their previous, larger convent at 23 Exeter Street.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The former Wesleyan Methodist parsonage has cultural and spiritual significance for having
served two Christian denominations for more than 130 years. For its first 80 years, the
dwelling housed Lyttelton’s Methodist ministers. For sixty of those years, the town’s
Methodist and Catholic clergymen lived side by side in adjacent houses. The size and
capacity of the dwelling illustrates the way of life of Lyttelton’s Wesleyan minister at the time
it was built. In 1963 the parsonage was sold to the Roman Catholic Diocese and integrated
into the neighbouring Catholic precinct. Initially it served the Apostleship of the Sea and
then, from 1982, housed the St Joseph’s Convent of the Sisters of Mercy. The Sisters are a
charitable order, dedicated primarily to education. St Joseph’s Convent was founded in
Lyttelton in 1890, and the Sisters taught at the former St Mary’s and St Joseph’s Schools.
The sisters remain at the house.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The former Wesleyan Methodist parsonage has architectural and aesthetic significance as
large two-storey flush weatherboarded square-plan villa, built in 1881. The architect and
contractor was John Barnes. A number of Methodist parsonages were built to this general
plan. Such houses represented the status and family needs of their occupants; and could be
quite elaborately embellished. The Lyttelton Parsonage however is a chaste example of the
type, lacking quoins, corbels and other typical decoration. The sole concession to ornament
is the bell-cast veranda with its light cast iron frieze. The integrity of the house has been
compromised slightly by erection of a lean-to garage on the east side (1976) and the
insertion of aluminium joinery in the partially enclosed veranda in the 1990s. John Barnes
was a London-born builder and joiner who arrived in New Zealand in 1874. He was a life
member of the Canterbury Kilwinning Lodge, as well as a noted amateur singer. Barnes also
designed the first and second stages of the Kilwinning Lodge in Canterbury Street (1881,
1903).

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE
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Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The former Wesleyan Methodist parsonage has technological and craftsmanship significance
for its ability to demonstrate villa construction techniques from the mid-19™ century. Its timber
construction, materials and detailing evidence the period in which it was built.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

The former Wesleyan Methodist parsonage and its setting have contextual significance for
the contribution it makes to the historic streetscape of Exeter Street. It was originally located
at the front of a long section that sloped steeply away from the rear of the house to the
southern boundary. In 1976 the section was subdivided to accommodate council pensioner
flats at the rear and thus since 1976 the former parsonage has been located on a small
square parcel of land. Since 1963 the house has been associated with a large complex of
Catholic institutional buildings. Adjacent to the former parsonage is the former St Joseph’s
Presbytery (1896), which is also a listed heritage item. Although single storied, the
presbytery is also a symmetrical square-plan villa and shares a number of design features.
Some, such as the bell-cast veranda with chamfered posts and light fringe may have been a
direct response to the older building. This section of Exeter Street contains a number of
villas built in the period 1890-1910, but because it is a two-storey building the former
parsonage has some landmark quality within this context.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The former Wesleyan Methodist parsonage and its setting have archaeological significance
because of the potential to provide archaeological evidence relating to past building
construction methods and materials, and human activity on the site, including that which
occurred prior to 1900. The former parsonage stands on the site of an earlier parsonage,
which was built in 1862.

ASSESSMENT STATEMENT

The former Wesleyan Methodist parsonage and its setting has overall heritage significance
to Banks Peninsula and Christchurch. The dwelling has historical and social significance as
Lyttelton’s former Methodist Parsonage, the former home of the Catholic mission to seamen,
the Apostleship of the Sea, and as the present home of the St Joseph’s Convent of the
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Sisters of Mercy. The dwelling has cultural and spiritual significance for having served two
Christian denominations for over 130 years. The dwelling has architectural and aesthetic
significance as a two-storey square-plan villa, which was built by local builder John Barnes in
1881. The former Methodist parsonage has technological and craftsmanship significance for
its ability to demonstrate villa construction techniques from the mid-19" century. The former
Wesleyan Methodist parsonage has contextual significance in relation to its site, upon which
a parsonage building has stood since 1862, and in relation to the neighbouring Roman
Catholic institutional buildings (particularly the former presbytery), with which it has been
integrated since 1963. The former Methodist parsonage has archaeological significance in
view of the date at which development of the site first occurred.

REFERENCES:
Christchurch City Council Heritage File 19 Exeter Street, Lyttelton

REPORT DATED: 26 FEBRUARY, 2015

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 1332

DWELLING & SETTING — 155 FRENCH FARM VALLEY ROAD,
WAINUI

PHOTOGRAPH: JENNY MAY, 22.4.2015

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

The dwelling and setting has high historical significance for its age and association with the
French and German settlement of Akaroa in 1840. The house was extant by 1846 and may
date to 1842/43, according to Heritage New Zealand. It was built as part of the farm and
research station developed by the crew of the French naval vessel L'’Aube, between 1840
and 1846, to support the new settlement of Akaroa across the harbour.

Ownership of the property was transferred to the Canterbury Association in 1850.
Subsequent owners included Irish immigrant Joseph Dicken, who disappeared in 1857
leaving his sister Mary to lease the property to various parties, and Thomas Baker who
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bought it in 1876 and established a boarding school for boys on the site. In 1901 the property
was purchased by Lucien Brocherie, who had emigrated from France in 1865. Members of
the Brocherie family still own the house today and in 2010 they entered into a covenant with
the QEIl Trust to protect the house and its immediate environs. Although the building has not
been lived in for over 100 years and is currently in a somewhat dilapidated state, a
Conservation Plan was prepared in 2007. Heritage NZ listed the building as a Category |
historic place in the same year and currently has some involvement in work being done to
stabilise the structure and address surface drainage issues around the building.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The setting of the dwelling has cultural significance because it stands in French Farm Bay,
known to Maori as Te Rautahi, which is part of the cultural landscape of Banks Peninsula
that was a valuable mahinga kai and the setting for a number of significant events that
shaped the fortunes of Ngai Tahu during the 1830s and beyond. The building itself has
cultural significance for the value ascribed to it by the Brocherie family and members of the
Akaroa Civic Trust, which has been involved in the conservation of the building since 2001
and commissioned the 2007 Conservation Plan. It also has cultural significance as a tangible
reminder of the early French settlement culture that was brought from France to Akaora in
the nineteenth century.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The dwelling has high architectural significance as an example of colonial vernacular design
and construction that is comparable to that seen in the early settlement of Akaroa. French
Navy personnel, who were stationed at Akaroa in the early years of the Nanto-Bordelaise
settlement, are credited with the building’s construction and were its original occupants. The
building has a steep pitched roof with a central dormer style gable and culminates in a lean-
to that stretches along the full rear of the building. The current condition of the building and
possible alterations to the original fenestration and entry doors may belie the original form,
but the principal entry appears to be on a side rather than front elevation. Since ¢.2005 its
former use as a hay barn has ceased and door and window openings have been blocked to
help make it more weatherproof.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The building has high technological significance for what it may reveal about early French
settlement building techniques using metric measures, and from its construction from locally
felled and milled totara. Its structure is unusual in that instead of piles the wall studs extend
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into the ground. The building limited craftsmanship significance but provides a good example
of colonial vernacular construction.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil,
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

The dwelling and setting has high contextual significance in relation to other early colonial
buildings in Christchurch, including Banks Peninsula, and the South Island. It is
contemporary with the Langlois-Etevenaux House in Akaroa (1841/42) and Deans Cottage in
Riccarton (1843) and has contextual values in relation to the landscape of French Farm Bay
and Akaroa Harbour, as well as the built environment of Akaroa township. The building is
one of the oldest surviving buildings in the South Island and makes a notable contribution to
French Farm Bay and the wider environs of Banks Peninsula.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The dwelling and setting has archaeological significance because it has the potential to
provide archaeological evidence relating to past building construction methods and materials,
and human activity on the site, including that which occurred prior to 1900. Heritage New
Zealand records that the property has not been ploughed since 1901, which may suggest the
survival of archaeological evidence predating 1900.

ASSESSMENT STATEMENT

The dwelling and setting has high overall significance to Christchurch, including Banks
Peninsula, and New Zealand. It has high historical significance for its age and association
with the 1840 French and European settlement of Akaroa. The dwelling and setting has
cultural significance because it stands in French Farm Bay, known to Maori as Te Rautahi,
which is part of the cultural landscape of Banks Peninsula and also the high regard in which
it is held by members of the community particularly as a tangible reminder of the early
French settlement culture that was brought from France to Akaroa in the nineteenth century.
The building has high architectural significance for its colonial vernacular styling and high
technological and craftsmanship significance for what it may reveal about early French
settlement building techniques using metric measures, and from its construction from locally
felled and milled totara. The building has high contextual significance for its location and its
place within New Zealand’s extant early colonial structures. The dwelling and setting has
high archaeological significance in view of its age and the extent to which its site has been
unmodified since c1901.
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REFERENCES:

Historic Place # 7708 — Heritage New Zealand List
http://www.heritage.org.nz/the-list/details?id=7708

French Farm Registration Proposal - Heritage New Zealand (7 May 2007, held on file by
CCC)

lan Bowman ‘Conservation Plan — French Farm House’ (2007)

REPORT DATED: 20 NOVEMBER 2014

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 1165

WATER TROUGH AND SETTING — GEBBIES PASS ROAD
BETWEEN CHRISTCHURCH-AKAROA - PARK HILL,
MOTUKARARA

PHOTOGRAPH:

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

The water trough has historical and social significance for its historic use to provide water for
horses and cattle and for its location adjacent to a site that was central to the local
community. The concrete trough at the junction of Gebbie’s Pass Road and the Christchurch
Akaroa Road was erected in 1892 by the Little River Road Board. In the same year the land
on which it stands was vested as a reserve for the use of the inhabitants of the Little River
Road District. The purpose of the area was as a public pound. Part of the reserve was taken
in 1940 for a road and the pound designation was cancelled in 1965. Part of the land was
then sold to a restaurant proprietor in 1966 and has been used for a café ever since.

The water trough was originally adjacent to a site that contained a blacksmith’s, post office
and, after 1901, a telephone office and therefore was at a central meeting point for the local
farming community. In the late 19" century a good water supply for animals being used for
transportation was a valuable asset and as Gebbie’'s Pass was an important route linking
Akaroa and Little River with Lyttelton and Christchurch, the trough was well placed for people
using the road.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The water trough has cultural significance as evidence of the heyday of the horse (1870-
1910) during the colonial era and the way of life that preceded the motorised vehicle
transport of the 20™ century. The trough provides one example of the necessity of providing
for horses’ need for water, as well as food and stabling, at key junctions on regular transport
routes.
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ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The water trough has some architectural value as a utilitarian concrete structure.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The water trough has some technological and craftsmanship value as a late 19" century
concrete structure. The trough is a low, oval structure with the number ‘1892’ etched on its
side.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

The trough has contextual significance for its location adjacent to a site that formerly
contained a blacksmith, post office and telephone office and for its location on the road that
was a major route between Akaroa, Little River, Lyttelton and Christchurch. The setting of
the water trough consists of a small part of the road reserve on which it stands, within the
triangular parcel that is bounded by Gebbies Pass Road, Park Hill Road and the
Christchurch Akaroa Road. Behind the trough, on its eastern side, is a post and rail fence
that marks the boundary of the adjacent café and residential property.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The water trough and its setting are of archaeological significance because have the ability to
provide archaeological evidence relating to past human activity on the site, including that
which occurred prior to 1900.

ASSESSMENT STATEMENT

The water trough has overall significance to Banks Peninsula and Christchurch. It has
historical and social significance for its erection by the Little River Road Board in 1892 to
water animals used in transportation in the late 19" century. The water trough has cultural
significance for its association with a former way of life, one that preceded the widespread
use of motor vehicles. It has contextual significance for its location at a historic service centre
on the road that was a major route between Akaroa, Little River, Lyttelton and Christchurch.
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The water trough and its setting are of archaeological significance because have the ability to
provide archaeological evidence relating to past human activity on the site, including that
which occurred prior to 1900.

REFERENCES:
Christchurch City Council, Heritage File, Banks Peninsula — Gebbies Valley, Water Trough.

Margaret Lovell-Smith, Background Information Listed Heritage Place, Water Trough 1892 —
near the Black Tulip - 2013

REPORT DATED: 26 February 2015

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE
TO THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM
MAY BE NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 1083

ST PETER'S CHURCH AND SETTING — 834 GEBBIE'S PASS
RoAD, GOVERNORS BAY

PHOTOGRAPH : BRENDAN SMYTH, 2014

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

St Peter's Church, Teddington was opened in 1871 and has high historical and social
significance as a 19" century church that has continued to be an active church in the
Christchurch Anglican Diocese throughout its history and for its association with some of the
earliest settler farming families in Canterbury. The church is built on land that belonged to
Mary Gebbie and became the property of the Church Property Trustees in December 1884.
The church was consecrated the following year in January 1885. The building was
constructed by William Dyer of Governor's Bay and later lined by J. Hall in 1876 with re-
roofing in iron being undertaken in 1896. The church was part of Governor's Bay Parish
when it was opened and was called the ‘Head of the Bay’ church with the name Teddington
appearing in the church registers in 1886. The parish of Governor's Bay became a Parochial
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District in 1895. From 1930 it was part of the West Lyttelton and the Bays Parochial District
and it is now part of the Mr Herbert Parochial District. Following damage to St Cuthbert’s
Church, Governor’'s Bay in the Canterbury earthquakes, the congregation of St Cuthbert’s
Church also currently worships at St Peter’s.

The church is connected with some of the earliest settler farming families in Canterbury with
William Deans Gebbie, youngest son of Mary Gebbie, being the first person to be buried in
the churchyard. The Gebbie family still remains in the area and the church is on Gebbie's
Pass Road. William Flower Blatchford, who arrived in the area in 1851 aboard the Isabella
Hercus, was employed by the Gebbie and Manson families to teach their children. He
married Agnes Manson in 1860 and continued to live in the area first as schoolmaster and
then as a farmer. He also taught a weekly Sunday School and was a lay reader for the
church for 45 years. In 1905 a memorial window was commissioned from Curtis, Ward and
Hughes of London to commemorate these two men.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

St Peter’'s Church and its setting has high cultural and spiritual significance as an Anglican
Church that has been in use for well over a century and has housed many religious and
social ceremonies for the local farming community in that time. It also has commemorative
stained glass. The setting has high cultural and spiritual significance, particularly to its
community, as it contains a graveyard with interments dating from earliest European
settlement.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The church has high architectural and aesthetic significance as an early timber church
designed by Benjamin Mountfort in the 1870s. It is the smallest of the timber colonial
churches designed by Mountfort (36 feet by 16 feet) but was carefully conceived to present a
unified whole in treatment of its form and relationship to its fenestration. Mountfort trained as
an architect in England under Richard Carpenter, an important member of the Gothic Revival
movement. Mountfort immigrated to New Zealand in 1850 and became New Zealand’s pre-
eminent Gothic Revival architect. He has been credited with defining Christchurch’s Gothic
Revival character with a group of major buildings including the Canterbury Museum, the
Provincial Council Buildings and Canterbury College (later the Arts Centre).

The church is constructed of board and batten, with a pitched metal roof and features a string
course running the length of the building. The timber used was kauri with a matai floor. After
there were problems with borer, in 1904 some of the timber was replaced with rimu. The
church has lancet windows, with a double window at the west end and a triple window at the
east end. There is a small entrance porch on the north side. The church is an
ecclesiologically correct parish church with the interior having a raised chancel and an open
timber roof. The church has been extended to the east with a small single storey extension
with a double pitched roof. The organ, which had been in Gebbie’s Pass Church since 1937
was moved to St Peter’s in 1974.
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TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

St Peter's Church has technological and craftsmanship significance through its ability to
demonstrate construction techniques from the 1870s, especially of the board and batten
method, which was used prior to the adoption of machine manufactured timber boards and
for its stained glass window made in 1905 by Curtis, Ward and Hughes, the well-known
London stained glass firm. The window depicts ‘The Risen Christ’'s Eighth Appearance’ and
was raised as a memorial to William Flower Blatchford and William Deans Gebbie.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

.St Peter's Church Teddington and its setting has contextual significance as it sits within a
landscape of rural paddocks, as it has done since it was constructed and which reflect the
community it was built to serve. The setting of St Peter's Church consists of the immediate
land parcel, which includes a graveyard. The site is unique in the landscape with its thick
hedge along the front boundary and a pair of metal gates between large timber gate posts
and a short length of white timber fencing. A path runs from the road to the entrance porch
and to the north of the church. There are several trees on the site, among which trees is a
large protected oak at the front of the site. The graveyard is situated to the rear of the church
on the east side.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

St Peter's Church and its setting are of archaeological significance, noting that the setting
also contains a graveyard, because have the ability to provide archaeological evidence
relating to past building construction methods and materials, and human activity on the site,
including that which occurred prior to 1900.

ASSESSMENT STATEMENT

St Peter’s Church and its setting are of overall high significance to Christchurch, including
Banks Peninsula. The church has historical and social significance as a 19" century church
that has continued to be an active church in the Christchurch Anglican Diocese throughout its
history and for its association with some of the earliest settler farming families in Canterbury.
The church and its setting has high cultural and spiritual significance as an Anglican Church
that has been in use for well over a century and has housed many religious and social
ceremonies for the local farming community in that time. The setting has high cultural and
spiritual significance, particularly to its community, as it contains a graveyard with interments
dating from earliest European settlement. The church has high architectural and aesthetic
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significance as an early timber church designed by architect Benjamin Mountfort in the
1870s. It is the smallest of the timber colonial churches designed by Mountfort (36 feet by 16
feet) but was carefully conceived to present a unified whole in treatment of its form and
relationship to its fenestration. St Peter's Church has technological and craftsmanship
significance through its ability to demonstrate construction techniques from the 1870s,
especially of the board and batten method, which was used prior to the adoption of machine
manufactured timber boards, and for its stained glass window made in 1905 by Curtis, Ward
and Hughes a well-known London stained glass firm. St Peter's Church and its setting has
contextual significance as it sits within a church and graveyard setting with a wider landscape
of rural paddocks, as it has done since it was constructed and which reflect the community it
was built to serve. St Peter's Church and its setting are of archaeological significance
because have the ability to provide archaeological evidence relating to past building
construction methods and materials, and human activity on the site, including that which
occurred prior to 1900.

REFERENCES:
Christchurch City Council, Heritage File, St Peter’'s Church, Teddington, Governor’'s Bay

Lovell-Smith, Margaret, Background Information Listed Heritage Place, St Peter's Church,
Teddington - 2008

REPORT DATED: 05/08/2014

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE
TO THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM
MAY BE NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 1076

FORMER LYTTELTON BOROUGH COUNCIL STABLES AND
SETTING - 1 GLADSTONE QUAY, 4 DONALD STREET,
LYTTELTON

PHOTOGRAPH: CCC, 24/6/2014

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

The former Stables have high historical and social significance for their association with
Reserve 34, one the most historic sites in Canterbury, and with the history of local
government in Lyttelton.

Reserve 34, on which the former Stables are located, is one of the most historic sites in
Canterbury. The reserve, bounded by Oxford Street, Sumner Road, Gladstone Quay and an
unformed portion of St Davids Street, was surveyed by the Canterbury Association in 1849.
As the first block above the Association’s jetty, the site was central to the new settlement,
and was taken over by the Association for their own purposes. The house of Association
Agent John Robert Godley, offices and immigration barracks were constructed on the site.
Immigrants continued to pass through the barracks until the mid-1860s, when the Canterbury
Provincial Government sold them for removal.
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The Lyttelton Borough Council was formed in 1862 and began leasing parts of Reserve 34
from the Provincial Council in 1864. Donald Street (named for Dr William Donald, an early
medical practitioner and first chair of the Council) was put in as a service lane at this time. In
1869 the Council took over the reserve; although much was on long-term ground lease, the
whole block remained in council ownership until subdivision in the 1990s. The Borough
Council was superseded by the Banks Peninsula District Council in 1989. Since the
Canterbury Earthquakes, most buildings associated with the former Borough Council have
been demolished.

In 1913 the Lyttelton Borough Council decided to replace the dilapidated stables (perhaps
dating to the 1860s) in their works yard with a new building. Although the Edwardian period
marked the dawn of mechanised transport, horses were still widely used as work animals
until the 1940s. Provision was made in the new stables for the storage of vehicles, including
‘rolling plant’, which would have been hauled around the steep streets of the town by the
animals. Provision was also made for leasing stalls to private citizens in order to garner
some additional revenue. The Stables were completed in 1914 and remained in use as
Council premises until the 1990s. The horses were replaced by motor vehicles around 1939,
when the Stables were adapted to garage motor vehicles.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The former Stables have cultural significance for their association with a way of life involving
the use of horses, by both local authorities and private individuals, until the advent of
mechanised vehicular transport in the early to mid-20" century.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The former Stables have architectural and aesthetic significance as utilitarian buildings with
some architectural pretensions, which were designed by prominent Canterbury architect
Joseph Maddison.

Plans for the stables were commissioned from Maddison’s firm, Maddison and Brown, in late
1913. Joseph Maddison designed a wide variety of building types during his long career, but
made a specialty of industrial buildings such as factories and freezing works. In 1913 he had
just completed a career highlight, the Government Buildings in Christchurch’s Cathedral
Square. The Stables were a well-built utilitarian ‘L’-shaped brick structure with gabled roofs
(including a step in the wing running east-west) and enlivened by quoins and facings of
limestone. The foundation stone was laid in September 1914, at which point the building was
well underway. The building has been much modified through the years, and an
unsympathetic concrete block and weatherboard lean-to built on to the front of the north-
south oriented wing of the stables in 1983 (together with a similarly undecorated concrete
block wall enclosing the front yard) has undermined the building’s aesthetic quality.

Over the course of the 2010-2011 Canterbury earthquakes, a number of severe cracks
developed in the brick walls of the stables and in one of the internal columns. Subsequently,
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most of the upper storey brickwork on the gable overlooking Donald Street has been taken
down, including some of the quoins in the gable’s northwest corner. A conservation plan was
prepared for the Christchurch City Council by Ussher and Craig in 2014, but a repair strategy
for the building has yet to be decided on.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The former Stables have technological and craftsmanship significance as an example of
Edwardian masonry construction. Such buildings have some rarity value since the
Canterbury earthquakes, particularly in Lyttelton.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

The former stables are of contextual significance for their site and setting. The former
Stables are located on a terrace on the east side of Donald Street, which is a small no-exit
service lane. The L-shaped building wraps around the southern and eastern sides of the site,
forming a partly enclosed yard. To the south is the former site of the Lyttelton Museum
building; to the north is an open yard. The building backs on to an unformed section of St
David Street covered in mature trees. The land parcel which the stables sit on extends up to
the Sumner Road (including the single-storey Plunket Rooms and its grassed surrounds) and
across to Oxford Street (in the form of the Lyttelton Harbour Information Centre). Another
brick Edwardian building, the unlisted former Lyttelton Times office, is on the opposite site of
Donald Street. Altogether the block encompassing Reserve 34 formerly contained six listed
buildings, of which three (the Stables, the Lyttelton Harbour Information Centre, and the
British Hotel) remain post-earthquake.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The Stables and its setting are of archaeological significance because they have the
potential to provide archaeological evidence relating to past building construction methods
and materials, and human activity on the site, including that which occurred prior to 1900.
Because of the use of Reserve 34 by first the Canterbury Association, and then provincial
and local government, the site of the stables has been used as a space for public buildings
since the mid-nineteeth century.

ASSESSMENT STATEMENT

The former Lyttelton Borough Council Stables are of high heritage significance to Banks
Peninsula and Christchurch. The former Stables have high historical and social significance
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for their association with Reserve 34, one the most historic sites in Canterbury; with the
history of local government in Lyttelton; and with the use of horses as motive power. The
Stables have cultural significance for their association with the use of horses until the advent
of mechanised transport in the early to mid-20" century and hence the way of life based
upon horse-drawn modes of transport. The former Stables have architectural and aesthetic
significance as a utilitarian building designed by noted Christchurch architect Joseph
Maddison, albeit one which has undergone a number of alterations since. The former Stables
have technological and craftsmanship significance as an example of Edwardian masonry
construction and contextual significance in relation to Reserve 34 and its remaining heritage
and character buildings. The former Stables has archaeological significance by virtue of the
mid-19" century development that occurred on this site before the Stables were erected in
the early 20" century.

REFERENCES:
CCC Heritage File: 4 Donald St (Former Council Stables)

REPORT DATED: 27 February 2015

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 677

DWELLING AND SETTING -
6 GODLEY QUAY, LYTTELTON

PHOTOGRAPH : BRENDAN SMYTH, 2014

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

6 Godley Quay has high historical and social significance as one of Lyttelton’s (and
Canterbury’s) oldest surviving dwellings, and for its association with prominent early
merchants and/or ship owners Henry LeCren, John Thomas Peacock, Joseph Dransfield,
Beverley Buchanan, David Davis, the Cameron family, and shipwright Malcolm Miller. It is
also significant for its association with one of early Canterbury’s most notable business
failures, the bankruptcy of J. T. Peacock & Co. in 1867. The property has been widely
known as Captain Simeon’s House, but there is no evidence to date that Simeon ever had
any connection with it.

The house at 6 Godley Quay is located on Town Section 278 in what was known as
Dampier's Bay. This section was originally selected by John Christie Aitkin in July 1851, but
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an agreement to purchase it from him by the holder of the adjacent TS 280, Edward Merson
Templar, was made later the same year. In October 1851 Templar offered TS 278 on long
term lease. The contract to purchase must have fallen through however, for TS 278 was
back on the market in August 1852. In June 1853 Aitkin auctioned the vacant section.
Templar was the successful bidder, but only in the capacity of agent, acting for the Sydney-
based merchants George Griffiths and William Fanning (Griffiths and Fanning). Griffiths and
Fanning also acquired the adjacent TS 280 from Templar at the same time. At some point
over the next few year, the pair sold both sections to merchant Henry John LeCren —
undetermined as the transaction was not officially recorded. LeCren built the present house
as a family home at some point between 1853 and August 1857, when a LeCren child was
born in Dampier’s Bay.

Henry John LeCren was an agent for the Canterbury Association before coming to
Canterbury in 1850, where he established the mercantile firm of Longden and LeCren with
his cousin Joseph Longden. He married in 1853. The LeCren family departed for greener
pastures in the new settlement of Timaru in 1859, where Henry became prominent in
business and the formation of that town. Their ‘quite new’ home in Lyttelton was
subsequently offered for let by leading Canterbury merchant, shipowner and politician John
Thomas Peacock, although he did not actually own the property until October 1860. At the
time of his purchase, the property was occupied by merchant Joseph Dransfield. Peacock
himself lived in a cottage high on the Bridle Path (now the site of 2 Cunningham Terrace)
where he could see the shipping movements below at his own (Peacock’s) wharf.

Peacock did well for himself in the young settlement, and by 1862 was in a position to sell
the assets and goodwill of his shipping business (by then called J. T. Peacock and Co.) to
Beverley Buchanan and Charles Turner, and retire. In 1863 he also sold his Bridle Path and
Godley Quay properties (amongst others) to Buchanan, and moved over the hill to
Christchurch, building a large new house, Hawkesbury, on Papanui Rd.

Beverley (actual name Beavan) Buchanan (1827-70) had been an employee of the
Peacocks’ in Sydney, and visited Lyttelton on company business in 1855 and 1857 before
finally settling in the port town in 1859. That year he became a member of the new Lyttelton
Chamber of Commerce. Buchanan subsequently sat on committees for the regatta, the
Canterbury Loan Building and Investment Society, and the rebuilding of the Wesleyan
Chapel (1861). In 1866 he was elected to the Provincial Council for Lyttelton. The merchant
was known for kindness to the poor, and served as secretary to the Lyttelton Benevolent
Society.

The late 1860s were a period of economic depression in New Zealand. In April 1867
Beverley Buchanan mortgaged twenty, mainly Lyttelton, town and rural sections to Peacock
for £3,500 to invest in his and Turner's company. This included the Godley Quay property.
Despite this cash injection, J. T. Peacock and Co. declared bankruptcy in June 1867, and all
Buchanan and Turner’'s assets were assigned to their creditors. The partners owed the
massive sum of £226,025, but fortunately their assets amounted to £215,039, and both men
were soon back in business again — although not together.

As a consequence of the bankruptcy, John Peacock found himself back in possession of his
old company, and of those of Buchanan's properties for which he held mortgages. In
November 1867 many of these properties, including TS 278 and 280, were put on the
market. The Godley Quay property, which was then in the occupation of David Davis, was
not however sold at this time. Davis was a Jewish merchant who established himself in
Lyttelton in the early 1860s and built a large warehouse on Norwich quay in 1866. He was
bankrupt in 1869.
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After confirming the title of the property with Griffiths and Fanning in 1870, Peacock sold 6
Godley Quay to steam lighterman William de Lacy Cameron in 1875. The Cameron family
owned the property for forty years until 1914. Cameron was the popular captain of the ss
Akaroa, a coastal trader that serviced the Peninsula’s bays through the 1870s and 1880s.
His sons Peter and John Cameron were also mariners and owned the ss Mullogh, which
plied the coastal trade between 1860 and 1916.

The owners from 1914 were Malcolm and Eliza Miller. Malcolm Miller was the principal of
shipwrights J. Miller Ltd, and a prominent Lyttelton citizen — serving as mayor in 1901. The
Millers lived at Lochranza at 14 Godley Quay, but owned many other properties in the
vicinity. They subdivided 6 Godley Quay substantially before selling the house in 1931 to
Mary Kearne. The house has changed hands many times in the years since. Following his
purchase of the property in 1954, Gordon McLennan constructed a corrugated iron building
on the frontage for use as a fruit and vegetable shop. This is no longer extant. In 1991, then
owners Barry and Wendy Fairburn established a pottery shop in the house. The property is
now however in solely residential use.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

6 Godley Quay has cultural significance for the capacity it has to illustrate the lifestyle of
businessmen and professionals in early colonial Lyttelton. Godley Quay, and more generally
the area formerly known as Dampier's Bay (now West Lyttelton), was considered the more
affluent and desirable area of the port town from settlement through to the mid twentieth
century.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

6 Godley Quay has high architectural and aesthetic significance as a rare-surviving example
of a comparatively original larger house of the 1850s. This first generation of colonial
Canterbury homes reflected the limited resources and materials available at the time. They
characteristically featured one and a half floors under a steeply-gabled roof with wide cross-
gables and/or dormers, board and batten cladding, French doors and chaste Regency-type
(if any) decoration. Early Lyttelton (and Christchurch) featured a number of homes and
commercial premises that resembled 6 Godley Quay, but today only a handful (such as Islay
Cottage in Ticehurst Road and 3 Winchester Street) remain. 6 Godley is a comparatively
large home for its period, as befitted the status and resources of its first owner. The house
has undergone extensive restoration at various points in its history, but essentially retains its
early colonial appearance.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.
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6 Godley Quay is of high technological and craftsmanship significance as an example of a
substantial dwelling of the mid-1850s, using materials in a manner characteristic of the early
colonial period. The board and batten cladding (for example) used in the gables was
common in the 1850s, but fell from favour in the 1860s. There would also be an expectation
of an absence of evidence of machine work, with framing (for example) predominately
morticed rather than nailed.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

6 Godley Quay has high contextual significance on its site and within its setting and wider
context. The setting of the house is its immediate parcel. 6 Godley Quay is located on a
long narrow section that descends from the rear boundary to the road frontage. The
elevated mid-site location of the house — which contrasts with the street-front location of the
other homes in Godley Quay — points to the venerable age of the property and the fact that it
once sat on a much larger site. Dampier House/Waicliffe at 26 Godley Quay dates from a
similar period, and is similarly elevated and set back. 6 Godley Quay is a key element in the
West Lyttelton area. Despite its proximity to the port, Godley Quay (and Dampier's Bay/MWest
Lyttelton more generally) was considered one of Lyttelton’s more desirable residential areas
for a century from settlement. Consequently there is a concentration of larger and grander
residences, dating from the 1850s through to the 1930s. Besides 6 Godley Quay, listed
homes in the street include Lochranza (1892), Dalcroy House (1866) and Dampier
House/Waicliffe (1851). Although 6 Godley Quay is now hemmed in by early twentieth
dwellings, its elevated site and distinctive triple-gabled appearance combine to give the
property considerable street presence and thus landmark significance in Lyttelton.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

6 Godley Quay and its setting are of archaeological significance because they have the
potential to provide archaeological evidence relating to past building construction methods
and materials, and human activity on the site, including that which occurred prior to 1900.
The house is one of the oldest remaining dwellings in Lyttelton, and is comparatively
unmodified.

ASSESSMENT STATEMENT

6 Godley Quay is of high overall significance to the Christchurch District including Banks
Peninsula. The dwelling has high historical and social significance as one of Lyttelton’s and
Canterbury’s oldest homes, and for its association with Henry Le Cren, William Cameron,
John Peacock and a number of other prominent early merchants and ship owners. The
dwelling has cultural significance for the capacity it has to illustrate the lifestyle of
businessmen and professionals in early colonial Lyttelton. The dwelling has high
architectural and aesthetic significance as a rare surviving example of a comparatively intact

Christchurch
Notified 25 July 2015 295 City Council W



Chapter 9 - Natural and Cultural Heritage

and original larger home of the 1850s, illustrating characteristic design features of the period.
The dwelling is of high technological and craftsmanship significance for the capacity it has to
demonstrate the simple ‘handcrafted” manner in which early colonial buildings were
constructed. The dwelling has high contextual significance as a key element of West
Lyttelton, one of Lyttelton’s more affluent areas through the nineteenth century. Its slightly
elevated site and distinctive triple-gabled appearance combine to give the property landmark
significance in the port town. It has archaeological significance for the potential it has to
provide archaeological evidence relating to past building construction methods and materials,
and human activity on the site.

REFERENCES: CCC Heritage File: 6 Godley Quay
CCC Heritage File: 2 Cunningham Terrace

REPORT DATED: 15/12/14

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 676

DWELLING AND SETTING, LOCHRANZA -
14 GODLEY QUAY, LYTTELTON

PHOTOGRAPH : S. DAISLEY, 2013

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

Lochranza has historical and social significance for its connection with shipwright and local
body politician James Miller and his family, and as the home of a successful Edwardian
businessman.

The section on which Lochranza is located was originally purchased in 1851 by prominent
early Canterbury personality, politician and farmer Richard Westenra, who sold it to his son
Arthur in 1873. In 1874 Arthur was appointed to manage a bank in Akaroa, and sold his
Godley Quay section to neighbour the Rev. James Fergusson in 1875. A strict Presbyterian,
Fergusson arrived in Lyttelton in 1860 to take charge of the Presbyterian School in the town,
but was forced to resign in 1865 after being charged with assault for over use of his cane.
The following year Fergusson opened his own boarding and day school Dalcroy House at
what is now 16 Godley Quay. After Fergusson died in 1883, the management of his estate
was left to well-known local businessman and fellow Scot, Peter Cunningham.
Cunnningham sold Dalcroy House and the adjacent section to his brother-in-law, ship owner
and exporter Captain Daniel Mcintyre in 1886. Mcintyre died the following year however,
and the property was sold to Malcolm and Mary Miller in 1889.
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Malcolm Miller was a shipwright with premises off Godley Quay. Dalcroy House was rented
out by the Millers. In about 1892, Malcolm and Mary’s son Malcolm James Miller built a
house on the vacant section at 14 Godley Quay. This he named Lochranza after the family’s
ancestral home in Scotland. Malcolm J. Miller was also a boat builder, and served as Mayor
of Lyttelton 1910-1913. Lochranza remained his home until his death in 1945; the house
was sold out of the Miller family in 1947.

The property was restored in the 1980s by then owners Barry and Ruth Thackwell.
Lochranza sustained some damage in the Canterbury Earthquakes of 2010-2011, and the
chimneys have been removed.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

Lochranza has cultural significance for the capacity it has to illustrate the lifestyle of
professional/business families in late Victorian and Edwardian Lyttelton. Godley Quay, and
more generally West Lyttelton, was considered the ‘better’ area of the port town and a
number of larger homes were built there through until the mid twentieth century. The house
highlights the often close proximity of workplace and home in this period, even for a
comparatively well-off family such as the Millers. Lochranza’s ownership profile also reflects
a characteristic feature of Lyttelton life, where properties were commonly retained in and
passed down through families from the late nineteenth to the mid twentieth centuries. The
Miller family owned Lochranza for 45 years, and its site for nearly 60. The lengthy periods of
single family ownership ensured that properties such as this maintained much of their
authenticity and integrity.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

Lochranza has architectural and aesthetic significance as a highly embellished large
Edwardian villa. Lyttelton was growing rapidly in the early years of the twentieth century,
with peak population reached in 1915. Consequently there are many villas in the town,
including a number of a similar form and scale to Lochranza What makes Lochranza
noteworthy however is the exceptional architectural decoration - perhaps an appropriate
expression of the achievements of a its successful small town businessman owner. The
extensive use of cast iron filigree is uncommon in Canterbury.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

Lochranza has technological and craftsmanship significance for the high degree of
architectural embellishment that the house features, including elaborate architraves and the
unusually extensive use of cast iron filigree work.

CONTEXTUAL SIGNIFICANCE
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Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

Lochranza has contextual significance on its site, in its setting and within a broader Lyttelton
context. The dwelling is located at the front of a long narrow section that descends in a
series of terraces to the house. The nature of the site encouraged the location of the house
close to the front boundary. A stone wall capped with a cast iron balustrade fronts the
roadside. The proximity of the house to the street, its slightly elevated site and its distinctive
appearance combine to give the property considerable street presence and thus landmark
significance in Lyttelton. Godley Quay, and West Lyttelton more generally, served as
Lyttelton’s elite ‘suburb’ for a century from settlement. Consequently there are a number of
superior residences in the area, dating from the 1850s to the 1930s. Listed homes in the
neighbourhood of Lochranza include Dalcroy House (1866) and 6 Godley Quay (c1852). An
unlisted villa is located immediately to the north.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

Lochranza and its setting are of archaeological significance because they have the potential
to provide archaeological evidence relating to past building construction methods and
materials, and human activity on the site, including that which occurred prior to 1900.

ASSESSMENT STATEMENT

Lochranza has heritage significance to the Christchurch district including Banks Peninsula.
The dwelling has historical and social significance for its connection with shipwright and local
body politician James Miller and his family, and as the home of a successful late Victorian
businessman. The dwelling has cultural significance for the capacity it has to illustrate the
lifestyle of professional/business families in late Victorian and Edwardian Lyttelton, to
highlight the often close proximity of workplace and home in this period, and to underline a
characteristic feature of Lyttelton life, where properties were commonly retained in and
passed down through families from the late nineteenth to the mid twentieth centuries. The
dwelling has architectural and aesthetic significance as a highly decorative large late
Victorian villa, notable particularly for its extensive cast iron work. Lochranza has
technological and craftsmanship significance for the high degree of architectural
embellishment that the house features, including elaborate architraves and the unusually
extensive use of cast iron filigree work. The dwelling has contextual significance particularly
in relation to the larger homes of the neighbourhood of West Lyttelton, in which it is located.
It is a well-known Lyttelton landmark. Lochranza and its setting are of archaeological
significance because they have the potential to provide archaeological evidence relating to
past building construction methods and materials, and human activity on the site, including
that which occurred prior to 1900.

REFERENCES:
CCC Heritage File: 14 Godley Quay (Lochranza)
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REPORT DATED: 22/05/14

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 768

DWELLING AND SETTING, DALCROY HOUSE -
16 GODLEY QUAY, LYTTELTON

PHOTOGRAPH: S. DAISLEY 2013

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

Dalcroy House has high historical and social significance as a substantial early Lyttelton
home, as a former purpose-built private school, as a former boarding house, for its WWII
connections with the Wrens, and for its various notable owners or tenants including
educationalist James Fergusson, the boat-building Miller family, and a number of notable
local sea-farers. It is also of interest that many of the owners and tenants of the house have
had Scottish origins.

The vacant Town Section 272, on which 16 Godley Quay is located, was purchased by
James Fergusson in 1864. A strict Presbyterian, Fergusson arrived in Lyttelton in 1860 to
take charge of the Presbyterian School in the town, but was forced to resign in 1865 after
being charged with assault for over-use of his cane. The following year Fergusson opened
his own boarding and day school at the Godley Quay address. The new purpose-built school
building was known as Dalcroy House after Fergusson’s home town in Scotland. There were
many such small private academies in the period before a comprehensive public education
system was developed in the late 1870s. Fergusson retired in 1880 and Dalcroy House was
leased as a boarding house until 1886. The property briefly belonged to merchant Captain
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Daniel Mclintyre (a Scot) before being sold to Godley Quay shipwright Malcolm Miller (also a
Scot) and his wife Mary in 1889.

The Millers did not live in the house, leasing it out to a succession of high status tenants over
the next thirty five years. Many of these tenants had maritime connections and included
Captain Harold Dillner, master of the Blackball Coal Company’s vessel Hesketh, local post
master Paul Lucas, harbour pilot Captain Archibald Brown (a Scot) and Captain Matthew
Sillars (a Scot), the local manager of the Westport Coal Company. The Sillars family leased
the house from 1911, and then bought it outright in 1926, retaining it until 1942. The next
owner was the Ministry of Defence who billeted female naval ratings and stenographers
there. The house was known consequently as the ‘Wrenery’ during this period — ‘Wrens’
being the common abbreviation of the Women’s Royal New Zealand Naval Service. After
the war, the property was sold to drain layer Cecil Craig and his family. The Craigs were
followed in 1967 by the large extended McAllister family, who remained there until 1991.
More recently the house has been operated as a bed and breakfast hotel, presently known
as Shonagh O’Hagan’s Guest House. The building sustained some damage in the
Canterbury Earthquakes of 2010-2011.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

Dalcroy House has cultural significance for the capacity it has to highlight the nature of and
importance placed upon education by some sectors of society in mid Victorian New Zealand.
Many private schools like Dalcroy House existed until a fully public state-funded education
system was developed. The house also illustrates the lifestyle of the business and
professional classes in Victorian and Edwardian Lyttelton. Godley Quay, and more generally
West Lyttelton, was considered the ‘better’ area of the port town through until the mid
twentieth century and contained a number of more substantial homes. Dalcroy House’s
ownership profile also reflects a characteristic feature of Lyttelton life, where properties were
commonly retained in and passed down through families from the late nineteenth to the mid
twentieth centuries. The Miller family owned Dalcroy House for thirty seven years. The
lengthy periods of single family ownership ensured that properties such as this maintained
much of their integrity.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

Dalcroy House has architectural and aesthetic significance as a typical large dwelling of the
period 1860-80 and for its connection with prominent architect Samuel Farr.

The house is a typical two-storey ‘T’ plan house, a form that was characteristic of many
larger houses across New Zealand between about 1860 and 1880. Although comparatively
plain, the building displays features of the Carpenter Gothic style, such as scalloped barges
and segmental arched and bay windows, which were also characteristic of houses from this
period. The verandah-balcony on the front elevation is considered to be a particular hallmark
of the work of the house’s architect, Samuel Farr. Farr also extended the house in 1877 to
provide Fergusson’s school with more space.
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Samuel Farr arrived in Akaroa in 1850 and developed a long and productive career as an
architect and builder across Canterbury, which included several houses in Lyttelton in the
1860s and 1870s. The Old Vicarage in Ripon St, a stone house destroyed by the 2011
Canterbury Earthquakes, was designed by Farr the year before Dalcroy (in 1865) and had
similarities in its stylistic conventions. Whilst comparatively little has been done to alter
Dalcroy, the roof has been replaced with faux slate and the front elevation stuccoed. Dalcroy
House sustained some damage in the Canterbury Earthquakes of 2010-2011.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

Dalcroy House has technological and craftsmanship significance as an example of a large
timber house of the period 1860-1880, exhibiting technology and craftsmanship typical of the
period.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

Dalcroy House has contextual significance in its setting and within a wider Lyttelton context.
The house is located close to the road frontage of a comparatively narrow ‘L’-shaped section.
The sloping nature of the site encouraged the location of the house close to the front
boundary. Prior to nineteenth century subdivision, there would have more space to the west
and south of the property. A late nineteenth century house sits close by the south elevation
of Dalcroy. A stone wall capped with a cast iron balustrade fronts the roadside; this is
common to all three former Miller family-owned properties along Godley Quay and is
therefore likely to have been built during their period of ownership (after 1889). The
proximity of the house to the street and its slightly elevated site combine to give the property
considerable street presence and thus landmark significance in Lyttelton. Godley Quay, and
West Lyttelton more generally, served as Lyttelton’s professional/business family suburb for
a century from settlement. Consequently there are a number of superior residences in the
area, dating from the 1850s to the 1930s. Listed homes in the neighbourhood of Dalcroy
House include Lochranza (1892) and 6 Godley Quay (c1852). An unlisted late nineteenth
century villa is located immediately to the south.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

Dalcroy House and its setting are of archaeological significance because they have the
potential to provide archaeological evidence relating to past building construction methods
and materials, and human activity on the site, including that which occurred prior to 1900.
This house, the first on the site, was constructed in 1865-1866.
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ASSESSMENT STATEMENT

Dalcroy House is of high significance to the Christchurch district including Banks Peninsula.
The house has high historical and social significance as a substantial early Lyttelton home,
as a former purpose-built private school, as a former boarding house, for its WWII
connections with the Wrens, and for its various notable owners or tenants including
educationalist James Fergusson, the boat-building Miller family, and a number of notable
local sea-farers. The house has cultural significance for the capacity it has to illustrate the
lifestyle of the business/professional classes in Victorian and Edwardian Lyttelton and the
importance placed on education in the period before a fully public school system was
developed. The house’s ownership profile also reflects a characteristic feature of Lyttelton
life, where properties were commonly retained in and passed down through families from the
late nineteenth to the mid twentieth centuries. The house has architectural and aesthetic
significance as a typical larger ‘T’ shape Carpenter Gothic dwelling of the period 1860 to
1880, by prominent Canterbury architect Samuel Farr. The house has contextual
significance in relation to its garden site, and in relation to the grander homes of the ‘better’
neighbourhood of West Lyttelton — particularly the two homes either side which shared a
common owner (and a common front wall) for a significant portion of their history. Dalcroy
House and its setting are of archaeological significance because they have the potential to
provide archaeological evidence relating to past building construction methods and materials,
and human activity on the site, including that which occurred prior to 1900. This house, the
first on the site, was constructed in 1865-1866.

REFERENCES:
CCC Heritage File: 16 Godley Quay (Dalcroy House)

REPORT DATED: 30/05/14

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 1134

DWELLING AND SETTING - 26 GODLEY QUAY, LYTTELTON

PHOTOGRAPH: RENDAN SMYTH 2014

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person, group,
organisation, institution, event, phase or activity; the continuity and/or change of a phase or activity;
social, historical, traditional, economic, political or other patterns.

26 Godley Quay has high historical and social significance as one of the earliest surviving residences
in Canterbury; for its connection with the earliest development of Lyttelton for the Canterbury
Association settlers; for its supposed connection with Association Surveyor Joseph Thomas, and its
confirmed connection with Association Solicitor Christopher Dampier, early runholder Thomas
Parkinson, and prominent shipwright William Miller.

The earliest portion of the dwelling is reputed to have been constructed by Canterbury Association
Surveyor Captain Joseph Thomas. Thomas was appointed in 1848, and had identified a site for and
begun survey work on the Canterbury Settlement by mid-1849. When Resident Agent John Godley
arrived in April 1850, he found Thomas had exceeded his budget and work was suspended. On-
going tensions between the men led to Thomas’s dismissal in January 1851.

On Godley’s arrival, Thomas was living in one of two buildings on Oxford Street: either the agent’s
office or the boat crew house. He was ordered by Godley to vacate his residence for a room in the
store. Once the settlers arrived in Lyttelton in late 1850, it is recorded that Thomas departed for
Sumner. Later he was reportedly living with fellow surveyor Edward Jollie before leaving Canterbury
in February 1851. There is no record of Thomas having squatted in what would become Dampier’s
Bay. The story persists however that Association solicitor Christopher Dampier acquired the house
in the bay from Thomas soon after his arrival in November 1850.
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Dampier officially purchased Town Sections 240 and 241 from the Association at auction on 19 April
1851. By July of that year Dampier and his family were living in a house on the property they named
Waicliffe. As one of the earliest residents in western Lyttelton, Dampier gave his name to Dampier’'s
Bay. Through the 1850s Dampier worked as a solicitor and served as a provincial councillor. In
1858 however he drew a large mortgage on his Lyttelton estate and moved to a new property he
called Northlands at Saltwater Creek in North Canterbury. The mortgage document shows the
footprint of the Godley Quay house, which is identical to the building as it exists today. After the
Dampiers vacated Waicliffe, it was leased to George Buckley of the stock and station agency
Dalgety, Buckley and Co. Buckley left the house in August 1861. In 1863 it was let to former wine
and spirit merchant Stephen Gundry and his wife, who opened a boarding house there. Mrs Gundry
died in early 1864 but Mr Gundry ran the boarding house on into 1865. In early 1867, Dampier’'s
property was offered for mortgagee auction but later withdrawn. In early 1868 it was offered again.
In 1871 the mortgage was foreclosed upon, and mortgagee Thomas Hodgson Parkinson became
the owner of the property.

Thomas Parkinson arrived in Canterbury in 1852 and became the overseer for Robert Heaton
Rhodes on Kaituna Station. Later he bought a large portion of the station from Rhodes, and built a
large house in ¢.1880 known as Park Hill. When he died in 1883 however, it was at his house in
Dampier's Bay. After Parkinson’s death, the house remained in and appears to have been
periodically occupied by family members to the turn of the century. The property was subdivided in
1900 and the house was sold to labourer Charles Warren and his wife Winifred. In 1923 the property
was purchased by master shipwright William Alexander Miller and his wife Mary. The substantial
shipwright business of J. Miller Ltd, operated by members of the Miller family, was based in Godley
Quay. William’s brother, Malcolm James, lived at nearby Lochranza and the Miller family had
significant property holdings across Lyttelton. William died in 1946; the property was sold in 1952.
It has had many owners in the intervening half century.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive characteristics of
a way of life, philosophy, tradition, religion, or other belief, including: the symbolic or commemorative
value of the place; significance to Tangata Whenua; and/or associations with an identifiable group
and esteemed by this group for its cultural values.

26 Godley Quay has cultural significance for the capacity it has to illustrate the lifestyle of a member
of the Canterbury Settlement’s governing elite at the very beginning of the colonial period. Godley
Quay, and more generally the area originally known as Dampier’s Bay, was considered the exclusive
residential area of the port town through until the mid twentieth century.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE
Architectural and aesthetic values that demonstrate or are associated with: a particular style, period
or designer, design values, form, scale, colour, texture and material of the place.

26 Godley Quay has architectural and aesthetic significance as an early colonial dwelling, dating
from Lyttelton’s earliest days. This is most evident in the two-storey northern section of the house,
which is likely to be the earliest part of the building (c.1851). This wing features narrow casement
windows with hoods, eaves brackets, and an upper storey partially clad in board-and-batten and
crowned with a wrought iron finial. The cottage was significantly altered at later dates - most notably
in the mid 1920s after William Miller had purchased the property. Many windows were replaced at
this time, and the verandah was enclosed. As a consequence much of the house appears
superficially to date from this later period.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature and use
of materials, finishes and/or technological or constructional methods which were innovative, or of
notable quality for the period.
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26 Godley Quay has technological and craftsmanship significance for the capacity it has to reveal
materials, finishes and constructional methods characteristic of the 1850s.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detail; recognised
landmarks and landscape which are recognised and contribute to the unique identity of the
environment.

26 Godley Quay has contextual significance for the contribution it makes to the historic residential
area of Godley Quay and more broadly, the domestic heritage of Lyttelton. West Lyttelton served
as Lyttelton’s premier residential area for a century from settlement. Consequently there are a
number of superior residences in the area, dating from the 1850s to the 1930s. Heritage-listed
homes in the immediate neighbourhood include 16 Godley Quay (Dalcroy House, 1866), 14 Godley
Quay (Lochranza, 1892) and 6 Godley Quay (c.1852). The low profile of 26 Godley Quay and its
elevated location ensure that it has little landmark significance.

The setting of the dwelling is its immediate parcel. This is a large rectangular section parallel to
Godley Quay. The dwelling is located on a terrace towards the back of the section and is oriented
roughly north-south, at an angle to the street. The section slopes away steeply in front of the house
down to Godley Quay, where a low stone retaining wall borders the footpath. Access is provided by
a flight of steps. The house was originally situated on a very large section but subdivision, particularly
in the early twentieth 20th century, reduced the size of the property so that the north, south and west
boundaries are now close to the house.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to provide
information through physical or scientific evidence an understanding about social historical, cultural,
spiritual, technological or other values of past events, activities, structures or people.

26 Godley Quay and its setting are of archaeological significance because they have the potential
to provide archaeological evidence relating to past building construction methods and materials, and
human activity on the site, including that which occurred prior to 1900. The earliest part of the house
dates conclusively from 1851, with a small possibility of an earlier provenance.

ASSESSMENT STATEMENT

26 Godley Quay has overall heritage significance to the Christchurch district including Banks
Peninsula. The dwelling has high historical and social significance as one of the earliest surviving
residences in Canterbury, for its association with Canterbury Association solicitor Christopher
Dampier, and later owners runholder Thomas Parkinson and prominent shipwright William Miller. It
also has possible connections with Association Surveyor Captain Thomas. The dwelling has cultural
significance for the capacity it has to illustrate the lifestyle of settlers in early colonial Lyttelton. The
dwelling has architectural and aesthetic significance as an early colonial dwelling, although
considerably modified in the early twentieth century. The dwelling has technological and
craftsmanship significance for the capacity of the earlier portions of the dwelling to reveal materials,
finishes and constructional methods characteristic of the 1850s. The dwelling has contextual
significance in relation to the historic streetscapes of Godley Quay and more broadly West Lyttelton,
a suburban area which contained the homes of many of Lyttelton’s more prosperous citizens from
settlement through to the mid twentieth century. The house is also a contributor to Lyttelton’s
extensive colonial domestic heritage. 26 Godley Quay and its setting are of archaeological
significance because they have the potential to provide archaeological evidence relating to past
building construction methods and materials, and human activity on the site, including that which
occurred prior to 1900. The earliest part of the house dates conclusively from 1851, with a small
possibility of an earlier provenance.
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REFERENCES:
CCC Heritage File: 26 Godley Quay (Dampier House)
Lyttelton Times 26 July 1851 p 1

REPORT DATED: 25/02/2015

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 773

GRAVING DOCK AND SETTING -
45 GODLEY QUAY, LYTTELTON

PHOTOGRAPH : R. BAIRD, 2014

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

The Lyttelton Graving Dock has high historical and social significance as one of the major
engineering projects of nineteenth century New Zealand, and as a significant
accomplishment of the extensive harbour works executed through the 1860s and 1870s by
the Canterbury Provincial Government and its successor agency the Lyttelton Harbour
Board. There are just two graving docks remaining in New Zealand today: the Calliope Dock
at the Devonport Naval Dockyard, and that at Lyttelton.
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Graving (or dry) docks are narrow basins that can be flooded to allow vessels to enter or exit,
and drained to permit construction, maintenance or repair. Graving docks were debatable as
economic propositions in colonial New Zealand, but were desirable status symbols for the
country’s harbour boards.

A graving dock for Lyttelton was first mooted in the mid 1870s, but delayed as major harbour
works were still in train. Designed by prominent civil engineer Charles Napier Bell, the
contract for the dock was awarded to Auckland contractors Ware and Jones — who had just
completed the similar Calliope Dock in that city — in October 1879. The cutting-back of Naval
Point and the reclamation of adjacent areas proceeded in tandem with the construction of the
dry dock, which was one of the largest construction projects Canterbury had seen. At its
peak, 300 men were employed on the site. A patent slipway to handle repairs to smaller
vessels was commenced on a site immediately to the south of the graving dock by contractor
John Stinson in late 1882 and completed in mid-1884. The graving dock was officially
opened by the Acting Governor, Sir James Prendergast, on January 3 1883 when the
Hurunui entered into the dock. The significance of the opening was marked by a public
holiday, and ships and warehouses were decked in bunting. The opening ceremony itself
was an elaborate function with seven hundred gentlemen being treated to a banquet where
more than thirty speeches were proclaimed.

The new docks were a considerable achievement at the time for the Lyttelton Harbour Board
and allowed them to overhaul their own ships. However the docks which had an initial
capital cost of £105,000., barely broke even during the first two decades of their existence.
Only after 1900 did the number of ships entering the facility increase. In the early twentieth
century Lyttelton occupied a central place in the heroic era of Antarctic exploration, and the
dock played host to four famous ships - the Discovery, Morning, Terra Nova and the Nimrod.
In the same era the dock was also in use for swimming competitions. Christchurch Boys
High School held their swimming sports at the dock from the late 1880s to 1928.

The original caisson which secured the mouth of the dock was replaced after 115 years in
1998. In 2010 and 2011 the graving dock pumping station was badly damaged in the
Canterbury Earthquakes and demolished. The dock itself was little affected however, and
although many modern ships are too large for the dock to accommodate, the facility is still in
heavy use.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The Lyttelton Graving Dock has cultural significance as a tangible symbol of colonial
progress in nineteenth century Lyttelton, and for the intangible evidence of the consequent
pride and achievement that the port and town felt on its completion. The grand opening
celebration was a cultural expression of colonial pride that underlay the popular acclamation
of the time.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE
Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The Lyttelton Graving Dock, designed by noted civil engineer Charles Napier Bell, has
architectural and aesthetic significance as a monumental work of construction. After working
on public and harbour works in Glasgow and Brazil, Bell came to New Zealand in 1871.
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Following his role advising on the Timaru Harbour works and the Rangitata Rail Bridge, he
was appointed permanent engineer to the Christchurch Drainage Board in 1876, and then
consulting engineer to the Lyttelton Harbour Board in 1878 where the graving dock was one
of his first projects. Having overseen the completion of the graving dock, the building of
jetties four and five, and the extension of the breastwork, Bell resigned in 1884 to take up a
position with the Westport Harbour Board. In 1888 he moved to Greymouth to superintend
the construction of the Midland Railway. He retired to Christchurch in 1902 and died in 1906.

Over three hundred men spent over two years carrying out the work required to excavate,
under take land reclamation and the construction necessary to fulfil the contract, The
caisson, a watertight retaining structure used for the repair of ships, was built by Messrs
McKay and Stephenson of Glasgow. Its completion and late arrival from Glasgow delayed
the opening a year.

Whilst utilitarian, the stepped sides, symmetry and massive proportions of the dock give it
aesthetic significance. The now-demolished pumping station was a finely-detailed brick
industrial structure with arched windows and blind arcading along the walls.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The Lyttelton Graving Dock has high technological and craftsmanship significance as an
important example of Victorian civil engineering in New Zealand, and as a design by leading
colonial civil engineer Charles Napier Bell. The engines and pumps were imported from the
English firm of Easton and Anderson and they make it possible to empty the dock in about
four and a half hours. The dock has over 20,000 tons of concrete and 95,000 square feet of
basalt from Port Chalmers and Melbourne. The extensive use of concrete was notable for
the period. The original caisson was imported from Glasgow and the engines and pumps
from England.

CONTEXTUAL SIGNIFICANCE
Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

The Dry Dock has contextual significance in the working port, and particularly in relation to
the structural elements of the port (such as the mole and many of the wharves) which largely
date from the same period. The Lyttelton Graving Dock is located in the large flat expanse of
the port's working area, at the intersection of Godley and Cyrus Williams Quay. The facility
is surrounded by modern structures which largely obscure it from public view at close
qguarters. The loss of distinctive pump house has also made the site less visible. It is
however able to be seen from many elevated locations in the town, and therefore remains a
landmark. To the immediate south of the Dock and the adjacent Patent Slip is the tank farm.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE
Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social

Christchurch
Notified 25 July 2015 311 City Council W



Chapter 9 - Natural and Cultural Heritage

historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The Graving Dock and its setting are of archaeological significance because they have the
potential to provide archaeological evidence relating to past engineering and building
construction methods and materials, and human activity on the site, including that which
occurred prior to 1900.

ASSESSMENT STATEMENT

The Lyttelton Graving Dock is of high significance to Christchurch, Banks Peninsula and New
Zealand as one of the major engineering projects of nineteenth century New Zealand. The
dock has high historical and social significance as a major colonial accomplishment of the
extensive harbour works executed through the 1860s and 1870s by the Canterbury
Provincial Government and its successor agency the Lyttelton Harbour Board. The Dock has
cultural significance as a tangible symbol of progress for nineteenth century Lyttelton, and
the consequent pride and achievement that the port and town felt on its completion. The
Dock has architectural and aesthetic significance as a monumental work of construction
designed by leading colonial civil engineer Charles Napier Bell. The Dock has high
technological and craftsmanship significance as an important example of Victorian civil
engineering in New Zealand. The Dock has contextual significance in the working port, and
particularly in relation to the structural elements of the port (such as the mole and many of
the wharves) which largely date from the same period. The Graving Dock and its setting are
of archaeological significance because they have the potential to provide archaeological
evidence relating to past engineering and building construction methods and materials, and
human activity on the site, including that which occurred prior to 1900.

REFERENCES:
CCC Heritage File: Cyrus Williams Quay (Graving Dock)
http://www.heritage.org.nz/the-list/details/4389

REPORT DATED: 30/07/2014

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 1180

GOVERNORS BAY ROAD BRIDGE/CULVERT AND SETTING -
GOVERNORS BAY RoAD BETWEEN OMARU-SANDY BEACH,
LYTTELTON

PHOTOGRAPH: B. SMYTH 2014

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

The bridge and culvert is of historical and social significance for its mid-19" century
construction and association with the Percival/Perceval family. The bridge, which was built in
1863, is associated with the construction of the Governors Bay Road, an important
undertaking by the Provincial Government in order to connect the settlement with Lyttelton.

It forms a part of Governors Bay Road and lies upon land which was originally part of Rural
Section 226, first claimed by the Percival family after their arrival in Lyttelton in 1855
Governors Bay was originally isolated from the larger port of Lyttelton and in order to reach it
people often had to travel by boat. The Provincial Government saw the need for a proper
road to connect the two settlements and a road was planned, with part of it initially passing
through the lower end of Rural Section 226. The course of the original road was considered
unsuitable and in June 1857 the Provincial Government passed the ‘The Diversion of Roads
Ordinance’ and the ‘Governor's Bay Road Ordinance’ which would allow them to divert the
road from its original course. However the passing of these ordinances was disallowed by
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the Government in Auckland, on the grounds that the owners of the land would not be
compensated and that the original road would become Crown land.

The diversion of this land and the cost of fencing which was supposed to line the side of the
roads caused a dispute between Westby Percival, the 19" century landowner and the
Government, a case which was of great interest to the public. Percival began to prevent
access to the land where the new road was to pass and threatened individuals who he
believed were trespassing. By 1863 the Provincial Government had built two stone bridges
on land which Percival claimed did not belong to them. Percival eventually won his legal
battle in 1864 and received compensation from the government. In 1906 the land on either
side of the bridge passed to Percival’s son, Francis Westby Perceval, who by then had
changed the spelling of their family surname.

The bridge sustained damage in early 2014 as the result of a heavy vehicle impact and
structural repairs were undertaken later that year. These involved construction of a concrete
pad and saddle over the culvert barrel, installation of an anchor system (in preparation for
future works), construction of new pre-cast reinforced concrete wall on top of the original
structure, fixing of the new retaining structure into the original stonework using stainless steel
threaded rods and re-facing of the new concrete wall with the original stones. Repairs and
repointing of cracked areas of the original barrel vault were also carried out at this time.

CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The bridge and culvert has cultural significance by virtue of its early controversial history
which demonstrates aspects of the way of life and developmental progress of the colony by
European colonists in the second half of the 19" century.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The bridge has architectural significance as an example of a mid-19" century stone arch
bridge. Bridges of this type are not common in New Zealand due to a lack of suitable stone
and masons at the time of early settlement. The bridge and culvert is thought to have been
constructed by William Cowlin, a Crimean War veteran. Cowlin arrived in Lyttelton in 1861
and, after working on the Lyttelton Tunnel, relocated to Governors Bay where he assisted in
the construction of bridges on Governors Bay Road. (HNZ, 2014)

The bridge was built from local stone which was considered both durable and easy to shape.
It is possible that this came from either Quail Island or King Billy Island. The stone used for
the spandrel wall and the lower section of the abutment appears to be of a rougher quality,
while that of the voussoir and the upper section of the intrados is more refined. A keystone in
the middle of the voussoir gives 1863 as the date of the bridge’s construction. Although the
bridge originally featured a parapet, today the deck is indistinguishable from the modern
Governors Bay Road and a modern safety barrier runs the length of the curve at the point
where the road passes over the bridge.
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Although damage to the bridge in 2014 necessitated extensive structural repairs, the
appearance of the bridge as originally designed has been retained through the reconstruction
of the stone work face using the original stone.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The bridge and culvert has technological and craftsmanship significance for its evidence of
stone material and stonemasonry methods and skills and engineering technology of the
1860s. Subsequent to the 2014 heavy vehicle impact damage it still possesses technological
value.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

The bridge is of contextual signifinace for its location and setting. is situated on a sharp
hillside bend in the Governors Bay Road, next to the site of the former Travellers Rest Hotel.
Its stonework and arch are not visible from the road. It forms part of a group of bridges and
culverts in Governors Bay which are simple utilitarian structures constructed all or in part in
stone. The setting of the bridge consists of the waterway and its banks on either side of the
structure.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The bridge and its setting are of archaeological significance because they have the potential
to provide archaeological evidence relating to past construction methods and materials, and
human activity on the site, including that which pre-dates 1900. The bridge/ culvert is a
registered archaeological site M36/282. Subsequent to the 2014 heavy vehicle impact
damage it still possesses archaeological value.

Considering that Ohinetahi Valley (Governors Bay) at the head of Whakaraupd (Lyttelton)
harbour, was once the site of a heavily stockaded Ngati Mamoe pa that was stormed by Te
Rakiwhakaputa of Ngai Tahu around 300 years ago, there is potential for evidence of Maori
activity in the area.

ASSESSMENT STATEMENT
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This bridge and culvert and its setting is of overall heritage significance to Banks Peninsula
and Christchurch. It is of historical and social significance for its association with 19" century
landowner Westby Percival and the history of the construction and diversion of the
Governors Bay Road, connecting Lyttelton with this bay by road. The bridge and culvert has
cultural significance by virtue of its early controversial history which demonstrates aspects of
the way of life and developmental progress of the colony by European colonists in the
second half of the 19" century. It is of architectural and aesthetic significance for its arched
design executed in stone. It is of technological and craftsmanship significance as it
demonstrates stone material and stonemasonry methods and skills and engineering
technology of the 1860s. The bridge and its setting is of contextual significance for its
association with other early bridges and culverts on the Governors Bay Road, and it has
significance for its potential for both Maori and European archaeological evidence.

REFERENCES:
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13 April 2014.

CCC Heritage File Governors Bay Road Bridge

D.N. Hawkins, Rangiora: the passing years and people in a country town (Christchurch:
Caxton Press, 1983)

F.R. Inwood, Governors Bay: reminiscence of past and present (1935), accessed May 21
2013,
http://christchurchcitylibraries.com/DigitalCollection/Archives/Archivel7/Reminiscences/PDF/
Reminiscences1935.pdf.

‘Untitled,’ Lyttelton Times, Volume XXI, Issue 1204, 3 March 1864, P 4.
‘Governor’s Bay Road,” Press, Volume llI, Issue 289, 3 October 1863, P.2.
‘Compensation,’ Lyttelton Times, Volume XIX, Issue 1100, 27 May 1863, P.6
Land Information New Zealand, Certificate of Title, Volume 171, Folio 68

Geoffrey Thornton, Bridging the gap: early bridges in New Zealand 1830-1939 (Auckland:
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PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE
NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.
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DISTRICT PLAN — LISTED HERITAGE PLACE
HERITAGE ASSESSMENT — STATEMENT OF SIGNIFICANCE
HERITAGE ITEM NUMBER 674

ST CUTHBERT’S CHURCH AND SETTING — 8 GOVERNOR’S
BAY-TEDDINGTON ROAD, GOVERNOR'S BAY

L

PHOTOGRAPH: B. SMYTH, 25/07/14

HISTORICAL AND SOCIAL SIGNIFICANCE

Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

St Cuthbert’'s Church has high historical and social significance as one of the earliest and
oldest surviving Anglican churches in Canterbury, and as a centre of Anglican worship and
community for over 150 years. The large surrounding churchyard is also one of the earliest
burial places in Canterbury.

Anglican services began in Governor’s Bay in 1851, with a first small sod church completed
in 1852. Land for a larger church and glebe (behind the present church) was granted by the
Canterbury Provincial Council, but Thomas Potts of Ohinetahi considered it too far from the
road so exchanged it for five acres of his own. St Cuthbert's was built in 1860-62 and
extended with a chancel in 1875. A vicarage was also built in the 1860s. The church is
surrounded by a large graveyard, one of Canterbury’s oldest places of interment and the final
resting place of many of the district’s pioneers.

The church served the Anglican congregation of Governor's Bay until it was severely
damaged in the Canterbury Earthquakes in 2010-2011. A restoration proposal has been
prepared and consented but not yet commenced.
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CULTURAL AND SPIRITUAL SIGNIFICANCE

Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

St Cuthbert’s Church has high cultural and spiritual significance as the focus for Anglican
services, celebrations and commemorations in Governor's Bay for more than 150 years.
Many pioneers are interred in the large surrounding churchyard. The significance of the
church to the local community is evident in the considerable support expressed for its
restoration.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE

Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

St Cuthbert’'s Church has high architectural and aesthetic significance as one of Canterbury’s
earliest surviving Gothic Revival churches, and as a design by early Canterbury architect
George Mallinson.

Mallinson served his articles in Liverpool before emigrating to New Zealand and setting up
office in Lyttelton in 1857 as an architect, surveyor and land agent. He designed several
early churches in Canterbury (most notably Holy Trinity, Lyttelton) before returning to
England in 1864.

St Cuthbert’'s was designed in an early English Gothic Revival style, with a large, steeply-
pitched, slightly-flared gabled roof and small windows. The low masonry walls and heavy
buttresses were constructed of gathered boulders and rubble with dressings of local
sandstone. The dark atmospheric interior is dominated by the trussed ceiling. The style,
scale and materials of the building were in some measure dictated by reasons of economy,
but also by the understanding that the founding of a new church in raw colonial Canterbury
had parallels with the construction of the first permanent places of Christian worship in early
medieval Britain.

In the Canterbury Earthquakes of 2010-2011, the church’s unreinforced masonry walls
sustained severe damage, although complete collapse was narrowly avoided. A restoration
plan has been prepared by Governor's Bay resident Sir Miles Warren. This proposes
restoring the pre-earthquake appearance of the church by supporting the existing roof (which
remains in good condition) and reconstructing the walls in concrete block before re-cladding
with the original masonry. The plan was consented in 2014, but work on site has yet to
begin.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE

Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

St Cuthbert’s Church has high technological and craftsmanship significance as one of
Canterbury’s earliest masonry buildings, exhibiting the skill of the mason who constructed it,
and also for its highly unusual mode of construction — random rubble and gathered boulders
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set in a mud mortar — which was presumably adopted for reasons of economy. The large
timber roof structure has the capacity to reveal evidence of colonial carpentry practise.

CONTEXTUAL SIGNIFICANCE

Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detalil;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

St Cuthbert’'s Church has high contextual significance on its site, in its setting and within a
broader context. The setting of the church is the large parcel on which it is located. This
roughly rectangular parcel of around two hectares, elevated above the main road, consists of
the church and surrounding churchyard (which includes a small belfry), the adjacent former
vicarage and its gardens, and a quantity of glebe land ascending at the rear. St Cuthbert’s is
unusual in that it still retains a considerable quantity of its original glebe. The setting
contains much established vegetation. The broader rural context of the church remains, and
includes Ohinetahi, the nearby former home of church benefactor Thomas Potts.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE

Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

St Cuthbert’s Church and its setting (including the churchyard and former vicarage) are of
archaeological significance because they have the potential to provide archaeological
evidence relating to past building construction methods and materials, and human activity on
the site, including that which occurred prior to 1900. Ohinetahi valley (Governor's Bay) was
the site of a Ngati Mamoe pa, stormed by Te Rakiwhakaputa of Ngai Tahu around 300 years
ago. Consequently there is potential for evidence of Maori activity in the area.

ASSESSMENT STATEMENT

St Cuthbert's Church is of high overall significance to the Christchurch district including
Banks Peninsula. The church has high historical and social significance as one of the
earliest and oldest-surviving Anglican churches in Canterbury, and as a centre of Anglican
worship and community since 1862. The large surrounding churchyard is also one of the
earliest burial places in Canterbury, and contains many of the district's pioneers. The church
has high cultural and spiritual significance as the focus for Anglican services, celebration and
commemoration in Governor's Bay for more than 150 years. The church has high
architectural and aesthetic significance as one of Canterbury’s earliest surviving Gothic
Revival churches, and as a design by early Canterbury architect George Mallinson. The
church has high technological and craftsmanship significance as one of Canterbury’s earliest
masonry buildings, exhibiting the skill of the mason who constructed it, and also for its highly
unusual mode of construction — random rubble and gathered boulders set in a mud mortar —
which was adopted for reasons of economy. The large timber roof structure has the capacity
to reveal evidence of colonial carpentry practise. The church has high contextual
significance in its extensive setting, which contains many associated items and features
including a graveyard, the former vicarage and many mature plantings. The church and
setting have archaeological significance for the capacity they have to provide archaeological

Christchurch
Notified 25 July 2015 320 City Council W



Chapter 9 - Natural and Cultural Heritage

evidence of human activity on the site, including that prior to 1900 and potentially including
evidence of Maori occupation.

REFERENCES:

Margaret Lovell-Smith Background Information Listed Heritage Place, St Cuthbert’s Church,
Governors Bay. March 2014
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